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A BLACK SCREEN

SUPER: ""In a world of thieves, the only final sinis
stupidity.” -- Hunter S. Thonpson, Fear and Loathing in Las
Vegas"

FADE | N:

I NT. KITCHEN OF A SVMALL HOUSE -- DAY

An COLD WOVAN prepares to bake cookies. She sets the
ingredients on the counter in front of her; sugar, butter,
eggs. The ceramc flour jar perches precariously on the
counter's edge.

As she reaches up to the cupboard above her to retrieve her
measuri ng cups, her arm bunps the flour jar, sending it
crashing to the ground. The jar shatters upon hitting the
floor, causing the old woman to junp out of the way in an
uncharacteristically quick notion.

OLD WOVAN
Ch dear!

After surveying the scene for a few seconds, she shuffles
over to the closet, fromwhich she retrieves a broom

She returns to the scene of the spill and sweeps the flour
into a dustpan.

After enptying the dustpan, she returns to the closet to put
t he broom away.

From anot her cupboard, she retrieves the bag of flour to

repl eni sh her stock. She | ooks around nonentarily for a new
contai ner before spying a simlar sized ceramic jar sitting
atop the refrigerator.

| NSERT - CERAM C FLOUR POT
BACK TO SCENE

Sliding a small footstool next to the refrigerator, she steps
up to get the new pot. Setting it carefully on the counter,

she renmoves the lid. Struggling under the weight of the bag
of flour, she refills the ceramc jar.

EXT. CROWDED CI TY STREET -- DAY

Two nen, CODA and RICS, strut along anong the other
pedestrians. Both are dressed simlarly in black pants,
boots and | ong bl ack overcoats. Both are snoking.

Coda spreads his arnms out w de as he wal ks, causing the
oncom ng traffic to duck out of his way.



CODA
Can you feel it in the air, ny friend?
This weather...it's beautiful.

Ri os tosses away his cigarette.

Rl OS
Beautiful? 1It's fucking freezing.

CODA
That's where you're wong, Rios.
This is good weather. Money mnaking
weat her.

Rl OS
Yeah? Well they're not calling for
a big stormany tine this week.

CCDA
Who? The TV weat hernmen? Fuck them
The fact that they're not predicting
bad weat her al nbst guarantees it's
going to snow. Besides, it's gonna

happen soon. | can feel it.
Rl OS
You can feel it?
CODA
It's instinct, bro. Listen, | don't

need no fucking weat herman in sonme
cheap fucking suit to tell nme when

its going to snow. All you need is
instinct. | mean, do you think the
Romans and G eeks had weat her bal |l oons
and baronetric whatevers to tel

them when it was going to snow?

Hel | no. They had instinct.

Ri os stops wal ki ng and turns toward Coda.
RI OS
What the hell are you tal king about,
Coda?

Coda stops as well and turns toward Ri os.



CODA
My point is, nowadays they have al
this fancy bullshit to predict the
weat her and they're only right about
it, what, fifty percent of the tinme?
| nmean, half the tinme it's like
they're just taking a fucking guess.
And as for the Ancient G eeks and
Romans, they didn't have any of this
great nodern technology and I'Il bet
they predicted the weather just as
accurately as these assholes on TV

t oday.
RI OS
Because of instinct?
CODA
(flailing his arns)
Because of whatever. Al I'mtrying

to say is, it's going to happen
soon. ..the big snowstorm

(he taps hinself in

t he chest)
| feel it.

Ri os stares quietly at Coda, nodding his head in thought.

Rl OS
| don't think it ever snows in G eece.

CODA
(pointing at Rio0s)
Fuck you.

Rl OS
It doesn't snow nuch in Rone either
cone to think of it.

Coda shoots himan annoyed gl ance and they resune wal ki ng.
Rios funbles to light another cigarette.

CODA
So is everything all set for when it
does go down?

RI OS
(noddi ng)
Just about. I'mgoing to rent the
Uhaul later today. ['ll wait until

the day of to get the other car.
Tanner and J.P. took care of the
sl eds. You got your own piece, right?

Wt hout regard for the passersby, Coda opens his coat to
reveal the handle of a .357 Magnumtucked in his belt.



Rl OS ( CONT' D)
(1 aughi ng)
Jesus Christ, Coda.
(takes a drag off his
cigarette)
We all set on the cabin?

CODA
Yeah, it's all set. |[|'ve been through
the route several tinmes now Most
of its through the woods. W'l
only be on the main roads for a couple
hundred yards. This place is sweet

too -- secluded. No other houses
around for mles. |It's set right
against this big hillside -- very
private. No one wll even know we're
t here.

Coda takes one last drag off his cigarette, then flicks the
still-lit butt at on oncom ng pedestrian. He ignores the
angry glare and shouting he receives in return.

CODA (CONT' D)
W'll lay low at the cabin for a few
days, then it's off to sunnier tines.

Rl OS
Wth nore green than we can count!

Ri os reaches out his fist and Coda smacks it with his own
fist.

CODA
What about these other two guys?
They OK?
Rl OS
Yeah, man. You net Tanner before.
CODA
| met him |'ve never worked with

hi m before. You have.

Rl OS
He's fi ne.

CODA
| don't want any fuck-ups Rios.

RI OS
Don't worry about it. He can handle
hi msel f. He does a good j ob.

CCDA
And the other guy? J.P.?



RI OS
He's cool too. Trust ne, you have
nothing to worry about.

Coda stops wal king and grabs Ri os by the shoul der, spinning
hi maround to face him

CCDA
Wong, Rios. |'ve got everything to
worry about. This is big tine.
We're not tal king about a run and
grab at sone liquor store. This is
a fucking bank. And |'m not going
back to jail. You understand ne?
Even if it means killing everyone
that gets in ny way. |Including
these two fuck-up friends of yours.

RI OS
WIl you relax, Coda. These guys
are professionals.

| NT. SUBWAY CAR -- DAY

TANNER i s seated sideways with his back against the wall of
the subway car and his feet stretched out across the seat
next to him

J.P. is onerowin front of him facing forward. Both are
dressed simlarly to Rios and Coda. J.P. is snoking a
cigarette.

Tanner clears his throat, rears back his head and spits across
the subway car. J.P. turns his head and wat ches the wad of
saliva fly across the car.

J. P.
Ni ce one, dude!

J.P. turns to his left and puts his cigarette out on the "NO
SMXKI NG' sign hanging on the wall.

TANNER
Hey man...you conme up with a nanme
yet ?

J.P. peers back over his shoul der at Tanner.

J. P.
A nane for what?

TANNER
Your nane. You can't be no bad-ass
bank robber with a nane |like J.P.

J.P.
VWat's wong with ny name?



TANNER
Not hings wong with it. It's just...
don't know...you need sonet hi ng
better. Aright, let me ask you
this; would you be scared if you got
robbed by a dude naned J.P.?

J. P.
No. ..l guess not.

TANNER
Exactly. Wiich is why you need to
come up with a cool nanme. Sonething
that the cops are gonna renenber for
years. Something that's gonna,
don't know, scare little children
and shit.

J.P. strokes his goatee, obviously in deep thought.
J. P.

A cool nane...sonething
i ke...Blackbeard.

TANNER
Bl ackbear d?
J. P.
(smling)

Yeabh. Bl ackbear d.

Wth his right hand, Tanner slaps J.P. in the back of the
head.

TANNER
VWhat's wong with you? You're a
bank robber, not a fucking pirate.

J. P.
VWhat? You don't |ike Bl ackbeard?

TANNER
Not unl ess you plan on robbing the
bank with a fucking parrot on your
shoul der.

J. P.
K, M. BigTi meFucki ngBankRobber,
what's your fucking nane?

Tanner | eans back against the wall of the subway car.
TANNER

| don't know. | haven't thought of
one yet.



The subway car cones to a stop

out .

J.P. takes another cigarette out of his pack,
back to offer one to Tanner.
J.P. lights both cigarettes with a gold Zi ppo lighter.

takes a long drag off of his cigarette.

Tanner

He takes a long drag off of his cigarette,

J. P.
This is a sweet plan, man.

| eans forward again.

TANNER
Hel | yeah, it is. It's golden!
mean, nobody robs banks in the
suburbs. | never understood that.
Every bank you hear about getting
hit is either in the city or in sone
fucki ng sl um nei ghbor hood where t hat
kind of shit happens every goddamed
day. But this is different.

J.P."s direction.

TANNER ( CONT' D)
Let me ask you a question. Wat's
the first thing you do when you go
into a bank?

J. P.
Take out the caneras.

TANNER
(shaki ng his head)
No...not to rob it. Just to go in.

J. P.
Just togoin...l don't --
TANNER

You check shit out. First thing you
do is look around to see where the
security guard is, right? You wanna
know where he's at in case shit goes
down. Now the beauty about these
banks in the "burbs is, they don't
got no security guard. O if they
do, it's sonme ninety year old prick
who' s probably sl eeping, but sure as
fuck ain't going to beat you to the
draw. You see what |'m saying here?
The security in these joints isn't
as tight as the banks downt own.

( MORE)

Passengers shuffle in and

then reaches
As the train begins to nove,

He

then points in



TANNER ( CONT' D)
You' d think people other than us
woul d' ve figured this out. But no,
t hese dunb sons-of -bitches you see
on the six-o-clock news are trying
to stick up fucking Fort Knox with
two arned guards and the police
station right across the street.

Tanner takes another hit off his cigarette. He notices a
man sitting across fromJ.P. staring in their direction.

TANNER ( CONT' D)
(pointing his cigarette
at the man)
What the fuck are you | ooking at?

The man turns quickly to avoid further confrontation. Tanner
stares in his direction for few seconds | onger.

J. P.
Hey...did you tell anyone?

CLOSE ON TANNER
| NT. BAR -- AFTERNOON ( FLASHBACK)

Tanner and his brother JAKE are seated in a dark bar. Bot h
are snoki ng and have nugs of beer in front of them

JAKE
Now what did you want to talk to ne
about ?

TANNER
We're onto sonething big here, bro.
Real |y big.

He gl ances over his shoulder to make sure no one is within
ear shot .

TANNER ( CONT' D)
Snowmobi | es.

JAKE
VWhat the fuck are you talking
about . .. snownobi | es?

TANNER
Lenme explain. See, first thing we
do is we rent us a truck. One of
t hose big fucking Uhaul trucks.
Under a fake nane, of course.

JAKE
Who's "we"?



TANNER
Me, J.P., Rios and this other cat
that he knows. Anyway, we rent this
truck. Then, we go out and we steal
a coupl e of snownobiles. Shouldn't
be too hard. This tinme of year nost
peopl e just | eave them outside.

JAKE
Now, when you steal the snowobil es,
do you ride away on then?

TANNER

VWhat the hell does it matter?
JAKE

|"mjust trying to understand is

all. You gonna ride away on then?
TANNER

How t he hell else would we get then?

JAKE
Put 'emin the back of the truck

TANNER
VWhat truck?

JAKE
You just said you were gonna rent a
fucki ng Unhaul .

TANNER
Ri ght, but not yet. The Uhaul's for
sonething else. | ain't got to that
part yet.

JAKE

So how you gonna steal these
snownmobi | es?

TANNER
| don't know. W ain't thought of
that yet, alright. Fuck. Got nme so
confused | don't even know what the
fuck 1'mtal king about.

Tanner | eans back in his seat and takes a long drink from
hi s nmug.

JAKE
You' re stealing snowrobil es.

TANNER
Ri ght .

Tanner | eans forward, toward Jake and the table.
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TANNER ( CONT' D)
We steal two snownobiles. Then we
find a place to stash themfor awhile
until we're ready.

| NT. A SMOKE- FI LLED LI VI NG ROOM - - DAY ( FLASHBACK)
Two young STONERS are seated on opposite ends of a |ong couch.

STONER #1
Ready for what?

Tanner, who is seated in between the two nen on the couch,
now appears into view as he sits up and exhal es, bl ow ng out
a huge cloud of white snoke.

TANNER

(grinning)
The bi g day!

The two stoners stare blankly at Tanner who waves his
cigarette at them indicating he will go on.

TANNER ( CONT' D)
After we get the truck and the
snownpbiles, we wait. W wait for a
really big snowfall. Now, Rios'
buddy al ready checked sone book and
it says there's supposed to be a
shitl oad of snow this wnter.

STONER #2
(bl ows out a big cloud
of snoke)
What book?
TANNER
| don't know, man, sonme book.
STONER #1
Was it the Farnmers' Al manac?
TANNER
Ah, yeah, that sounds right. Now,
V\e - -
STONER #2
Those things are never reliable, you
know.
STONER #1

Bul I shit, man. M sister planned
her weddi ng because of the Farners'
Almanac. It said it was going to be
nice and sunny that day, so that's
when they had the weddi ng.

( MORE)
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STONER #1 ( CONT' D)
And it was really sunny out...no,
wait. It rained. Maybe |I'mthinking
of ny cousin.

STONER #2
See man! Seel

TANNER
Hey! You two idiots want to shut
the fuck up? OK  Now, we wait for
areally big snowfall. Then we
strike. W |load up the two
snownpbiles in the back of the Unhau
and drive to the bank.

BACK TO PRESENT DAY
| NT. SUBWAY CAR -- DAY

Tanner |l owers his head. A nervous expression covers his
face.

TANNER
Hell no. | didn't tell anyone.
VWy? D d you?

CLOSE ON J. P.

| NT. BEDROOM OF AN APARTMENT -- DAY ( FLASHBACK)

J.P. and a young woman with |long, black hair are laying in
bed. They appear to be unclothed, but the sheets are pulled

up to their bare shoulders. J.P. has his hands | ocked behind
his head while the girl rests her head on his chest.

YOUNG WOVAN
VWi ch bank?
J. P.
| don't know. | mean, | think the

one dude knows, but he hasn't told

us. Then, three of us go into the

bank...I'mtal ki ng guns, ski masks,
the whole deal. The fourth guy, he
waits in the truck and gets things

ready for the getaway.

YOUNG WOVAN
The getaway?

J.P.
Yeah. Now here's the best part. W
escape...on the snownobil es.

YOUNG WOVAN
Wy on the snownobil es?
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J. P.
Thi nk about it.

He rolls onto his side to face her.

J. P. (CONT' D)
We strike during a terrible snowfall.
If the alarmgets tripped and the
cops cone, we got the advantage.
mean, the roads will be icy, covered
with snow...they' Il never catch us.
Then we take a path through the woods
up to this old hunting cabin, |ay
low for a few days. Even if the
roads aren't that icy, once we take
of f through those woods, ain't nobody
gonna follow us. It's gol den.
Fucki n" gol den

EXT. A BASKETBALL COURT -- DAY ( FLASHBACK)

Atall, thin nman, CLIFF, stands with his shirt off and a
basketball in his hand.

CLI FF
Then what ?

J.P.
What do you nean, then what?

J.P. signals for the ball, which diff passes to him

CLI FF
| mean, then what? Wat next?
J.P. shoots the ball, then retrieves his shot and wal ks back
toward Ciff.
J. P.

(shruggi ng)
| don't know. We're gonna stay at
the cabin for a few days '"til things
cool down, then probably head to the
beach for a few weeks. Wo fucking
cares what we do. W're gonna be
rich. Richer than we ever coul da
dr eaned!

BACK TO PRESENT DAY
| NT. SUBWAY CAR -- DAY
J.P. stares ahead for a few seconds, deep in thought.

J.P.
No way, man. My lips are seal ed.
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The subway car cones to a stop. Passengers hustle in and
out of the open door. J.P. watches as a beautiful young
woman steps into the car. She takes hold of the netal pole
and stares directly at him

| NT. SUBWAY CAR -- DAY (J.P.'S DREAM

J.P. smles at the girl. She |ooks shyly away before
returning the smle. As the subway starts to nove forward,
the girl approaches.

She sets her purse down on the seat next to J.P. then slides
onto his lap, straddling him

She brushes his hair back wth her fingers. He |leans forward
and begins to kiss her neck. She rears her head back as he
does and arches her back, sliding her body even closer to

hi s.

Suddenly, she bolts forward, pressing her |lips hard agai nst
his. H's hands reach around behi nd her, caressing her |ower
back and eventually working their way up her back to the
dress' zipper.

He starts to slowy unzip the dress. As he does, she pulls
her lips away from his.

G RL
Where's your gun?

J.P.
(dunbf ounded)
Wha. . . what ?

BACK TO SCENE

TANNER
| said where's your gun?

J.P. snaps back to reality upon hearing Tanner's questi on.
He continues to stare lustfully at the girl who, upon
noticing, turns away in disgust.

J. P.
Umm .. ny gun.

TANNER
Yeah, asshole, your gun. W're
robbi ng a bank. You plan on using

your cock --
J. P.
No. | have a gun
TANNER

Wth you?
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J.P.
No way, man. It's hidden. Hidden
ni cely.

TANNER
Were' d you put it?

J. P.
In an old flour jar up on ny grandma's
refrigerator.

TANNER
VWhat the hell did you put it there
for?

J.P.
Well, | didn't want to keep it on

me...didn't want to just leave it in
my room Figured that'd be the safest
pl ace. No one's gonna |look for it

t here.

TANNER
(noddi ng in thought)
| guess you're right. Good thinking,
man.

J. P.

(grinning)
Yeah, | have ny nonents.

EXT. PARK -- DAY

Coda is perched on the top of a park bench, while R os stands
beside him Although it is cold out, the park is bustling
with activity.

Kids are playing and running about as their parents watch
over them Lovers stroll along hand in hand. Wnnabe poets
and artists sit deep in thought on the various benches or
under trees.

CODA
They're late, Rios. \Were the hel
are they?

Rl OGS

(checki ng his watch)
| don't know. This isn't |ike them
They're normally very reliable.

Ri os gl ances around the park then points wwth his cigarette
off in the distance.

Rl OGS ( CONT' D)
Here they cone now.
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J.P. and Tanner are wal king along a concrete path toward
Ri os and Coda. Their |long black coats flap behind themin
t he breeze.

As they wal k, a small boy, no nore than five or six, peddles
frantically on a tricycle. He crosses the path in front of
the two nen. J.P. barely manages to avoid the boy. Tanner,
however, tunbles over himand falls face first onto the

gr ound.

The collision tosses the boy fromthe tricycle. He starts
to cry. Tanner hurries to his feet, then turns and ki cks
the child' s bike.

TANNER
Fucki ng asshol e!

Tanner and J.P. continue on down the path as the child's
nmot her hurries to his side. Tanner and J.P. finally approach
Coda and Ri os.

RI OS
That kid giving you trouble?

Tanner turns and points back toward the site of his recent
col l'i sion.

TANNER
Did you fucking see that? Little
prick did that on purpose.

CODA

Want nme to shoot himfor you?
TANNER

I'"d like to shoot him ny goddamm

sel f.

He turns back toward the little kid who is now cradled in
his nother's arnms on one of the park benches.

TANNER ( CONT' D)
(shouti ng)
You hear that, you little bastard!
You better watch your ass!

Rl CS
(1 aughi ng)
Jesus Christ, Tanner, settle down.
It's just a little kid.

TANNER
Yeah, anyway.

Tanner | ooks over at Coda, as if he were just taking notice
of him
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TANNER ( CONT' D)
What' s goi ng on, Coda.

CODA
Just lovin' life, nman.
Rl OS
(pointing to J.P.)
This is J.P.
J. P.

(noddi ng toward Coda)
Hey. How ya doin'?

CODA
Gol den, brother. Fucking gol den.

TANNER
How we doi ng on the cabin?

CODA
The cabin's taken care of. \Were
are the sl eds?

Tanner funbles nervously in his pockets for a cigarette.

TANNER
Sleds? Oh, the snownpbiles. It's
done. No probl ens.

Rl CS
No problens? C non Tanner. | know
you better than that.

TANNER
' m serious, nan! It went down
smooth. Tell "em J.P.

EXT. BACKYARD OF A HOUSE -- NI GHT ( FLASHBACK)

A driveway wi nds around fromthe front of the house. Two
cars are parked init. A stairway in the back of the house
| eads up to a screened-in back porch. Under the porch sit
several garbage cans, a gas grill, and a snowrpbil e.

To the right of the back yard, which is covered under a
bl anket of fresh snow, is a pile of firewood. The yard is
bordered by thi nk woods.

From behi nd the woodpile, a flashlight quickly blinks on and
off two tines. The signal is returned fromthe left side of
t he yard.

Foll owi ng the signal, Tanner, dressed entirely in black,
energes fromaround the side of the house and runs to the
snownobi | e.
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He begins to funble with the ignition while J.P. watches
from behind the woodpile. After a few nonents, J.P. again
switches the flashlight on and off.

Seeing the signal, Tanner rolls off of the snownobile, ducking
behind it for cover. The headlights of a car passing down

the street in front of the house tenporarily illumnate the
back yard. After the car passes, Tanner resunes his task.

He funbles for another mnute with the ignition, then signals
J.P. with three quick pulses of light fromhis flashlight.

J.P. dashes from behind the woodpile and joins Tanner at the
snownobi | e.

J. P.
(whi speri ng)
You sure you know what you're doing?

TANNER
Yeah. It's all set. Hop on.

J.P. junps into the seat behind Tanner who, after playing
with the ignition for a few seconds |onger, is able to get
t he snownobi |l e started.

He gives it sonme gas and the machine jolts forward. They
speed ahead only a few feet. A chain, one end of which is
attached to the snownobile and the other to one of the posts
whi ch holds up the porch, snaps into place, stopping the
snownobil e dead in its tracks.

The sudden stop causes J.P. and Tanner to tunble forward
over the handl ebars of the snownpbile.

J.P.
What the fuck happened?

Li ghts suddenly cone on in the house. Tanner hurries to his
feet and runs back to the snowmvobile, finally spotting the
chai n.

TANNER
The fucking thing is chained up.

J. P.
You didn't think to check that before?

More lights conme on inside the house, acconpani ed by shouti ng.

MAN (O S.)
VWhat the hell is going on out there?
TANNER

Jesus Christ, we gotta get out of
her e!
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He reaches into his coat and renobves a gun. He points the
gun at the padlock and fires. The padlock shatters.

J. P.
What the hell are you doi ng?

Tanner junps back onto the seat.

TANNER
C non godanmi t!

J.P. again slides onto the seat behind Tanner. The man
appears on the porch holding a rifle. As Tanner and J.P.
speed off into the woods, the man ki cks open the door to the
porch, runs down a few steps, and fires at them

MAN
You sons of bitches! 1'Il kill you!

EXT. WOODS -- DAY ( FLASHBACK)

A snow covered wooded area. Tanner and J.P. trudge through
the snow. Both are dressed in winter clothing; heavy coats,
tossl e caps, gloves and boots. J.P. is carrying a gasoline
can.

TANNER
You sure about this?
J.P.
Positive. | always hear people riding

up in these hills. W used to cone
up here with ny uncle when we'd visit
at Chri st mas.

J.P., stops walking and tries to light a cigarette while
wearing the bulky winter gloves. He fails and, after a few
attenpts, tosses away both the cigarette and the lighter.

J. P. (CONT' D)
Fuck it. Besides, after last night,
there's no way in hell I'mstealing
anot her one from soneone's house.

TANNER
Can you believe that fucking guy
tried to kill us?

J. P.
Yeah, | can believe it! W stole

his snowmobil e and nearly tore down
hi s goddamm porch in the process.

He probably thought you shot at him
first. | did. Scared the hell out
of ne.

Tanner holds up his hand, silencing J.P.
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TANNER
Li st en.

In the distance, the roar of a snownobile can be heard.

J.P. and Tanner quickly shed their caps and instead don sk
masks. Tanner funbles clunmsily with his as he tries to tuck
all of his long hair up under the ski mask.

J. P.
What in the hell are you trying to
do?

TANNER

|"'mtrying to hide ny hair.

As the snownrobil e approaches, J.P. waves. The driver of the
snowmobile directs it toward them stopping just several
feet away. KYLIE, a young girl of about fifteen, and BILLY,
a young boy of about twelve are seated on the snownobil e.

J. P.
H ther el

KYLI E
H . You and G eat Punpkin here having
sonme trouble?

She notions toward Tanner who finally managed to tuck all of
his hair under the orange ski mask. As a result, the mask
i's bulging out, causing his head to | ook abnornally | arge
and round. J.P. turns toward him He and the two ki ds burst
into |aughter.

TANNER
Very funny.

J. P.
Hey, listen. Qur snowmobile ran out
of gas about a half-mle or so up
the hill.

He holds up the canister of gas for the kids to see.

J.P. (CONT' D)
Any chance you could give us a lift?

KYLI E
Yeah, you guys seem harm ess enough.
(to the boy)
Billy, you wanna hop off. [I'Il cone
back and pick you up in a mnute.

The boy gets off the snowrobile to nake room for Tanner and
J.P., who both slide on behind the girl.
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J.P.
Thanks a lot. W really appreciate
this.

KYLI E
No prob. Hang on.

She speeds of f through the woods.
EXT. AN OPEN FI ELD -- MOMENTS LATER

The snownobi |l e speeds al ong a snow covered field. J.P. |eans
forward to speak to the girl.

J. P.
Anywher e around here i s good.

KYLI E
But | don't see your snowmbile --

J.P. grabs the girl by the shoul ders and shoves her hard to
the left.

J. P.
Yeah? Well here's where you get
of f.

He pushes the girl off the snowmbile. She screans. As she
falls, she manages to grab J.P. by the jacket, pulling him
off with her.

Tanner lurches forward, seizing control of the snowrobile
and bringing it to a stop. The girl shuffles backward al ong
the ground, trying to put sone distance between she and J. P.

KYLI E
Hel p! Sonebody hel p ne!

J.P. hurries to his feet and rushed toward her.

J. P.
Shut up, godammit. We're not going
to hurt you.

The girl scranbles to her feet as well.

KYLI E
Hel p!  Hel p ne!

J. P.
| said shut up

J.P. swings at the girl, landing a punch squarely on her
chin. The girl doesn't go down, but instead shakes off the
punch and glares at him her fear turning quickly to rage.
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KYLI E
You son of a bitch

The girl rushes toward J.P. and takes a swing at him also
connecting wwth his jaw. She follows up the punch with a

qui ck kick that lands perfectly in his groin. J.P. noans

and doubl es over in pain.

Suddenly, Tanner rushes the girl, tackling her to the ground.
They slide together across the snow and down a smal
enbanknent .

Both rush to their feet and face off. Tanner takes a boxer's
stance with his gloved fists raised. The bul ging orange sk
mask is still firmy in place.

TANNER
C nmon bitch!

The girl noves toward him sw nging with a huge uppercut.
Tanner dodges the bl ow then connects with a punch of his own
to the girl's stomach. She doubl es over and he sends anot her
fist smashing into her jaw. The second hit sends the young
girl toppling to the ground, unconsci ous.

Tanner dances around the girl, hollering in delight. He
delivers a kick to her side.

TANNER ( CONT' D)

Hel | yeah! Who's the G eat Punpkin
now

J.P. manages to drag hinself back onto the snowmbile. He
yells to Tanner, his voice, now a few octaves higher, reflects
the pain he is feeling.

J.P.
C non godanmi t!

Tanner trots up the hill to the snowrobil e.

TANNER
| kicked her ass, man!

J.P.
Fuck you. Get on.

BACK TO PRESENT DAY

EXT. PARK -- DAY

J.P. also begins to funble in his pocket for a snoke.
J. P.

Yeah...it's li ke he said. Snpboth as
i ce.
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A young coupl e wal ks hand in hand past the four nen, stopping
in front of a nearby bench. Both appear to conme from wealthy
backgr ounds.

The girl, MELANIE, is dressed in khaki pants, with a white
bl ouse and | ong navy bl ue overcoat. The man, BRUCE, is al so
dressed in khakis, with a sweater and bl ue bl azer.

The girl takes a seat on the bench while the man heads toward
a vendor. Upon nmaking eye contact with the group of nen,
the girl offers a polite smle.

TANNER
Cetting cold out, ain't it. Shouldn't
be nmuch | onger now.

J. P.
Matter of days, |'d guess.
RI OS
(rmotioning toward

Coda)
Yeah, that's what Socrates over here
was | ust sayi ng.

I gnoring Rios' joke, Coda stands and pushes past the others,
maki ng his way toward the girl.

CODA
Excuse ne.

He strides confidently over to the girl and sits down next
to her. The others watch, |aughing anong thensel ves as Coda
slides his arm across the back of the bench behind her.

Rl OS

There he goes. The guy is insatiable.
J. P.

| don't know. She doesn't really

| ook his type.

The three nmen | augh al oud. Suddenly, the boyfriend can be
seen returning fromthe vendor carrying two cups of coffee.

TANNER
Look out. Here conmes Roneo.

On the park bench, Coda inches closer to the girl, who smles
playfully at his advances.

MELANI E
| can't just give you ny nunber.

CCDA
Wy not ?
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MELANI E
Well, lots of reasons. For one, |
have a boyfri end.

CODA
That's alright. | don't mnd.

The boyfriend approaches the bench.

BRUCE
(clearing his throat)
Excuse ne, friend. You're in ny
seat .

Coda responds w thout taking his eyes off of the girl.

CCDA
Excuse ne. |'mworking here.
(to Mel ani e)
So whatd' ya say? Maybe tonight we
could --

BRUCE
C non buddy, nove al ong.

CODA
| said |'"mbusy. And | ain't your
fucki ng buddy.

BRUCE
Listen man, I'monly going to tel
you --

Before the man can say another word, Coda springs to his
feet, grasps himby the throat and presses himup against a
nearby tree. The man drops both cups of coffee and
instinctively clutches at Coda' s hand.

CODA
K. I'mlistening. Wat did you
want to tell ne?

The girl junps up fromthe bench and begins to pound on Coda's
back.

MELANI E
Let go of himyou bastard!

Coda rel eases his grip on the man, who grabs his own throat,
gasping for air. Melanie pushes Coda out of the way and
rushes to her boyfriend' s side. She throws her arnms around
hi mand the two scurry away.

CODA
(shouting after them
Hey. .. how ' bout that nunber!
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Coda turns back toward the other nmen who begin to appl aud
wildly, pronpting Coda to take a huge bow.

J.P.
| mpressive. Very inpressive.

TANNER
So, did you score?

CODA
What can | say? She digs ne.

Al'l four nmen burst into |aughter, then pause to light fresh
cigarettes.

RI OS
So are we all set on the plan?
Everyone knows what to do?

Tanner and J.P. nod in agreenent.

CODA
Geat. Then if were all finished
here, 1've got to go buy sone drugs.

Coda turns and begins to wal k away, then stops and turns
back toward the group

CODA ( CONT' D)

Ch, and by the way...|'ve already
told Rios this...anyone fucks
up... "1 kill "em

He stares ahead silently, nmaking eye contact wth each of
the other three nen.

CODA ( CONT' D)
God, it's beautiful out today.

I NT. PICK-UP TRUCK -- DAY

Rios drives while Tanner sits in the passenger seat. Rios
wheel s the truck into the parking I ot of a Unaul Rental Lot
and kills the engine.

Tanner puts on a fake nustache and tucks his long hair up
under a bright, yellow baseball cap. He then puts on a pair
of sungl asses and opens the car door, preparing to exit.

RI OS
VWhat in the hell are you doi ng?

TANNER
|"mgoing to get the truck. What
the fuck do you think |I'm doi ng?
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RI OS
Can you nmake it any nore obvi ous
that you're in disguise? You don't
| ook too fucking suspicious or

not hi ng.

TANNER
What? | don't want the guy to
remenber what | | ook |ike.

RI GS

Tanner, you want to know the kind of
peopl e that these guys renenber?
Mot her f uckers who | ook |i ke you.
Anyone strange officer? Yeah this
one clown, wth sungl asses, a fake
nmust ache and all of his hair pulled
up under sone fucking...what the
hell is this...

(he takes the hat

from Tanner's head)
A neon yell ow O aus Trucki ng hat.

TANNER
(irritated)
Well what do you want ne to do?

Rl OS
Just walk in. You have a fake ID
for Christ's sake. You know how
many people conme into this guy's
store all day that |ook |like you do.
| nmean, | hate to hand it to you
but you ain't that fucking unique.
You |l ook lIike every other half-bit
redneck fuck that grew up in these
parts and never |eft.

Tanner stares out the window in silence for a nonent, before
ripping off the nustache and exiting the car.

TANNER
K. 1'"mgoing in.

Rl OS
Hurry up.

TANNER
Fuck you.

Tanner slans the car door.

FADE QOUT:
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SUPER: "FI FTEEN M NUTES LATER"
FADE | N:
I NT. PICK-UP TRUCK -- MOMVENTS LATER

Rios is holding Tanner's yell ow hat, | ooking at it while he
drives.

Rl OS
Where did you get this ugly fucking
hat anyway?

TANNER
Fuck you, man. | know he's gonna
remenber me. He just stared at ne
with these old little beady eyes.
He knew | was up to sonething man
he just fucking knew.

Ri os tosses the hat at him

RI OS
Wul d you listen to yourself, you
paranoid little bitch. You know
what you sound |ike? You sound the
sanme way you did we when used to
take your father's car out joy-riding
when we were fourteen.

(rmocki ngly)
He's gonna catch us Rios, he's gonna
catch us.
TANNER

He did catch us, notherfucker!

Rl OS
You left the engine on all night
when you got hone, you stupid fuck
Your old man woke up to go to work
t he next norning and the goddamm car
was still running. He had to figure
sonet hi ng was up

Tanner stares quietly out the wi ndow for a few seconds | onger.

TANNER
| shoul da worn the disguise.

Ri os reaches over and picks up the hat one nore tine.
RI OS
Who do you know that works at C aus
Trucki ng?

FADE QOUT:
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FADE | N:
EXT. A SNOW COVERED STREET -- MORNI NG
A mni-van is sitting at a red light. It's driver taps the

steering wheel as the radio plays. Snow falls heavily.

DEEJAY (V. Q)
That was Steely Dan and "King of the
Wrld." You' re listening to R102
Roxx. |'"myour man, WId Jack Adans.
Hey, don't go outside! That's right,
unless you're living in a cave and
hadn't noticed, it is killer out
there. Eight inches so far and at
| east another three to four expected.
Driving is a nightmare. Plows are
out but old man winter is throw ng
it down faster than they can cl ean
it up. So do yourself a favor; grab
a cold one, get warm and hang out
wth the wild man..

The mni-van pulls away, bringing into view a blue Ford

Expl orer. Suddenly, Rios, who had been ducking out of sight,
pops up in the driver's seat of the SUV. He puts both hands
on the steering wheel.

CLCSE ON RI OGS
He stares ahead.
| NT. A CHURCH -- DAY ( FLASHBACK)

Ri os wal ks down the center aisle of the dimy-lit church.

He crosses in front of the altar, pausing to bow before it

as he does. He nakes his way to the door of the confessional
and enters.

| NT. CONFESSI ONAL -- CONTI NUCUS ( FLASHBACK)

Ri os shuts the door to the confessional and kneels on the
kneel er, making the sign of the cross as he does. From behind
the screen, the muffled voice of the priest pierces the air.

PRI EST
In the nane of the Father, the Son
and Holy Spirit.

Rl CS
Anen.

Rios folds his hands in front of himand stares ahead.
Rl OGS ( CONT' D)

Forgive nme father. For | am about
to sin.
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PRI EST
About to sin? Son, | Cannot absol ve
you of sonething you haven't done.

Ri os sighs deeply and pauses in thought before respondi ng.

R OS
VWhatever | tell you is said in
confi dence?

PRI EST
O course.

Rl OS
In that case...l've done plenty of
sinning in the past as well.

PRI EST
Go on.

The priest waits for Rios to continue, but for the next few
seconds, there is nothing but silence.

PRI EST ( CONT' D)
| can only assune that you cane here
seeki ng forgiveness.

RI OS
"' mnot sure that ny sins can be
forgi ven.
PRI EST
You may be surprised at the Lord's
t ol erance.
RI OS
(chuckl es)

Let's just say that there isn't one
of the ten commandnents that | haven't
br oken.

There is a nmonent of silence before the priest answers.

PRI EST
That's a serious claim son.
Rl CS
| know it is, Father. | wish it

weren't true.

PRI EST
And now you cone here asking God to
absol ve you of these past sins?

Rl OS
|'mnot sure what it is | seek.
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Then what brings you here?

29.

You're

not a regular at this church.

Rl CS
No.

PRI EST
So why cone in today? Wat

conpel | ed

you to seek out the Lord' s gui dance.

RI CS
|'' m not sure. |''mnot sure
anyt hing right now.

of

n a few

PRI EST
You're not giving me nuch to work
wi th, son.
Rl OS
W' re planning sonething. |
days.
PRI EST
Who is?
Rl OS
That's not inportant. It's

what we're pl anni ng.

PRI EST

illegal,

And you want nme to try and tal k you

out of it?

RI OS
(shaki ng his head)

| don't think | can be tal ked out of

it. |'ve come too far. W

ve cone

too far. Like I told you, this won't
be the first tinme |'ve...sinned.

just...l have a bad feeling about
this. | don't want anyone to get
hurt.
PRI EST

Son, if you're asking ne to say a
prayer or give a blessing so that
whatever it is you' re planning goes
down wit hout anyone getting kill ed,

I'"'mafraid | cannot oblige.

Ri os | eans back and unfol ds his hands,
his hair.

Rl OS
No, | know. That's not it.

runni ng them t hrough
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PRI EST
Look. \Whatever you've done in your
past, whatever sins you' ve conmtted,
you're not too far gone. If you
were, you wouldn't have set foot in
this church. 1 think you still know
good fromevil; still know God's
path fromthat of darkness. | don't
need to tell you that what you' ve
done in the past is wong. O that
what you're about to do is wong.
You al ready know that. You may have
cone here seeking answers. But |
think what you'll find is that the
answers lie within you.

Rl CS
(begi ns to sob)
How do | know, father? How do I
make that choice?

PRI EST
It's not one that you have to make
al one. Say a prayer, ny son. Ask
God to show you the light. And I'l
pray too. 1'll pray that you make
the right choice.

He pauses.

PRI EST ( CONT' D)
Make the right choice, son.

BACK TO PRESENT DAY
EXT. A SNOW COVERED STREET -- MORNI NG

Rios is still gripping the wheel of the Ford Explorer. He
shakes his head, snapping out of the trance he had been in.

He reaches under the dashboard of the car and, after funbling
around for a few nonents, starts the engine.

RI OS
Four wheel drive, baby. Fucking
gol den!

| NT. KITCHEN OF A SMALL HOUSE -- MORNI NG
J.P. enters.

J.P.
Grandma? Hey G andnma, you honme?

Upon hearing no reply, J.P. chuckles and grabs a cookie from
the plate of freshly baked cookies sitting on the table.
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J.P. walks toward the refrigerator. He glances up to the
refrigerator's top, expecting to see the flour jar. Nothing
is there.

J.P. (CONT' D)
Jesus Chri st!

He steps up on the foot stool to get a better view Stil
seei ng nothing, he junps down fromthe stool and begins to
| ook frantically around the kitchen.

J.P. (CONT' D)
VWhere the fuck is it?

He continues to search, finally spotting the jar sitting on
the counter anong other different colored jars.

J.P. (CONT' D)
Oh thank Chri st!

He grabs the jar and |ifts the lid, only to find it filled
tothe rimwith flour. He |ooks at the jar then quickly
back up at the top of the refrigerator.

J. P. (CONT' D)
You gotta be kidding ne.

He sticks his hand into the flour jar and begins feeling for
his gun. Having no |uck, he turns away fromthe counter and
holds the jar out in front of him

He continues to dig frantically in the flour jar. Suddenly,
the gun goes off, shattering the ceram c pot and covering
the kitchen and J.P. in a billow ng cloud of white.

EXT. A SNOW COVERED STREET -- MORNI NG

Ri os drives the stolen Explorer down a secluded, tree-lined
road. He approaches a clearing off to the side and wheel s
the car into it.

St epping out of the car, he buttons up his |long coat and
starts to wal k down the road in the direction he had been
driving. From behind, a Unhaul approaches and sl ows down
when it reaches him Ri os opens the door and junps in.
Tanner i s seated behind the wheel.

I NT. UHAUL TRUCK -- CONTI NUOUS

TANNER
Is that it back there?

Rl OS
That's it. Were's J.P.?

TANNER
W' re picking himup now.
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EXT. FIRST COUNTY BANK AND TRUST -- MORNI NG

A snow covered street in the comrercial district of a suburban
town. A post office, a restaurant and several small stores
line the street, which is devoid of all cars. The Unhau

pulls into the parking | ot alongside the bank. As it does,
Coda energes froma phone booth across the street and jogs

to neet the Uhaul.

Tanner pulls the Unhaul head first into a parking spot. There
are a few other cars inthe ot as well. R os and J.P. hop
out of the truck's passenger side, while Tanner gets out of
the driver's side.

Coda approaches. As he does, he notices that J.P.'s bl ack
shirt and pants are covered with the white remants of the
flour jar explosion.

CODA
What the fuck happened to you?

J. P.
Don't ask.

J.P. pulls on a pair of black gloves while Tanner wal ks around
to the back of the Unhaul and opens the gate. Inside, facing

t he open door, are the two stol en snowrobiles. The bed of

t he Uhaul has been packed with snow.

Tanner slides a ranp out of the back of the truck and sets
its edge against the ground. The others begin to check their
suppl i es; guns, ski-masks, gl oves.

CODA
Alright. W' ve been through this.
Fromthe police station to here is a
five and a half mnute drive. That's
full speed, on clean roads with no
traffic. | tried it nyself a couple
of weeks ago. W're in and out in
three mnutes. No nore. Tanner,
t hat enough time for you?

TANNER
Plenty.
(he notions to the
snownobi | es)
They' Il be fired up and ready.

CODA
When we cone out, 'l drive one.
Rios, you ride with ne. J.P., you
and Tanner foll ow. | have the entire

route all figured out.
( MORE)
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CODA (CONT' D)
(he pulls the ski
mask down over his
face)
Everyone set? Tanner?

TANNER
You bet.

CCDA
J.P.?

J.P. nods in agreenent.

CODA (CONT' D)
Ri os?

Rios smles then pulls his nmask over his nouth.

Rl OS
ol den. Let's rock and roll.

Coda slides the clip into his gun.

CODA
No fuck-ups. Lets do this.

Coda, J.P. and Rios jog around the corner to the front of
t he bank, then begin to creep along toward the door.

Coda and J.P. each have pistols drawn, while R os produces a
shot gun fromunder his |ong, black coat.

I NT. FI'RST COUNTY BANK AND TRUST -- CONTI NUOUS

The door to the bank swi ngs open and the three nen in black
rush in. There are only a few custoners and a few tellers,
all of whom spin quickly upon hearing the door burst open.

Rios fires a shotgun blast into the ceiling of the bank.

CODA
Nobody fucki ng nove!

J. P.
Get down on the floor, now

Coda runs behind the counter, pointing his gun at the bank
enpl oyees.

CODA
Qut from behind the counters! Let's
go! Everyone! You make one wong
nove and you fucking die. C non
bitch, nove your fat ass!
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As Coda cl ears the enpl oyees out from behind the counters,
Ri os uses the butt of his gun to smash out the only two
visible caneras. J.P. stands with his back to the door and
keeps his gun pointed at the custoners.

As the bank tellers hustle from behind the counter, Coda
st ops one wonan.

CCODA ( CONT' D)
You. Open the safe.

TELLER #1
(crying hysterically)
[...] can't --

Bef ore she can finish her sentence, Coda slans his gun into
her chin, sending her toppling to the floor. He then turns
his gun on a second woman who has just conme from behind the
counter.

CCDA
You. Open the fucking safe. Next
time | shoot.

As Coda handl es the enpl oyees, Ri os noves around the room
shovi ng custoners to the floor.

Rl OS
Get on the fucking ground, now

As Rios is occupied on one side of the room an elderly woman
slowy wal ks toward the door. J.P., who is holding the crowd
at bay with his gun, suddenly notices the old woman. It is
hi s grandnot her.

J. P.
(under his breath)
Jesus Christ, grandnma.

J.P. noves over to block the old woman's path toward the
door. As he speaks to her, he alters his voice to avoid
det ecti on.

J.P. (CONT' D)
Hey! On the floor old wonman!

She stops and stares at him but doesn't speak.

J.P. (CONT' D)
Now | mean it! D...don't nake ne
shoot you!

The ol d wonman takes a cautious step forward, her eyes still
fixed on the man in the ski mask. J.P.'s hand is visibly
shaki ng.
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J. P. (CONT' D)
Goddamm it ol d woman, get on the
fucking floor!

The ol d woman opens her nmouth, as if to say sonething.
Suddenly, Rios arrives and strikes her on the back of the
head with the butt of his gun, sending her toppling to the
floor. J.P.'s eyes grow wide is disbelief. Ri os approaches
J. P.

Rl OS
(whi spering angrily)
Are you trying to get fucking caught?
Get your head out of your ass and
into the gane godanm t!

Coda, | ed by a bank enpl oyee, energes fromthe safe with a
sack of noney. He shoves the enployee to into the counter.
She smacks off of it and crunples to the ground.

CODA
Yol! In the safe.

Ri os rushes over to the safe to retrieve another bag of noney.
Coda noves to the center of the bank.

CODA (CONT' D)
Now listen to me. Everyone. Nobody
is to nove until this fat fuck counts
to five hundred.

He kicks a heavyset custonmer |lying on the ground.

CODA (CONT' D)
Under st and? Count. Now.

FAT MAN
(stammeri ng)
Uh..one, two, three..

CODA
Are we clear? |If | see anyone nove
a nuscl e between now and the tine |
get out of that door, I'Il enpty ny
fucking gun into your face. Your
own goddamm fam |y won't recognize
you!

Ri os rushes past himcarrying anot her bag of cash.

Rl CS
Let's go.

FAT MAN
Twenty one, twenty two...

Coda ki cks hi m agai n.
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CODA
Start over.

Coda and Rios rush across the roomtoward the door. Anong
the custonmers on the floor, Coda notices a priest, wearing
the traditional black shirt and white collar.

CODA ( CONT' D)
Hol d up.

Coda hands his bag of noney to Rios and approaches the priest.
Reachi ng down, he grabs the man by his hair and yanks himto
his feet.

CCDA ( CONT' D)
On your feet, Padre.

Coda points his gun at the priest, holding it just inches
fromhis face. The priest backs up until his back is up
agai nst a counter.

CODA ( CONT' D)
You. You have devoted your life to
your CGod, haven't you?

Coda sticks the barrel of his gun in the priest's nouth.
CODA ( CONT' D)

(scream ng)
Answer e, godanm t!

PRI EST
(munbl i ng)
Y...yes.
CODA
You put God first, above anything
else. Well let ne ask you

sonething.... WHERE | S YOUR GOD NOWP
WHERE | S HE?

Coda smles, his tone turning to that of nockery.

CODA ( CONT' D)
God' s gonna save us. Jesus saves!
VELL WVHERE | S HE NOW YQU VE GOT A
FUCKI NG GUN DOMN YOUR THROAT! WHERE
IS GOD NOW!'!

PRI EST
Pl .. pl ease.

CCDA
You want to pray? Huh? Want to
pray for your life? YOU PRAY TO ME
' M YOUR FUCKI NG GOD NOW
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Ri os approaches and grabs Coda by the arm

Rl OGS
Let's go...now

Coda nods at himand slowy renoves his gun fromthe priest's
mouth and lowers it to his side.

Ri os turns and dashes for the door. Coda turns to |eave as
wel |, then spins suddenly back and fires three shots into
the priest's chest. The priest slunps to the ground. Dead.

CCDA
God fail ed.

Ri os agai n rushes up, grabbing Coda by the shirt and draggi ng
hi m away.

RI OS
Godammt man, let's go!

J. P.
Jesus Christ. Jesus Christ.

Al three rush outside.
EXT. FI RST COUNTY BANK AND TRUST -- CONTI NUOUS

As the three nen arrive outside, R os shoves Coda, causing
himto stunble forward.

Rl OS
What the fuck is wong with you
man!
Coda | aughs and grabs one of the bags of noney fromJ.P.

CODA
Oh, relax Rios. W didit. W
fucking did it!
He runs around the side of the back toward the parking |ot.

CCDA ( CONT' D)
Start 'em up, Tanner!

Rios and J.P. follow Coda to the parking lot. Tanner is

standing in the back of the Uhaul. One snowmbile is in the
back of the truck as well, pointed toward the ranp | eading
out. The other is already on the ground. Both are running.
TANNER
We cool ?
CCODA

Gol den baby, let's go.
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Tanner junps onto the snownmbile in the truck while Coda
slides onto the one on the ground. R os junps behind Coda,
pl aci ng one of the bags of nobney between them

As Coda pulls forward, Tanner drives the other sled down the
ranp and onto the ground. J.P. junps behind him also
securing the second bag of noney.

The two snownobiles tear out of the parking lot and into the
street, now covered heavily with snow

EXT. MAIN STREET -- CONTI NUQUS

The two snowmpbil es speed effortlessly along the snow covered
road. Ahead, a pick-up truck, the only other vehicle on the
road, inches slowy through the deep snow. The snownobil es
zip by it on either side, evoking a strange |ook fromthe

pi ck-up's driver.

The snownobil es continue along the main road, finally turning
left into an elenentary school parking lot. They hurry across
the parking ot and into the yard behind the school. Flying
across the white field, both sleds enter the woods behind

t he school and di sappear from sight.

EXT. A SNOW COVERED STREET -- CONTI NUOUS

Back near the bank, sirens are heard. Two police cars round
the corner, turning right onto Main Street. Both squad cars
slide noticeably as they nake the turn.

One of the cruisers spins out of control and strikes a parked
car on the other side of the street. The second car regains
its control and continues to speed al ong, sliding back and
forth across the street as it does.

EXT. WOODS -- CONTI NUOUS

The snownobil e carrying Coda and Rios cones to a stop in a
small clearing. As Coda and Rios clinb off, Tanner and J.P.
pul I al ongsi de and cone to a stop.

RI OS
This route was perfect.

CODA
As long as you left the car where |
told you, we're hone free.

Rl OS
Oh, it's there.

G abbing the sacks of noney, the four nen abandon the
snownmobi | es and dash qui ckly through the woods. Wthin
nmoments, they enmerge fromthe woods onto a two | ane road.
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The Explorer which Rios stole earlier is parked just neters
away. Upon seeing it, all four nen | augh out | oud.

TANNER
Hel | yeah, baby!

They run toward the truck and junp in. R os slides into the
drivers seat. Wthin seconds, the engine is started and the
truck sidles onto the road.

EXT. RUNDOWN APARTMENT BUI LDI NG -- AFTERNCON

A blue sedan pulls to a stop in front of the building. Two
cops, DETECTI VE PETE FULLER and DETECTI VE CHRI STI NE BARNES
step out. The detectives make their way up a rickety flight
of wooden steps and enter the apartnent buil ding.

| NT. RUNDOWN APARTMENT BUI LDI NG -- CONTI NUQUS

Barnes and Fuller make their way down the dimy it hall,
finally comng to a stop in front of a door nmarked 'D .

FULLER
This is it. How do you want to go?

Barnes quickly retrieves her gun, checks the clip and returns
it toits holster.

BARNES
Knock. My guess is he's not even
her e.

Fuller raps loudly on the door. After a brief pause, a voice
conmes from i nside.

JAKE (O S.)
VWho the fuck is it?

Upon hearing the voice, both detectives draw their weapons.

FULLER
Ch this guy's a real charner!

The door opens. Upon seeing who's there, Jake Tanner tries
futilely to shut the door.

FULLER ( CONT' D)
Freeze Tanner! Get your hands on
your head!
The detectives bully their way into the apartnent.
| NT. JAKE' S APARTMENT -- CONTI NUOUS

Barnes and Full er push Jake into the center of his apartnent.
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JAKE
| didn't do nothin', man!

Jake puts his hands in the air. Fuller quickly cuffs him
then spins himaround to face Barnes.

BARNES

H Jake. Long time no see.
JAKE

Fuck you, Barnes. |[|'mclean.

didn't do a fucking thing.

BARNES
K, Jakie, settle down. W just
want to talk to you

JAKE
Fuck you!

BARNES
|"mactually surprised to see you
here. Figured you' d have been in on
that bank job with your brother this
nor ni ng. Looks |ike your work, Jake.

JAKE
Fuck you.
BARNES
| nmean, | know you didn't engi neer

the whole thing, being as you're too
goddamm stupid. Hell, Tanner, w ping
your own ass is too difficult a caper
for you to nmasterm nd

JAKE
Maybe you didn't hear ne, Barnes.
Fuck. . . you!

Barnes begins to pace around Jake's dirty apartnent.

BARNES
So |I'''m wondering why you're here and
not shacked up with your little
brother and his girlfriends sonmewhere,
huh?

Barnes cones to a stop in front of Jake, who smles and opens
his nouth to respond. Before he can, Barnes grabs hi m by

the collar with both hands and pulls the ex-con just inches
from her face.

BARNES ( CONT' D)
Watch it asshole. Just watch it.
( MORE)
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BARNES ( CONT' D)
Now we know your brother did that
bank job today. You may or nay not
have been invol ved, but you know
sonmething. And you're gonna tel
me. You're gonna tell nme who. You're
gonna tell me where. And you're
gonna tell me right fucking now
And you're gonna want to think tw ce
before you give ne sone smart-assed
answer. A fucking priest died today
at the hands of your brother and his
tw sted fuck friends. God wants
answers. And he sent nme here to get
them And you're gonna give them
O herwise, I'magonna rip out your
fucking heart. 'Cause if | don't
have answers, God's gonna want to
see sonething. And | can't go back
enpt y- handed.

Bar nes pauses, staring hard into Jake's eyes.

BARNES ( CONT' D)
So. Wiere can | find thenf

Jake smles and sniffs.

JAKE
That pussy | snell on your breath,
detective? | nean | thought al
al ong that you were a rug nuncher

but. ..

Bef ore he can finish, Barnes rel eases her grip on his collar

t hen sends a backhand across his chin that sends him stunbling
backward. Fuller shoves himand Jake's nonentum carries him
to the floor.

BARNES
Bad fucki ng answer Jake.

Ful I er noves around Barnes and hands her a small plastic
bag.

FULLER
Hey Christine. Look what we got
her e.

Barnes | ooks at the bag for a nonent, then smles. She |eans
down to Jake.

BARNES
Vel| | ookie-here Jakie. Heroin.
And if | ain't mstaken, and |I'm
pretty sure | ain't, this don't |ook
too fucking good for you.
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Jake turns his head away from Barnes and the bag of heroin.

JAKE
Fuck.

BARNES
Now, you stupid fuck-up small tine
pi ece of shit, it seens | have an
opening in ny schedule this afternoon.
So | can either spend it visiting
with Harry Wel sh, who | believe you
know better as your parole officer
or I can enjoy a friendly chat with
your brother and his girlfriends.
"1l let you pick.

EXT. A SMALL HOUSE -- AFTERNOON

Ful |l er and Barnes' blue sedan pulls to a stop. The detectives
get out and nmake their way up the steps and onto the snal
wooden porch

They knock on the door which is eventually opened by J.P.'s
grandnother. A fresh bandage is wapped around her head.

GRANDMA
Yes?

FULLER
Ms. Sharpe? |'mDetective Fuller.
This is Detective Barnes.

BARNES
(noddi ng)
Ma' am
FULLER
We'd like to ask you a few questi ons,
if you don't m nd.

Grandma rubs the bandage on her head.

GRANDIVA
Vell if it's about the bunp I took
this norning, | already told

everything | can renenber. Wy, did
you catch them sons-of - bi tches
al ready?

BARNES
No, ma'am not yet. Actually, we
need to ask you a few questions about
your grandson.

Barnes notions toward the interior of the house.



BARNES ( CONT' D)

May we?

GRANDIVA
Wy yes, of course. Were are ny
manners.

She opens the door wider for the detectives to enter.
| NT. A SMALL HOUSE -- CONTI NUQUS
Barnes and Fuller enter.

GRANDMVA
It's not bad enough that |1'mgetting
ol d, then sone bastard takes a whack
at nme across the head. 1'Il be |ucky
if I can renmenber nmy own nanme soon

She cl oses the door behind them then shuffles toward the
ki t chen.

GRANDMVA ( CONT' D)
Could I fix you sone coffee or tea?

FULLER
No t hank you, ma' am

GRANDMVA
There's a fresh plate of cookies.

BARNES
We're fine, thank you

GRANDVA
Alright then. Wat did you want to
ask me about ?

BARNES
Have you seen your grandson J.P.
today ma' anf

GRANDVA
No. Not today. He was gone early
this morning. | went to his roomto

see if he wanted ne to cook breakfast
for him but he had already left.

FULLER
Any idea where he nay have gone?

GRANDIVA
Yes. He told ne he was going up to
Smthton. He said he had a friend
who had a cabin up there. | didn't
care to know any nore than that.

( MORE)

43.
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GRANDMA ( CONT' D)
Those boys...what they do when they
get together...it's no business of
this old wonan. Probably have girls
up there too.

BARNES
These friends of his, you wouldn't
happen to know t heir nanes, would
you?

GRANDVA
Well, | imgine that Steven Tanner
is wth him They' re always together.
| f you ask ne, that boy is nothing
but trouble.

A | ook of concern suddenly cones over Grandma's face.

GRANDMA ( CONT' D)
My J.P. isn't in any kind of trouble

is he?

FULLER
Vell ma'am we have reason to believe
that. ..

BARNES

(interrupting)
We have reason to believe that he
can provide us with sone information
we need. That's all.

GRANDMVA
Wll |I'"msure he would help you if
he were here.

BARNES
| think we've taken up enough of

your tinmne.
Ful l er points at his head.

FULLER
You take care of that bunp now.

| NT. HUNTI NG CABI N -- AFTERNOCON

J.P. and Tanner are seated at a table. Both are drinking a
bottle of beer. On the table in front of themare snal
pil es of noney.

Coda is standing across the roomw th his back to J.P. and
Tanner, trying to warmhinself in front of the dying fire.
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CODA
Fuck, where the hell is Ros with
the firewod?

EXT. HUNTI NG CABI N -- AFTERNOON

Ri os wal ks al ong the side of the hunting cabin to a | arge
woodpi | e near the back. He picks a fewlogs off of the top.
One of the logs drops to the ground. Rios watches it fall.

CLCSE ON RI Cs
Ri os stares down at the | og now half-buried in the snow.
| NT. A CHURCH -- DAY ( FLASHBACK)

Rios is kneeling in a pewin the back of a church. H s hands
are folded in front of himand his eyes are closed in silent

prayer. After a few seconds, he makes the sign of the cross

and stands up.

Rios exits the pew and crosses toward the altar. As he passes
by the confessional, the door opens and the priest, FATHER
BLAI NE, steps out. It is the sanme priest that Coda w ||

murder in the bank on the day of the heist. He and R os

cross paths.

FATHER BLAI NE
I'"'mglad to see you're heedi ng ny
advi ce, son.

RI OS
|"ve prayed for guidance, father.
hope it cones quickly.

Fat her Bl ai ne places his hand on Ri os' shoul der.

FATHER BLAI NE
| hope to hear fromyou again, son.
| hope to see you wal k through the
doors of my church agai n soneday.

Prom se me you'll try.
Rl OGS
Il will. | prom se.

BACK TO PRESENT DAY

Rios is still staring at the log in the snow He hears a
noi se off-screen that snaps himout of his trance.

| NT. HUNTI NG CABI N -- AFTERNOCON

J.P. takes a long swig of beer and picks up one of the stacks
of noney fromthe table in front of him
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J.P.
Wul d you |l ook at all of this.
never woul da thought we'd get so
much!

Tanner cracks open anot her beer.

TANNER
Si x hundred fifty thousand, ny friend!

J. P.
That's gonna make for one hell of a
good tinme at the beach.

He turns toward the fire.

J. P. (CONT' D)
Hey Coda, what beach are we going
to?

CODA
| know where I'mgoing. But it sure
as hell ain't going to be the sane
pl ace as you two idiots. That's for
goddamm sure.

J.P. reaches out and high-fives Tanner.

J. P.
Fuck you then. M and Tanner here
will have a great tine w thout you.
Wth our three hundred twenty five
t housand dol | ars!

TANNER
That's three hundred fifty K, you
nmoron. And it ain't like we're going
to blowit all at the beach

J.P.
Hell no! |'m gonna use sone of it
to buy sone good goddamm dr ugs.

He | aughs and takes a long drink fromhis bottle.

TANNER
Not nme. You know what |'m gonna do?
"' m gonna buy nme a new truck
Sonet hi ng bad. Sonet hi ng that people
are gonna see and say 'l ooks like
Tanner's here'.

J.P. reaches out and high-fives himagain.
J. P.

Cool, man. Me too. Maybe we could
get matchi ng trucks.
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Coda turns away fromthe fire and wal ks across the roomtoward
t hem

CCDA
You're not buying a new truck. Either
of you. In fact, you' re not buying

a goddamm thing 'less | say so.

He sets his enpty bottle on the table and wal ks to the w ndow
to peer out.

J. P.
Fuck that, man. |'m buying a truck.
Maybe get sonething nice for ny
grandma too. | can't believe Rios

went and cracked her in the fucking
head |i ke that.

Coda continues to | ook out the w ndow.

CODA
Nobody is buying a goddamn t hi ng.
Do you understand ne?

TANNER
VWhat the fuck is your problem man?
You need to | oosen up, for Christ's
sake.

Coda spins suddenly away fromthe w ndow.

CODA
What kind of car do you have now,
you dunb not herfucker? You drive
sonme piece of shit that you' ve had
for ten years. Now all of a sudden
t he bank gets robbed, and dunb ass
Tanner and his fuck-up friend J.P.
nei ther of which have ever had a
j ob, suddenly start driving around
town in brand new goddamm trucks.
Mat ching trucks, no less. Brilliant
fucking idea. See if you can draw
any nore attention to yourselves.
Hel |, why not put a picture of
your sel ves in the paper hol ding one
of the bags of noney. Fucking idiots.

He starts to turn back toward the w ndow, then pauses to add
one nore conment .

CODA ( CONT' D)
No one's buying anything. No one.

Tanner runs his fingers across one of the stacks of noney in
front of him
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TANNER
Fuck that. You do what you want
with your share. M, |I'mgetting a

new truck.

As Tanner finishes speaking, Coda again spins angrily toward
him draw ng his gun as he turns. As if he expected it,
Tanner too springs to his feet wth his gun drawn. J.P.
junps up as well, finding hinself directly in the m ddle of
the two nen with guns.

CODA
Do what | want, huh? [1'Il tell you
what | want to do. | want to shoot

you two dumb fucks right here and
t ake t he whol e goddanm score.

J. P.
C nmon you two, quick fucking around.
Put the fucking guns down.

CODA
C nmon Tanner. \What are you gonna
do? You gonna shoot ne?

In the distance, a gunshot is heard. The sound of voices in
the di stance foll ows.

Suddenly, the door to the cabin bursts open and R 0s cones
tunbling in, slamm ng the door shut behind him

Rl OS
Jesus Christ! The cops! They're
fucki ng here.

J.P. and Tanner rush toward him Coda, his gun still drawn,
turns quickly back toward the w ndow.

TANNER
Ri os, what...are you sure?

Rl CS
Yeah |' m goddam sure. They just
took a shot at ne.

J. P.
They shot at you?

RI OS
They told ne to freeze, | ran...they
fired.

TANNER
Jesus Christ, what are we going to
do?
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CODA
Shut the fuck up. Al of you. GCet
your guns out and grab a post.

Ri os and Tanner shuffle along the floor, each taking a post
on either side of one of the cabin's front wi ndows. J.P.
dashes over to join Coda at the other.

TANNER
Ri os what are we going to do?

RI OS
We need a plan, Coda. W gotta get
the fuck out of here. Wat do you

t hi nk?

CCDA
| CANT THI NK...wth you fucking
t al ki ng.

From out si de, a negaphone sounds.

BARNES (0. S.)
K boys, we have the place surrounded.
Put down your weapons and cone out.
Do it slowy and with your hands on
your head. Don't give us another
reason to kill you

EXT. HUNTI NG CABI N -- CONTI NUOUS

Barnes is crouched behind her blue sedan. Fuller is next to
her, also with his weapon drawn. Behind them two other
police cars sit idling. Cops crouch behind them also at
the ready. Barnes pulls the nmegaphone away from her 1|ips.

BARNES
God knows | al ready have enough of
‘em

I NT. HUNTI NG CABI N -- CONTI NUOUS

Coda gl ances quickly out of his w ndow then | ooks across the
room at Tanner and Ri os.

CODA
Tanner, how many cars can you see?

Tanner spins quickly toward the w ndow, stealing several
qui ck gl ances outside before ducking again for cover.

TANNER
Three. Two crui sers and one unmar ked.

CCDA
How many pi gs?
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Tanner again takes several quick glances before answering.

TANNER
Si x...six, | think.

Coda nods his head toward R os and noti ons across the room
with his gun.

CODA
Check the back. See what you can
see.

Staying in a |l ow crouch, Ri os dashes across the roomto the
w ndows in the back. He |ooks out one of the w ndows, then
moves quickly to | ook out the other.

Rl OS
Not hi ng. There's not hing back here.

Rios hurries back to his spot with Tanner bel ow the front
w ndow.

CCDA
(quietly)
| thought so. They're bluffing.
(1 ouder)

There ain't enough of themto have
this place surrounded yet. W stil
have tine.

J. P.
Time for what?

Reachi ng up, Coda uses the butt of his gun to break the
W ndow.

CCDA
| got a plan.

Coda cranes his neck to reach the opening in the w ndow he
just created in order to yell outside.

CODA ( CONT' D)

(shouti ng)
Listen. W have a hostage in here.
Back off now or we kill him

EXT. HUNTI NG CABI N -- CONTI NUOUS

Barnes | owers the negaphone and ducks behind the car to confer
with Fuller.

BARNES
They' re bl uffing.

FULLER
We don't know that Christine.
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BARNES
Damm. Did we find out who owns this
pl ace yet?

FULLER
Not yet. What do you want to do?

Barnes turns back to | ook at the cabin. She shakes her head.

BARNES
Damm it. Hang back.

She notions to the other cops to stay in their posts.
| NT. HUNTI NG CABI N -- CONTI NUOUS

Coda ducks back for cover after yelling to the cops.

J. P.
What the hell are you doi ng?

CODA
Buying us sone tinme. |'ve been in a
standoff with cops before. | know

how t hi s worKks.

J. P.
That's conforting.

CODA
If there's only six of them that
probably nmeans there's reinforcenents
on the way. They won't do anything
until they get here.

Rl OS
You sure about that?

CCDA
Positive. And if they think we have
a hostage in here, they' Il think
tw ce before they do anything. W
may still have the advantage.

I NT. HUNTI NG CABIN -- LATER

Al four nmen still sit with their backs to the wall and their
guns dr awn.

J. P.
It's freezing in here. The goddam
fire is out.

RI OS
The police spotted ne before | could
get the wood and. ..
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Ri os shifts to a crouching position.

Rl OGS ( CONT' D)
Coda. Have you been in the basenent?

CODA
No. \Wy?

Ri os scurries across the roomin a | ow crouch.

CCODA ( CONT' D)
Wher e you goi ng?

Rl OS
Just hang tight. | have an idea.

Ri os opens a door on the far side of the room

Rl OGS ( CONT' D)
CGet the cash back in the bags.

Ri os enters through the door, closing it behind him Coda
nudges J.P., signaling himto start putting away the noney.

CCDA
Go!

J.P. hurries to his feet and begins stuffing the noney back
into the bags while Coda continues to watch the w ndow.

Tanner sits notionless below the other window, with his back
agai nst the wall.

J.P.
Jesus Christ, man. Wat the fuck
are we going to do?

Tanner is sitting in a trancelike state, staring off into
space.

TANNER
Cottl eston pie.

J.P.
| nmean...we gotta get the hell out
of here, right?

TANNER
Cottl eston pie.

J. P.
What the hell did Rios go into the
basenent for?

TANNER
Cottl eston pie.



53.
J.P. stops putting the noney away and turns to Tanner.

J. P.
VWhat the hell do you keep sayi ng?

Tanner, who had been staring straight ahead, now turns to
| ook at J.P. An innocent smle crosses his |ips.

TANNER
Do you renenber when we were little?
Do you renenber Wnnie the Pooh?

J.P. nods slowy.

J. P.
The bear, right?

TANNER

(noddi ng)
Yeah. Well, you see, whenever Wnnie
t he Pooh didn't know the answer to a
question, or if sonmeone asked a
question that just couldn't be
answered, he would say 'cottl eston
pie'. It just nmeans, well, Il don't
know .

H's smle grows bigger.

TANNER ( CONT' D)
You know?

J.P. nowreturns Tanner's sml e.

J. P.
Yeah. | think I know what you nean.

CODA
| " m gonna bl ow your fucking brains
out if you say one nore goddamm word.

J.P. and Tanner both turn suddenly toward Coda who has his
pi stol trained on Tanner.

Suddenly, the door the basenent bursts open and R os
reappears.

Rl OS
Coda, cone here.

Coda stares at Tanner for a few seconds before lowering his
gun and joining R os by the basenent door.

CODA
You better hope the cops kill you
before | do.
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Coda and Ri os whi sper near the door for a few seconds. Then
Coda opens the door and di sappears downstairs.

Rios joins J.P. at the table and hel ps himfinish putting
t he noney back into the bank bags.

Tanner buries his face in his hands and begins to sob.

TANNER

(quietly)
This is all ny fault.

J. P.
Ri os, how the fuck did they find us?

Rl OS
| have no i dea.

J. P.
| nmean, we covered our tracks, right?
W were careful.

TANNER
Ilt's me. It's all ny fault.

RI OS
Tanner what the hell are you babbling
about ?

TANNER
It's nmy fault. |1'mthe reason they
found us. OK? M

Ri os continues to stuff noney back into the bags.

RI OS
Your being paranoid man. It's
nobody's fault.

Tanner | ooks up. Tears stream down his face.

TANNER
NO It's nmy fault!

Rios and J.P. stop what they're doing and turn toward him

J. P.
Tanner, man, what the hell are you
tal ki ng about ?

TANNER
You renmenber when we went to get the
truck...the Unhaul ?

Rl OS
Yeah.
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Tanner drops his head, |owering his eyes to the ground.

TANNER
| used ny real ID.

R OS
(shouti ng)
You did what ?!?

J. P.
VWhat the fuck for?

TANNER
(crying)
| didn't do it on purpose, godammt.
It was an accident. | handed the
dude ny real license instead of the
f ake.

Rl OS
Jesus Christ, Tanner.

J. P.
Wy the hell did you even have your
real one with you?

TANNER
| don't know. | |ooked down as |
handed it to himand saw that it was
my real 1D, but by then it was too
| at e. | nmean, what the hell was I
going to do? Gab it back fromhim
"I"msorry, dude, that's not ny 1D .
"Real ly, well what the fuck is it
then? 1t looks like an IDto ne.'
FUCK

Rl OS
Christ...this is bad.

TANNER
(W ping his eyes)
Hey, guys....prom se ne sonething,
alright. Just don't tell Coda.

Just as Tanner speaks the words, Coda energes fromthe
basenent .

CODA
Don't tell Coda what?

EXT. HUNTI NG CABI N -- CONTI NUOUS

The police, crouched behind the cars, continue to keep watch.
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FULLER
They ain't budging Christine. What's
t he next nove?

A third cop, JOHN MONTGOVERY, joins Fuller and Barnes behind
t heir sedan.

BARNES
Where the hell's our back-up
Mont gonery?

MONT GOVERY
They're on their way, detective.
Wth the roads as bad as they are,
imaging it's going to take them
awhile. W ain't too heavy in
of ficers up these parts.

BARNES
Shit. W noved in too fast.

FULLER
We had no choice. W had to get up
here a-sap to nmake sure these bastards
stayed put. When that one kid nade
us, we had to go. Had no choice.

I NT. HUNTI NG CABI N -- CONTI NUOUS

Coda is crouched in front of the front door, between the two

W ndows.

Ri os, Tanner and J.P. crouch beside him

CODA
X, here's the plan. The cops don't
have the house surrounded. There
ain't enough of them out there yet.
The stormcellar door in the basenent
opens out the back. R os found a
wood pile when he was outside. It'll
provi de cover for us to nmake it al nost
to the garage unseen. Once we get
to the truck, we nake a run for it.

The others listen to the plan intently. J.P. nods
t houghtful ly, Tanner closes his eyes. Rios turns and peers
out the w ndow.

CCDA ( CONT' D)
W go two at a tine. R os, you and
J.P. go first. Take the noney.
Tanner and | will stay here and create
a distraction. Go. Be careful.

Rios and J.P. each grab a bag of nobney and head for the
basenent door, di sappearing down the steps.
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TANNER
How are we going to create a
di straction?

CODA
Leave that to ne. Gve ne your gun

Tanner hesitates for a nonent, then hands his weapon to Coda.
Coda returns to the window that he broke earlier and again
shout s out si de.

CCDA ( CONT' D)
Hey! O ficers! W're comng out.
W gi ve up.
He casts a quick sideways gl ance at Tanner and sm | es.

CCDA ( CONT' D)
Just one thing first.

Junping in front of the wi ndow, Coda points both guns outside
and begins to fire rapidly, only stopping when both clips
are enpti ed.

Havi ng spent all of his ammunition, Coda slunps against the
wal |, | aughi ng.

EXT. HUNTI NG CABI N -- CONTI NUOUS

The police dive behind their cars as a hailstormof bullets
sail s above their heads.

MONT GOVERY
Jesus Christ. These guys are nuts!

| NT. BASEMENT OF THE HUNTI NG CABI N -- CONTI NUOUS

Rios and J.P. are about to swing open the door to the storm
cell ar when they hear the explosion of gunfire fromupstairs.

Rl OS
That nmust be our distraction. Let's

go.

He pushes the door open and clinbs out. J.P. follows close
behi nd.

I NT. HUNTI NG CABI N -- CONTI NUOUS

Tanner watches in disbelief as Coda starts to nmake his way
across the room

TANNER
Holy shit! Did you hit any of 'enP

CCDA
Nah. But that should stir themup
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Tanner scranbles to his feet as well and joins Coda near the
basenent door.

TANNER
Hey Coda...thanks for not getting
mad at ne. |'mreally sorry.

Coda turns toward hima gives hima big smle

CODA
Hey, we all nake m st akes.

EXT. HUNTI NG CABI N -- CONTI NUOUS

Barnes reaches into the back seat of her car and grabs a
bul | et - proof vest and a cani ster of tear gas.

BARNES
Mont gonmery, get your nen ready.
We're going in.

Mont gonmery shuffles back to prepare the other officers.

FULLER
You sure about this, Christine?

Bar nes pauses and takes one nore | ook at the cabin.

BARNES
These bastards killed a priest.
They knocked out an ol d worman, beat
up a little girl, left her for dead.
I want 'em

She hands fuller the tear gas canister.

BARNES ( CONT' D)
Lets do this.

Barnes puts on the bullet-proof vest while Fuller takes the
tear gas canister and creeps closer to the cabin. He pauses,
turns back toward Barnes and waits for a signal. Barnes
gives hima 'thunbs-up' and Fuller shoots a canister of tear
gas through one of the cabin's w ndows.

Mont gonery, with the three other officers in tow, arrive at
the blue sedan. Al have their weapons drawn.

BARNES ( CONT' D)
XK. Let's nove.

EXT. BEH ND THE HUNTI NG CABI N - - CONTI NUCUS
Rios and J.P. craw along the ground toward the woodpil e

whi ch stretches out from behind the house. The garage is
approximately twenty feet beyond the woodpile.
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They continue to craw until they reach the end of the
woodpi |l e.  They pause and prepare to make the final part of
their journey which wll |eave them exposed. Suddenly, Coda
arrives from behi nd.

Rl OS
(whi speri ng)
VWhat was all that shooting? Are you
xX?
CODA

Fine. That was your distraction.
In the distance, the sound of breaking glass can be heard.

BARNES (O S.)
Let's go! Let's go! Move in!

CODA
Now s our chance. Let's go.

J. P.
Wait. \Were's Tanner?

Coda picks up one of the bags of noney fromthe ground and
starts to make a run for the garage.

CODA
He said to go on wthout him

I NT. HUNTI NG CABI N -- CONTI NUOUS

The air is filled with snoke, the remants of the tear gas
canister fired in by the police.

The front door bursts open under the weight of the foot of
one of Montgonery's officers. The six cops enter, their
guns dr awn.

BARNES
On the floor, now

FULLER
Drop your weapons!

Through the tear gas vapors, the police can see one person
seated at the kitchen table. The cops all train their weapons
on the lone figure.

FULLER ( CONT' D)
On the ground, son!

COP #1
Get on the fucking floor!

The figure at the table does not nove or respond to the cries
of the police.
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Finally, after a few seconds, a shot rings out. The figure
at the table topples over backwards.

The police fan out around the room soon comng to realize
that the cabin is enpty.

Two of the police find the doorway to the basenent and
di sappear down the stairs.

FULLER
Where the hell are they?

Bar nes tucks her revol ver back into its hol ster and stands
over the body of the man they just shot. It is Tanner. His
t hroat had been cut.

BARNES
Looks |i ke sonmeone got to himbefore
we did.

Suddenl y, a huge crash can be heard fromoutside. The police
junp upon hearing it.

EXT. HUNTI NG CABI N -- CONTI NUOUS

The Ford Explorer bursts through the garage door. J.P. is
behi nd the wheel. Coda hangs out the rear wi ndow. As they
pass the two police cruisers and the blue sedan, he fires
several shots at the tires, connecting on a few and di sabling
t he vehicl es.

I NT. HUNTI NG CABI N -- CONTI NUOUS

The police rush toward the wi ndows of the cabin, just in
tinme to see the Expl orer speed out toward the main road.

BARNES
Jesus! How the hell did they get
out of here.

The two cops energe fromthe basenent.

COP #2
Sarge, they went out the back.
Through t he basenent.

BARNES
Jesus Christ. Montgonery, get on
the radio. LETS GO
The police rush back outside through the front door.
| NT. FORD EXPLORER -- MOVENTS LATER

Tears continue to roll out of J.P."s eyes as he wheels the
Expl orer down the snow covered road.
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In the backseat Coda and R os kneel, facing backwards, to
ensure that they are not foll owed.

J. P.
(crying softly)
illed him He killed Tanner.

Coda shouts over his shoulder at the driver.

CODA
Hey! Shut up and drive or you'll be
next .
RI OS
Coda, where the hell are we going to
go?
CODA
Just head toward the city. | know a
pl ace we can hide out for a few days.
Then we'll head for Canada.
The red and blue lights of several police cars illumnate
t he road ahead.
J. P.

GQuys...QUYS! We got conpany.
EXT. SM THTON COUNTY ROUTE 12 -- CONTI NUOUS

The back-up finally arrives. Two police cars slide sideways
to a stop in an attenpt to block the road. The cops junp
out of the vehicles and crouch behind the door with their
weapons dr awn.

| NT. FORD EXPLORER -- CONTI NUOUS

Coda spins around to gl ance out the windshield at the police
bl ocki ng their path.

CODA
Don't stop. Do you hear nme? Keep
driving. Rios, get ready.

Ri os | eans out one of the back wi ndows, while Coda takes the
ot her.

EXT. SM THTON COUNTY ROUTE 12 -- CONTI NUOUS

The Expl orer cruises toward the nmakeshift bl ockade, show ng
no signs of slow ng down. Coda and Rios fire at the police
as the vehicle nears. The police return fire.

J.P. waits until he is alnost on top of the police cars to
swerve. The Explorer careens onto the shoul der of the road,
narrow y m ssing one of the police cruisers.
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As the Explorer passes, bullets fired by the police pierce
its side. One of Coda's shots strikes an office on the
shoul der, causing himto stunbl e backwards and tunble to the
gr ound.

| NT. FORD EXPLORER -- CONTI NUOUS

Havi ng made it past the roadbl ock, Coda lets out a cry of
victory.

CCDA
Ni ce driving, J.P.

J.P. even manages a nervous snle.

Coda turns toward R os. He notices the back seat is covered
in bl ood.

Rl OS
Jesus Christ, I'mhit.

Ri os reaches around, his hand grasping the back of his |eg.

CODA
VWere? R os, where are you hit?

Rl OS
In the ass. Jesus, it hurts.

J.P. casts several nervous glances into the back seat.

J. P.
Coda, what should we do?
CODA
Just keep going! He'll be fine.
Rl OS
It hurts, Coda. It hurts so fucking
bad.
CODA

Just try not to think about it.

RI OS
That's fucking easy for you to say,
your ass doesn't have hot lead in
it.

Coda peels off his jacket and hands it to Ri os.

CODA
Use this. Put some pressure on it.

Ri os takes the jacket, balls it up and holds it against his
wound.



63.

Coda gl ances back to see if they're being followed. Then he
rolls up the back wi ndow and shifts to a seating position

CODA ( CONT' D)
Guess this would be a bad tinme for a
"pain in the ass' coment.

RI OS
Fuck you, man.

I NT. FORD EXPLORER -- LATER

Coda turns around to glance out the rear wwindow. R 0s is

still facing sideways, kneeling on the seat wwth his head
pressed up agai nst the w ndow.
J. P.
See anyt hi ng?
CODA
Not hi ng.

He turns back around to face front.

CCDA ( CONT' D)
Not hi ng.

RI OS
Coda, you got to get nme to a hospital

CODA
W can't take you to a hospital Rios,
you know t hat.

Rl OS

(shouti ng)
" mgoing to fucking bleed to death.

CODA
No you're not. No one has ever died
frombeing shot in the ass. Ever.

Rl CS
You don't know that, man. J.P.,
pl ease, you gotta stop

J.P. glances nervously in the rear view mrror.

J.P.
Coda, man, maybe we should --

CODA
Maybe we shoul d do nothing! You
j ust keep driving.

He turns to Ri os.
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CCDA ( CONT' D)
And you; you need to get a hold of
yourself. You're not going to be
able to sit down properly for a few
weeks, but none of us are worrying
about what to wear to your funeral.

Rl OS
There's so nmuch bl ood.

CODA
Yeah there's a |lot of blood. And
yeah, it hurts. But think about
what you're saying. |If you go to a
hospital, you're going to jail

Rl OS
| don't care about that.

CODA
(scream ng)
Vell | do, notherfucker!! Now you
better goddamm wel |l get yourself
together, or that bullet in the ass
wont be the only one you have to
worry about .

Coda turns away from himand gl ances out his own side w ndow.
After a few seconds, he turns around to again gl ance out the
back.

Ri os pl aces his head agai nst the side wi ndow as his hand
hol ds the crinson-soaked jacket against his wound. Tears
begin to roll down his cheeks.

Rl OS
J.P. please...|l'mbegging you.

Coda | eans forward, whispering to J.P.

CODA
S| ow down.

J. P.
V. . what ?

CODA
Just do it.

J.P."s foot presses on the brake, slow ng the vehicle down
consi der abl y.

Coda reaches over and in one quick notion opens R os' door
and grabs himby the back of the neck. As R os was already
| eani ng that way, he dangl es precariously out the door of

t he novi ng car.
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RI OS
What . . what are you doi ng?

CODA
| expected nore fromyou, friend.

He shoves Rios forward. Rios tunbles out of the Explorer.
Coda slides over and pulls the door closed.

Instinctively, J.P. hits the brakes, slow ng the vehicle
ever further. Coda pulls out his gun and places it agai nst
J.P."s head.

CCDA ( CONT' D)
(scream ng)
You keep driving!

J.P. does as instructed, bringing the Explorer back up to
speed.

CCDA ( CONT' D)
Amateurs. |'mworking with fucking

amateurs. | knew | shouldn't have
trusted himto put together a team

Coda | owers his weapon and sl unps back agai nst the bl ood-
stai ned seat. Just when he seens to have cal ned down, he
rel eases one nore outburst at J.P.

CODA ( CONT' D)
You just keep fucking driving!

I NT. FORD EXPLORER -- LATER

Coda is slunped in the back seat. J.P. continues to drive,
gl ancing nervously in the rear view mrror every few seconds.

J. P.
Um . . Coda.

Coda doesn't reply.
J. P. (CONT' D)

Coda?
CODA
(angrily)
What ?
J. P.

W' ve got a problem

Instinctively, Coda springs to his knees and peers out the
back wi ndow.

CODA
VWhere? Wahat is it?



66.

J. P.
No...not there. W're al nost out of
gas.

Coda peers over his shoul der at J.P.

CCDA
Say agai n.

J.P. points at the gas gauge on the truck's dashboard.

J. P.
W' re al nost out of gas.

Coda spins and | eans over the front seat.

CODA
You' ve gotta be fucking kidding ne.

J. P.
What do you want ne to do.

Coda stares out the wi ndshield, searching for a plan.

J.P. (CONT' D)

Coda?
CODA

Damm it. Get off at the next exit.
J. P.

Are you sure?
CODA

| don't see any fucking alternative,

do you?

J.P. steers the Explorer down the exit ranp as Coda slinks
back into his seat. Releasing the clip fromhis gun, Coda
takes a quick inventory of his ammo.

CODA ( CONT' D)
How many bul l ets do you have left.

J.P. slides his gun onto the seat next to him

J. P.
Just what's left in the clip.

CCODA
How many is that?

J. P.
l...1 don't know.

Coda | eans forward again, notioning out the w ndow.
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CODA
Alright, listen. There's a Wal-Mart
up ahead and a gas station across
the street. Drop ne off at the \Wal-
Mart and go fuel up

J.P. turns to look at him

J.P.
Are you serious?
CODA
Yes, |'mfucking serious. W're

going to lose tine getting gas, which
means the police are going to gain

on us. |If we're going to get into a
fire fight I think it's pretty fucking
i nportant that we're arned.

J.P. turns into the Wal-Mart parking lot and drives up to
the store's entrance. Coda opens the door to exit.

CCDA (CONT' D)
Pick me up right here.

He steps out of the car, then turns quickly back towards
J. P.

CODA (CONT' D)
Don't do anything stupid. [|f you
|l eave me | swear to Christ | wll
find you. It may take decades, but
| promse you |l wll find you

J. P.
"Il be here. Just hurry up.

J.P. speeds off across the parking lot toward the gas station.
| NT. WAL- MART -- CONTI NUOUS

The autonmatic doors part and Coda enters the store. He is
i mredi ately greeted by a pleasant, elderly worker.

EMPLOYEE #1
Wl conme to Wl -Mart. Can | help you
find anyt hing.

Coda brushes quickly past her wthout replying. A few feet
ahead, he is approached by another simlar |ooking enployee.

EVMPLOYEE #2
Hello sir..

CODA
Fuck off!
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He rushes qui ckly past the second enpl oyee and doubl e-tines
it down the store's aisle. At the end of the aisle, a third
enpl oyee approaches.

EMPLOYEE #3
Can | help you find sonething...

Coda gets right up in the enpl oyee's face.

CCDA
You wanna help me? Bullets! | need
fucki ng bul |l ets!

The enpl oyee stares back at himwith a shocked | ook on her
face.

EMPLOYEE #3
Sporting goods...aisle ten.

Coda storns off before hearing the enployee's directions.
EXT. GAS STATI ON -- CONTI NUQUS

J.P. pulls the Explorer next to a punp and clinbs out. He
unscrews the gas cap, inserts the hose and begins fueling.

As the tank fills, J.P. notices the convenience store attached
to the gas station. He opens the back hatch of the Explorer,
reaches in and snags a one hundred dollar bill fromone of

t he bank bags.

| NT. GAS STATI ON -- CONTI NUOUS

J.P. enters the convenience store and grabs two plastic
bottles of Coke fromthe display. He walks up to the counter
and sets the two drinks down.

CASHI ER
Two twenty-five pl ease.

J.P. hands the cashier the one hundred dollar bill.

CASHI ER ( CONT' D)
|"msorry sir. Do you have anything
smal | er?

J. P.

(grinning)
Just keep it.

He picks up the two Cokes and heads toward the door.
| NT. WAL- MART -- CONTI NUOUS
Coda arrives at the Sporting Goods departnent, scouring the

shelves frantically for anmunition. An departnent enpl oyee
is hel ping a custoner try on a canoufl age hunting jacket.
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CCDA
Bullets? Do you sell bullets?
EMPLOYEE #4
Yes we do. But they're behind the
counter. I'll be with you in a

monment .

Coda wal ks over to the counter, |eaning nervously against it
as he scans the shel ves behi nd.

CUSTOVER
Warnth is really what |I'm | ooking
for.

EMPLOYEE #4
Vell | have this sane jacket and |

take it hunting with ne every wi nter.
Coda slanms his fist down on the glass cabinet.

CODA
Jesus Christ, cone on!

EXT. GAS STATI ON -- CONTI NUCUS

J.P. exits the convenience store with the two Cokes. He
wal ks back to the Explorer and sets the two bottles on the
car's rear bunper. He replaces the gas hose on its hol der
and screws in the gas cap. G abbing his drinks, he hops
back into the Explorer.

As J.P. closes the door to the Explorer, he glances in the
rear viewmrror. He notices sonmeone sitting in the back
seat. He spins quickly around to confront the stranger.

J.P.
Who the fuck are you?

STRANGER
Easy bro. M car broke down a few
mles down the road. You think you
can give me a lift back. It's so
goddam cold out there. Man, don't
make nme wal k back

He | ooks to his right and sees the blood fromRi os' gunshot
wound.

STRANGER ( CONT' D)
Woa. ..what the fuck happened here?

| NT. WAL- MART -- CONTI NUOUS

the custoner with the
t he counter.

The clerk, having finished hel pi

ng
hunti ng jacket, now hurries behind
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CLERK
OK, now. You said you were | ooking
for anmunition. Plan on doing sonme
hunti ng.

Coda ignores his attenpt at small talk.

CODA
Just gime two boxes of 9mm shell s.

The clerk turns around to find the boxes.

CLERK
9nm That's sone heavy stuff.

He sets the boxes on the counter in front of Coda, still
waiting for sonme reply to his invitation to conversation.
Upon getting none, he turns to the cash register and punches
busily at the keys.

CLERK ( CONT' D)
Alright, that'll be $52.50, please.

Coda reaches into his back pocket and pulls out his wallet.
He opens it and peers inside, fanning out about twenty three
dol | ars.

| NSERT - CODA' S WALLET

BACK TO SCENE

CODA
How nuch?

The clerk glances again at the display on the cash register.

CLERK
Fifty two dollars and fifty cents.

Coda fans again through the noney in his wallet.

CCDA
Ah, fuck it.

He replaces the wallet in his back pocket and draws his gun,
whi ch had been tucked into the back of his pants. Upon seeing
it, the clerk immediately throws his hands in the air.

CLERK
Ch ny god!
CODA
Put your hands down! |'ve killed

once today and I'mfully prepared to
do it again.
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CLERK
Pl ease, don't shoot.

Coda taps the barrel of his gun on the boxes of anmmunition.

CODA
Bag.

(bediently, the clerk reaches for a plastic bag and stuffs
in the two boxes of bullets. He attenpts to hand the bag to
Coda.

CODA ( CONT' D)
Set it on the counter.

The clerk does as told. Coda snatches up the bag and notions
with his gun for the clerk to come from behind the counter.

CCODA ( CONT' D)
Get over here and lay down on the
fl oor.

The clerk wal ks slowy around the counter then drops to his
stomach in front of Coda.

CCDA ( CONT' D)
VWit five mnutes before you even
t hi nk about novi ng.

Suddenl y, another clerk rounds the corner. He sees Coda
wi th his gun drawn.

CLERK #2
VWhat the....

Coda turns and fires at him mssing. The clerk dives for
cover.

CCDA
Danmi t !

Coda turns and dashes down the aisle.
| NT. WAL- MART -- CONTI NUQUS

Coda is in a full sprint down the main aisle that separates

the grocery section of the store fromthe clothing and ot her
goods. He is brandishing his pistol in one hand and the bag
full of stolen ammp in the other.

Suddenly, a heavyset wonman energes from one of the grocery
ai sl es pushing her full shopping cart in front of her. Coda
is noving too fast to avoid her. The collision sends Coda,
the woman and the cart tunbling to the ground. The bag of
ammo flies out of his hand, as does the gun which slides
along the linoleumfloor for a good twenty feet.
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CODA
(1 n obvious pain)
Ch, you stupid, fat bitch

He struggles to his feet, his clothes now covered with a
variety of spilled food and drink itens. He picks up the
bag of ammp and runs down the aisle toward the gun.

EMPLOYEE #2 (O S.)
Stop him  Stop that man!

As Coda | eans down to retrieve his gun, a large man in a \Wal -
Mart vest approaches.

MANAGER
Sir, please..

CODA
Fuck off!

Coda shoves the | arge man who tunbl es backward into a rack
of clothing, knocking it over. Coda sprints toward the
store's exit.

EXT. WAL- MART -- MOMENTS LATER

J.P. pulls the Explorer to a stop in front of the store.
After a few seconds, Coda energes fromthe exit door. Upon
seeing him J.P. lurches the truck toward him

| NT. FORD EXPLORER -- CONTI NUOUS
Coda opens the door to the Explorer and junps in.

J.P.
What the hell happened to you?

CODA
Just drive godanm t!

J.P. hits the gas, noving the vehicle forward. As he does,
Coda turns to the back seat and sees the stranger fromthe
gas station. H's eyes grow wide as he ains his gun at the
man.

CODA ( CONT' D)
VWho the fuck is that!

STRANGER
Whoa, take it easy, buddy!

J. P.
That's Brody. He's cool. He just
needs a ride back to his car.
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EXT. WAL- MART -- CONTI NUQUS

The Explorer rolls to a stop. Coda hurries out of the
passenger seat and junps into the back seat of the passenger
si de, never once taking his eyes or his gun off of the
stranger. A few seconds after Coda enters the car, the door
to the back seat on the driver's side opens and the stranger
toppl es out of the car. The Explorer speeds off.

| NT. FORD EXPLORER -- CONTI NUOUS

Coda stares at the seat where the stranger had sat. He
appears frozen in disbelief.

CCDA
| can't even begin to conprehend
what the fuck you were thinking
letting himinto the car.

J.P.
It wasn't nmy fault, man. He got in
when | was buyi ng the Cokes.

CODA
When you were what ?

J.P. hands a plastic bottle of Coke back to Coda.

J. P.
Here. | got you one too.
Coda stares for a nonment at the bottle, then tosses it at
J. P. It bounces off his head and | ands sonewhere in the
front seat.

J. P. (CONT' D)
oM What the fuck did you do that
for.

Coda pulls one of the boxes of amm fromthe WAl - Mart bag
and opens it.

CCODA
|"mgoing to load nmy gun. Then 1']I
deci de whether or not to shoot you.
Until then, keep driving.

EXT. BEH ND AN APARTMENT BUI LDING IN THE CITY -- EVEN NG

The Explorer rolls to a stop behind a building in a rundown
section of the city. They park near a fire escape |eading
up the back of the building. Simlar |ooking rundown

buil dings rise up on all sides.
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I NT. FORD EXPLORER -- CONTI NUQUS

J.P. puts the truck in park and | eans back in his seat,
letting out a deep breath.

Coda | eans up behind him He reaches around and pl aces his
hand on J.P.'s forehead in an al nost fatherly way.

CODA
Now | isten to nme, everything is going
to be OK.  Things haven't worked out
as planned, but we're in the clear
now. OK?

J.P. nods slowy.

CCDA ( CONT' D)
Now | 'msorry | lost my cool back
there. And I'msorry | had to kil
Tanner. But he was a fuck-up. You
know that. He was going to take us

all down. It was himor us. You
understand? | did what was best for
us all.

Tears begin to well in J.P."s eyes.

CCODA ( CONT' D)
And as for R os, | hated to do what
| had to do. But he was no use to
us in that condition. Now he's going
to get the nedical attention that he
needs. Once we're settled, we'll
send sonmeone to bail himout of jail.
Then we'll figure out a way to get
himup to Canada with us. | need
you to understand that | did what |
did out of necessity. The decisions
that | had to nake were difficult.
But that doesn't nean they could be
ignored. You and | are safe. And
it's because of ny actions that we're
saf e.

He renoves his hand fromJ.P.'s head and sits back.
CODA ( CONT' D)
Now, | need to knowif you're with
me. Are you with nme, J.P.?
J.P. nods slowy again.

CODA ( CONT' D)
VWhat's that?
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J. P.
(stammeri ng)

Y...yes. I'mwth you.
CCDA

Alright then. Let's go.
Coda opens his car door.

J. P.
Were are we goi ng?

CODA
A friend of mne lives here. W can
stay with himuntil things cal m down

a bit. It's safe. W'Il go inside,
get him then conme back and ditch
this car.

He steps out of the car.

CCDA ( CONT' D)
Now | et's go.

J.P. slowy opens the driver's side door and exits.
EXT. BEH ND AN APARTMENT BUI LDING IN THE CITY -- CONTI NUOUS

J.P. shuts the car door and follows Coda to the fire escape.
They begin to clinb.

EXT. FI RE ESCAPE -- MOMENTS LATER

Coda and J.P. arrive on the second floor landing of the fire
escape.

CODA
Take of f your coat and give it to
ne.
J. P.
Why ?
CODA
Just do it.

J.P. slowy renoves his black overcoat and hands it to Coda.

Coda renoves his gun and, still holding it by its handle,
wraps the coat around it several tines.

CODA (CONT' D)
Renmember those difficult decisions |
was telling you | had to make?

J.P. nods affirmatively.



76.

Coda shoots himin the stomach. The sound of the blast is
muf fl ed by the coat.

CODA ( CONT' D)
This wasn't one of them

J.P. hunches over and slunps forward. Coda catches himin
his arns.

CCDA ( CONT' D)
(1 aughi ng)
Easy there, big guy.

Wth one hand, Coda steadies J.P.'s body against the railing
as he tucks his gun back into the wai stband of his pants.
He lets J.P.'"s jacket fall to the ground.

Coda opens the door to the apartnent building, then throws
his arnms around J.P. and drags himinto the building.

| NT. APARTMENT BUI LDI NG -- MOMENTS LATER

Coda hel ps J.P. down the hall. J.P. is bleeding profusely.
He i s wheezing and in obvious pain.

Coda cones to a stop in front of apartnment 213 and raps
furiously on the door.

CODA
Vance! QOpen up!

A few seconds pass before a voi ce sounds on the other side
of the door.

VANCE (O . S.)
Who is it?

CODA
It's Coda. Open the fucking door.

The deadbolt is renoved and the door opens. VANCE, who with
| ong black hair, looks very simlar to Coda, is standing in
t he doorway. He gasps upon seeing J.P.

VANCE
Holy shit!

CODA
He's been shot. Help ne get him
i nsi de.

Bef ore Vance can raise a protest, Coda pushes his way inside.
| NT. VANCE' S APARTMENT -- CONTI NUOUS

Coda drags J.P. inside as Vance shuts the door behind them
Coda lets J.P.'s
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body slunp to the linoleumfloor of Vance's kitchen.

VANCE
Coda, what the fuck do you think
you' re doi ng?

I gnoring him Coda wal ks over to the sink and begins to wash
hi s hands.

Vance's apartnent is tiny. The kitchenette overl ooks a
sparsely furnished roomthat serves as the living room A
door off to the right leads to the only bedroom

i VANCE ( CONT' D)
al

Vance grabs Coda by the shoul der and spins himaround.
CODA
Vance, | fucked up. | need your
hel p.

He wal ks over, opens the refrigerator and takes out a beer.
He twsts off the cap and takes a | ong swal | ow.

VANCE
You what? No. No way. Coda,
godanm t !

CODA
Vance, I'min a |lot of trouble
al right.

VANCE

No it's not alright. Get this fucking
guy out of ny apartnent. Do you

have any idea what will happen to ne
if he's found here?

CODA
No one even knows we're here.
Besides, | don't have anywhere el se
to go.

VANCE
Well that ain't ny fucking problem
am go!

Coda slanms the bottle of beer down on the counter and | unges
at Vance, grabbing himby the collar of his shirt. He pushes
hi m up against the refrigerator.

CODA
Wel | guess what, Vance? It just
becanme your fucking problem Now,
we need sonmewhere to crash
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He points down at J.P.'s bl oody body.

CODA ( CONT' D)
And he needs hel p.

Coda stares hard into Vance's eyes.

CCODA ( CONT' D)
Do | need to rem nd you of Tol edo?

Vance doesn't respond, but sinply lowers his eyes. Coda
lets go of Vance's shirt, steps away and picks up his bottle
of beer.

CODA (CONT' D)
That's what | thought. So can we
count on your hel p?

Vance points down at J.P.

VANCE
VWhat happened?

Coda wal ks over and stands above J.P., who has passed out
fromthe pain.

CCDA
We hit a bank up near Lockport.
Five-o didn't take too kindly.

Vance's eyes grow w de.

VANCE
Holy shit, that was you guys?

Coda wi nks at him
VANCE ( CONT' D)

| heard about that on the radio.
You guys killed a priest.

CCDA
(smling)
Ki nky, huh?
VANCE

Are you out of your fucking m nd?

Vance goes storm ng out of the kitchenette and points back
toward the front door.

VANCE ( CONT' D)

No way. No fucking way, Coda. |
don't want anything to do with this.

Coda doesn't reply, but sinply sips his beer.
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VANCE ( CONT' D)
| mean, Tol edo, man...don't get ne
wong, | appreciate that shit, man,
"1l never forget that. But
this...this is asking way nore.
This is too much.

CODA
What are you sayi ng Vance?

VANCE
You gotta go, nan.

He drops his head to the floor.

VANCE ( CONT' D)
" m sorry.

Coda sets his bottle on the table. He steps over J.P.'s
body and noves toward the front door.

CODA
You want nme to | eave?

He wal ks past Vance and opens the front door.

CODA ( CONT' D)
Fi ne.

Coda starts to wal k out the door

VANCE
Coda?

Coda stops and turns back around. Vance points back at J.P.

VANCE ( CONT' D)
Take himw th you.

Coda reaches into his pants pocket and pulls out a pack of
cigarettes.

CODA
Nope. He's your probl em now.

VANCE
Fuck you Codal!

Coda wal ks back inside and sl ans the door shut.

CODA
Fuck me, Vance? If it weren't for
me, you' d be doing life in sonme
shithole prison in Chio. And this
is how you repay nme? Turning ne
away the only tine |I've ever asked
you to make good on your debt?



VANCE
Shit, Coda. It ain't |like that.

CODA
Then what, Vance? Tell ne?

Vance points back to the body.

VANCE
It's just...l don't...

Coda noves closer to him

CODA
Look. | need an hour. Tops. To
get a few things strai ghtened out.
Al | need you to do is stay here
and babysit him Mke sure he doesn't
di e.

He waits, letting Vance absorb his proposition.

CCDA ( CONT' D)
Can you do that?

Vance doesn't respond.

CCDA (CONT' D)
"1l make it worth your while, Vance.

The noney fromthe robbery; |'ve got
it stashed. You look after him
When | cone back, I'Il bring fifty

Gs with nme. Aright? Nowthat's a
hell of a big score for doing nothing
nore than being a friend.

J.P. coughs and noves slightly. Coda wal ks over to him
bends down to take a closer |ook at J.P.

VANCE
A third.

Coda peers over his shoul der at him

CODA
What ?

VANCE
| want a third.

He wal ks over to where Coda is crouching above J.P.

VANCE ( CONT' D)
The radi o said you guys made off
with nore than half a ml. | want a
third.

80.
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Coda | aughs.
CODA
A third?
VANCE
A third.
CODA

You don't deserve fifty, Vance, |et
al one a third.

VANCE
Wy not ?

CODA
VWell for one, you ain't |aying here
with a bullet in your belly. He is.
That alone entitles himto a greater
share than you

VANCE
Al right then. A hundred.

Coda stands up, places a cigarette in his nmouth and |ights
it.

CODA

Fine. Do you have a piece?
VANCE

Yeah, | got a piece. Wat for?
CODA

In case. Now gime your cell phone.

EXT. BEH ND AN APARTMENT BUILDING IN THE CI TY -- MOVENTS
LATER

Coda energes fromthe apartnent building and makes hi s way
qui ckly back down the fire escape. He wal ks over to the
Expl orer and opens the back hatch. Reaching inside, he
removes the two bl ack bags which hold the noney. He throws
a bag on each shoul der, closes the hatch and wal ks of f down
the alley between the buildings. As he wal ks, he renoves
Vance's cell phone and dials a nunber.

CCDA
Yes. Hello. | think | may have
sonme information on the bank robbery
in Lockport.

EXT. ROOFTOP OF A BU LDI NG -- MOVENTS LATER
The door to the stairwell bursts open and Coda rushes out.

He wal ks over to the rooftop's | edge and drops the bags of
cash.
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Coda then wal ks over to a ventilation duct near the center

of the roof. He renpves the netal grate that covers the

duct and reaches inside. He retrieves a | arge object w apped
in a bl anket.

Wal ki ng back to the | edge, Coda kneels down, |ays his package
on the rooftop and unwaps it. It is a high-powered rifle.

Placing the rifle's scope to his eye, Coda peers through.
EXT. BEHI ND AN APARTMENT BUI LDING IN THE CI TY -- CONTI NUOUS

Through the rifle's scope, Coda is able to find the parked
Ford Explorer. Wthin seconds of it comng into view, five
police cars burst onto the scene.

CODA (O S.)
Ri ght on cue, boys.

Coda noves the scope of the rifle around until it cones to
rest on the wi ndow of one of the building s apartnents.

Upon hearing the police sirens, Vance appears in the w ndow
to look out. His weapon is drawn.

CODA (O S.) (CONT' D)
Hel | o, Vance.

| NT. VANCE' S APARTMENT -- CONTI NUOUS

Vance peeks out of his wi ndow and instantly takes notice of
the flurry of police activity outside. He rushes away from
t he wi ndow and noves back toward J.P., who is no | onger

novi ng.

VANCE
Fuck! You see! | knewit. | knew
this was going to happen.

He rushes over to his front door and installs the deadbolt,
t hen checks the clip of his gun for ammunition.

Vance then drops to the floor and crawls across his |iving
roomto just bel ow the w ndow.

EXT. ROOFTOP OF A BU LDI NG -- CONTI NUOUS

Coda shifts his position slightly, still view ng the parking
lot fromthe rifle's scope.

CODA
Hadn't planned on being here this
soon. But that's the beauty of a
good plan; flexibility.
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EXT. BEH ND AN APARTMENT BUILDING IN THE CI TY -- CONTI NUQUS

Through the scope of Coda's rifle, Vance can be seen crouching
near the w ndow.

CODA (O. S.)
CK, Vance. Let's see if you're as
predictable as | think you are.

Coda fires a shot through Vance's w ndow, just m ssing him
| NT. VANCE' S APARTMENT -- CONTI NUOUS

Upon seeing the wi ndow shatter just inches away, Vance dives
flat on the floor.

VANCE
Fuck me!

Vance arny crawls along the floor toward the center of the
room

VANCE ( CONT' D)
You pigs want to play?

He springs to his feet and rushes toward the w ndow. Standing
flush against the wall for cover, he reaches his arm around,
hol di ng the gun out the window. He begins to fire nmadly.

EXT. BEH ND AN APARTMENT BUILDING IN THE CI TY -- CONTI NUQUS

As the parking lot is covered in gunfire, the police, who
had gotten out of their cars, now duck behind themfor safety.

Once Vance's shots cease, a few of the officers fire back
sending nore bullets through the smashed wi ndow of Vance's
apart nment .

BARNES
Enough of this shit. Mve in!

From behi nd the bl ue sedan, Barnes notions to several officers

positioned near the fire escape. Upon hearing Barnes' order,
the nmen rush up the stairs toward the door

EXT. ROOFTOP OF A BUI LDI NG -- CONTI NUQUS
Coda lowers the rifle and sm |l es.

CODA
Atta boy, Vance.

He lays the rifle back on the bl anket and wraps it up, then
qui ckly returns it to its hiding spot in the ventilation
duct .
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Rushi ng back across the rooftop, he picks up both bags of
nmoney and di sappears back into the stairwell.

| NT. VANCE' S APARTMENT -- CONTI NUOUS

Sl unped against the wall for cover, Vance renoves the clip
fromhis gun and quickly inserts another.

VANCE
| ain't going out like that.

He again noves toward the w ndow, raining down another
hai |l storm of bullets.

VANCE ( CONT' D)
You hear ne, notherfuckers! | ain't
goi ng out |ike that.

Suddenly, the door to Vance's apartnent bursts open and
several officers rush in.

Hearing the crash, Vance spins and fires at them One of
his shots connects with the chest of one of the cops.

The police return fire. Bullets riddle Vance's body, sending
hi m stunbl i ng backwards into the wall.

The police fan out through the apartnment, their guns spanning
the roomin search of any nore crimnals. Upon finding none,
they | ower their weapons.

COP #3
Al clear.

Anot her of the officers squats near J.P.'s body, checking
himfor a pul se.

COP #4
Thi s one's dead too.

EXT. BEH ND AN APARTMENT BUILDING IN THE CI TY -- CONTI NUQUS

The radi o of one of the police officers in the parking |ot,
SARCE, cones to life.

COP #3 (O S.)
Sarge. W're all clear in here.
Bot h perps are dead.
Sarge grabs at his radio.

SARGE
Copy.

He casts a glance at Barnes, who is standi ng behind him
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SARCGE ( CONT' D)
We got 'em Christine.

Barnes turns to Fuller, who is returning his pistol to its
hol ster.

BARNES
It's over. Soneone go tell God the
good news.

| NT. CODA' S APARTMENT -- NI GHT

The door opens and Coda enters carrying the bags of noney,
which he lets drop to the floor. He pushes the door to his
apartnment shut and wal ks into the living room

Picking up the rempte control fromthe couch, he flips on
the tel evision, which provides only sparse light to the
ot herwi se dark apartnent.

On the screen, a femal e newscaster reports a breaking story.

NEWBWOMAN (on TV)
...which lasted for several m nutes
this evening in the city's Brushton
section, clained the lives of two of
the nmen believed to be involved in
an arnmed robbery this norning of a
Lockport bank, which |eft one man
dead.

Coda wal ks into his kitchen. He renmoves his gun fromhis
belt and places it on the kitchen table, then opens the
refrigerator and renoves a bottle of beer. He opens the
bottl e and takes a | ong drink.

CODA
Four robbers, all accounted for.
Al'l | oose ends are tied up.
Everyone' s happy.

NEVWSWOVAN (on TV)
One police officer was wounded during
the shoot-out this evening and remains
incritical condition at this hour.

Coda sets his bottle on the kitchen table and opens the
refrigerator again, searching for sonething to eat.

NEWSWOMAN (on TV) (CONT' D)
Earlier this afternoon, a second
of fi cer was wounded during a high-
speed chase froma hunting cabin in
Sm t ht on County where the robbers
were all egedly hiding.

( MORE)
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NEWSBWOMAN (on TV) ( CONT' D)
The body of a third nman believed to
be involved in the hold-up was found
in the cabin, also allegedly killed
by police. Tonight, police continue
t he manhunt for the fourth robber,
who remains at | arge.

Coda pulls his head out of the refrigerator and rushes over
to stand in front of the television.

CODA
VWhat ?! ?

NEWBWOVAN (on TV)
The suspect shoul d be consi dered
armed and extrenely dangerous.

CODA
How in the fuck --

Rl OS
Sur pri se!

Coda spins quickly around to find Rios hiding in the shadows
of his apartnent. R os' gun is pointed squarely at Coda.

CODA
Ri os! Thank god --

Rl CS

Save it, friend. You seem shocked
to see ne. Did you expect ne to be
arrested or were hoping that | would
have been killed -

(raising his voice to

a screan
- VHEN YOU THREW ME OQUT OF A MOVI NG
FUCKI NG CAR!'!'!

Coda' s expressi on hardens.

CODA
| underestinmated you. How d you do
it?
EXT. H GHWAY -- AFTERNOON ( FLASHBACK)

As the Ford Explorer speeds along, the rear passenger side
door opens and Rios is tossed out by Coda. He tunbles al ong,
sliding off the road and under the guard rail.

On the other side of the rail is a steep hill, which he
tunbl es down. The hill | eads to another road.
Ri os slides down the hill and rolls out into the m ddl e of

t he road.
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An oncom ng car slanms on its breaks and skids to a halt,
just a few feet away from where he has | anded.

Rios rolls onto his stomach, dazed and in obvious pain. The
bl ood from his gunshot wound covers his ass and the back of
his legs. It has also left a red trail down the snow covered
hill down which he just slid.

The driver of the car, a WOVAN, opens her door and cautiously
approaches Ri os.

WOVAN
My god...are you alright?

Rios stirs but does not respond.

WOVAN ( CONT' D)
Sir, are you OK?

Suddenly, Rios anbles to his feet, his gun drawn and poi nted
directly at the woman.

WOVAN ( CONT' D)
Ch ny god!

She cl asps her hands in over her nouth, then stretches them
out toward him pleading for her life.

WOMAN ( CONT' D)
No. .. pl ease!

Ri os grunts at her and uses his gun to direct her out of the
way. The woman bursts into tears and noves asi de as
i nstruct ed.

Ri os stunbles forward and slides into the driver's seat. He
winces in pain as his wounded ass touches the seat.

WOVAN ( CONT' D)
Ch god, no!

Ri os slams the car door shut and jolts the vehicle forward.
Suddenly, he slans on the brakes, stopping after just a few
feet.

The driver's side door opens and Ri os tosses the woman's
j acket out of the car. He speeds off.

| NT. STOLEN CAR -- CONTI NUOUS

CLOCSE ON RI Gs

H's eyes are filled with rage. Both hands grip the steering
the steering wheel. Blood trickles down his face froma cut
above his eye.

He lets out a bl ood-curdling scream
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BACK TO PRESENT DAY
| NT. CODA' S APARTMENT -- NI GHT
Ri os continues to hold Coda firmy in the sights of his gun.

RI OS
Let's just say | had a few tricks up
my sl eeve.

Coda spreads his hands in front of him pleading to R os.

CODA
Li sten, Ri os --

Rl OS
Listen? Wat are you gonna tell ne,
Coda? Exactly what the fuck do you
think you can say to ne right now
that is going to change this
situation?

Coda points back toward the small Kkitchen

CODA
There is over six hundred thousand
dollars --

Before he can finish, Rios enpties three rounds into his
chest.

Coda stunbl es backward for several feet before falling to
the ground. Dead.

Rios slowy wal ks over toward him As he approaches, he
| owers his weapon, aimng down at Coda's body.

RI OS
There is a code, Coda, a code of
thieves. Be fast; be smart. Protect
those that protect you. Kill only
when it is conpletely necessary.
But no; you torture and mai m and
kill, and for what? Spite?
Entertai nnent? You push people
around. You nmani pul ate. You steal
fromyour friends; fromthose who
have been |i ke brothers to you.

Tears begin to stream down Ri os' face.

RI OS ( CONT' D)
| killed to protect you, and |
woul d' ve done it again. And how am
| repaid? By being left for dead on
the side of the road.

( MORE)
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Rl OGS ( CONT' D)
There is a code of thieves, Coda,
and you have violated that code.

Ri os tucks his gun back into his belt and w pes at his eyes.

RI OS ( CONT' D)
And now you' re dead.

The tel evision continues to report on the breaking news as
Ri os makes his way into the kitchen.

NEWBWOVAN (on TV)
...a worman whose car was taken at
gunpoint on a Smthton County road
by the man authorities believe to be
the fourth suspect told reporters
that the suspect appeared to be
bl eeding from a gunshot wound on the
butt ocks or back of his thigh. Police
are checking area hospitals for anyone
mat chi ng this description.

Ri os picks up the bags of noney and wal ks toward the door.
Suddenl y, he stops and gl ances back toward the |iving room
where the tel evision reporter ranbles on.

He drops the bags and wal ks back to Coda's body. Using his
foot, he kicks at Coda's body, rolling himover onto his
stomach. Renoving his gun fromhis belt, he fires one nore
round into Coda's ass.

RI OS
You said it yourself; four robbers,
all accounted for. Everybody's happy.

Ri os tucks his gun away, wal ks back to the door, picks up
t he bags of noney, and exits.

FADE OUT:
FADE | N:
| NT. Al RPORT -- DAY
Ri os wal ks through the termnal. He is dressed in a business

suit. H s hair is expertly slicked back and he is wearing
W re-rimred gl asses.

A duffel bag is slung over each shoul der and he hol ds a FedEx
package in his hand. As he nmakes his way through the term nal
he narrates a letter.

RICS (V.0)
Dear G andma Sharpe, | want you to
know how sorry | am about J.P

( MORE)
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RIOCS (V.O) (CONT' D)
He was a good man and a great friend.
In our lives we are faced with
difficult decisions. And often, the
choi ces that we make are not the
w sest. W saw an opportunity to
make sone noney and deci ded,
foolishly, to go through with it.
hope you believe me when | say that
no one was neant to get hurt. No

one. Ohers wll judge J.P. by his
actions during the | ast days of his
life. | hope you do not. | hope

you continue to renenber himas the
| oving grandson that he was to you
for so many years. | amenclosing a
substantial anmount of noney. J.P.
woul d have wanted you to have it.
Now you can live the rest of your
life without concern for noney. It
is a small consol ation, but | hope
it helps. Please tell no one of
this letter or the noney. Signed, a
friend of your grandson.

Ri os stops at a pay-phone. He sets one of the duffel bags
on the floor and rests the other on the small table near the
phone.

He reaches inside and retrieves several snmall bundl es of
money fromthe bag, and slips themquickly into the FedEx
package. He seals the package, places the bags on his
shoul ders and continues through the term nal.

As he passes a FedEx drop-box, he slips the package in, and
continues to his gate.

I NT. Al RPORT GATE -- MOMENTS LATER

Ri os hands his ticket to the woman behi nd the counter. She
sm|les and | ooks over his information.

Al RPORT EMPLOYEE
M. Smth?

Ri os nods.

Al RPORT EMPLOYEE ( CONT' D)
St. Martin is your final destination.
This is a one-way ticket. Don't
pl an on com ng back?

Rl OS
Not for along time. | think Il
like it there.
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Al RPORT EMPLOYEE
| hope so. | trust you've taken
care of all your business here then?

Rios smles and thinks for a nonent before answering.

Rl OS
| think | have.

I NT. JAKE' S APARTMENT -- DAY

Jake Tanner takes a punch to the stomach froma nuch |arger
man, RAOUL. Another man, DIAMOND JIM watches from his seat
on the couch.

The punch sends Jake stunbling backwards. As he hunches
over in pain, Raoul delivers another blow, this tinme to the
chi n.

DI AMOND JI M
That's enough, Raoul .

Raoul , who had been prepared to strike again, lowers his
fists.

DI AMOND JI M ( CONT' D)
Hel p hi m up.

Raoul makes his way toward Jake, who notions for himto stop.

JAKE
It's alright. | got it.

He makes his way to his feet, then wipes his nouth and spits
on the floor. Dianond Jimrises also and wal ks over toward
hi m

DI AMOND JI M
You're apartnent is a shithole, Jake.
| don't like visiting shitholes.
How ' bout you, Raoul ?

Raoul shakes hi s head.

DI AMOND JI M ( CONT' D)
What do you say you nmake it so that
we don't have to cone back here,
Jake. Ever.

JAKE
Look, Di anond. ..

RAQUL
(interrupting)
M . D anond!
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JAKE
Look, M. Dianond, like |I told you
before, 1'lIl have your noney by the

end of the week.

DI AMOND JI M
If I'"mnot m staken, Jake, that's
what you said |ast week.

JAKE
| know M. Dianpond, but | nmean it
this time. | swear.

D anond Ji m wal ks nearer, stopping just inches from him

DI AMOND JI M
Ten thousand. On Friday. O it
beconmes twelve. And Raoul gets to
pl ay hand hamrer on your ki dneys.

Suddenly, there is a knock on the door. Al three nmen junp
and turn toward it.

DI AMOND JI M ( CONT' D)
You expecting conpany?

JAKE
No...not at all.

Dianond Jimnptions with his head toward the kitchen. He
and Raoul nove there in order to keep out of sight.

DI AMOND JI'M
Woever it is, get rid of them And
do it fast.

Jake nods and wal ks to the front door.

JAKE
Who is it?

No answer.

Jake gl ances back toward the kitchen to ensure that D anond
Jimand Raoul are hidden. He then opens the door. No one
is there. Jake steps into the hallway.

Looki ng down, he sees a small duffel bag. He pulls the door
to his apartnment shut and glances in both directions, hoping
to catch a glinpse of whoever |eft the bag.

Jake reaches down and unzips the bag. It i

filled with
smal | bundl es of noney. A smle crosses his |

S
s |ips.

Jake quickly zips the bag up and stands up, putting the strap
of the bag over his shoulder. He glances back at his

apart nent door.



JAKE ( CONT' D)
Fuck that!

Jake dashes down the hall.

THE END
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