FADE | N:
I NT. KEN PHILISTINE' S LIVING ROOM -- MORNI NG

As TROY ANDERSON opens his eyes, he is treated to the sight
of TOMW DI FORO staring at himfrom cl ose range.

CLOSE ON TOVMY

TOVMW
Troy. Troy, wake up, man.

TROY
Tomry, what the hell do you want?

TOVMMY
Dude, you gotta help ne.

Troy sits up, pronpting Tomry to back away slightly. Troy
is a good-| ooking high school senior; the kind of guy that
girls want to date and guys want to hang out with. Tommy, on
the other hand, is a little chubby with sort of a not-so-
bright ook to him

Scattered throughout the living roomon the numerous couches
and chairs as well as on the floor are dozens of other people.
Their presence, along with the enpty cans and bottles strewn
about the roomare all that remains of the previous night's

party.

TROY
VWhat tinme is it?

TOMMY
It's early. Like six-ish.

TROY
Six! This better be inportant.

TOMWY
It is.

Tonmmy pauses for a nonent before continuing.

TOVWY ( CONT' D)
| took a shit.

Troy stares at himin disbelief.

TROY
Dude, you better have nore to say
t han that.

TOMMWY

No, man, you don't understand.



He gl ances around in all directions to nake sure no one is
listening.

TOVWY ( CONT' D)
| don't renember where.

TROY
(shaki ng his head)
What ?
TOMW

| woke up a few m nutes ago and

have this vision of nyself doing the
deuce sonewhere in this house. But

| can't remenber where.

TROY
Tonmmy, this is Speed's brother's
house alright. W're lucky that
t hese guys are letting a couple of
hi gh school guys like us party here.
| f you fuck this up for us, we're
gonna have no where to party al
sunmer .

TOVMW
| know, Troy.

TROY
These guys are twenty-one. You
understand that. They can get beer.
Their parties aren't going to get
bust ed.

He nakes a sweeping notion with this hand.

TROY ( CONT' D)
These girls are freaking hot.

TOMW
| know all that, man. | | ooked
everywhere. That's why you gotta
hel p ne.

TROY

(cautiously)
Hel p you what ?

TOVMY
Help nme find the shit, goddamm t!

Troy hesitates for a nonent before throwing up his arns in
di sgust .

TROY
Alright. Jesus Christ.



They both stand up and wal k into the kitchen.
| NT. KEN PHI LI STINE'S KI TCHEN -- CONTI NUOUS

TOVMMY
OK.  Now |l ook for a spot where soneone
woul d nost |ikely have left a big

dunp.

TROY
You know for 99% of the popul ation
that would be the fucking toilet!

TOMW
Look, I don't need a lecture, alright.

TROY
No. You need a fucking diaper.

TOMW
"' m gonna | ook upstairs again. You
take this floor.

I NT. KEN PHI LI STINE'S FAM LY ROOM -- CONTI NUOUS

Troy tiptoes around the sleeping party-goers, peeking behind
couches and chairs, checking the potted plants and even
openi ng the drawers of the china cl oset.

I NT. KEN PHI LI STINE' S UPSTAI RS HALLWAY -- CONTI NUQUS

Tomry wal ks slowy down the hall, peering into any of the
bedroom doors that are open. As he passes the master bedroom
he peeks in and sees a girl lying in the bed. The covers

are only pulled up hal fway, revealing her naked breasts. He
takes a few nore steps then, realizing what he has just seen,
stops and wal ks back, pushing the door open a little w der.

TOMW
(in a whisper)
well, hello!

Tonmmy | ooks qui ckly around the room The girl appears to be
the only one in the room Tomy wal ks over to the bed and
stands above the girl. He stares at her for a few seconds,
grinning as he does. He |looks in both directions, then
reaches slowy for the sheet that is partially covering her
Just then, a toilet FLUSHES.

TOVMY ( CONT' D)
Ch, Jesus!

Real i zi ng that someone is about to exit the master bathroom
Tonmy | eaps over the sleeping girl, landing on the bed next
to her. She stirs but does not wake up. He then slides off
the other side of the bed and crawl s underneath just as KEN
PHI LI STI NE enters the bedroom fromthe nmaster bathroom
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Ken pulls the covers up over the sleeping girl, then sits on
t he edge of the bed and rubs his head.

I NT. KEN PHI LI STINE' S UPSTAI RS HALLWAY -- CONTI NUOUS
Troy continues his search. As he passes Ken's bedroom he

| ooks in and sees Ken perched on the edge of the bed. Troy
pauses in the doorway.

TROY
(whi speri ng)
Hey Ken.
Ken | ooks up groggily.

KEN

Hey Troy. What are you doing up so

early?
TROY

| was just |ooking for..

As Troy is tal king, Tomry appears underneath the bed near
Ken's feet. A look of pleading and horror covers his face.

TROY ( CONT' D)
(raising his voice)
...the fucking bathroom!

Ken shoots hima strange | ook.

KEN
Alright, settle down. It's just
down the hall.

Ken buries his face in his hands again. As he does Tommy
pl eads in silence for help.

TOMW
(rmout hi ng the words
only)
Get nme out of here!

Troy nmouths a response back to him then tries to cone up
with a plan.

TROY
Ah...hey Ken. Can you cone here for
a mnute?

KEN
" ?(Iooking up)
Y7

TROY
| want to show you sonet hi ng.
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Ken lets out a deep sigh, then stands and joins Troy in the
hal | way.

KEN
(perturbed)
What ?

Troy places a hand on Ken's back and | eads hi m down the
hal | way.

TROY
Thi s way.

Troy casts a glance over his shoulder to see Tommy scurry
out of the bedroom

TROY ( CONT' D)
(pointing out the
w ndow)
Look. ..a beautiful sunset.

KEN
That's what you dragged ne out here
for? | always thought you were half
afag! If | wasn't so hungover |I'd

fucki ng pound you.
He turns around and storns back toward the bedroom

TROY
|"msorry Ken, | thought you'd like
to see this...

As Ken makes his way down the hall, Tomry energes from anot her
room and passes by him

TOMWY
Hey Ken!

KEN
Fuck off!

Ken SLAMS the bedroom door. As Tomry approaches Troy sl aps
himin the head.

I NT. KEN PHI LI STINE' S LI VING ROOM -- MOMENTS LATER

Troy enters as Tonmy continues to search frantically behind
furniture.

TROY
' ve | ooked everywhere.

Tonmmy turns to face him

TOMW
Me t oo. | don't know.



TROY
s it possible you just dreanmt it?
TOMW
(shruggi ng)
| guess.
TROY

| " m goi ng back to sl eep.

He wal ks over the couch and | ays down. Tonmy shrugs one
last tinme then curls up in ball on the floor.

DI SSOLVE TO
I NT. KEN PHI LI STINE'S LI VING ROOM -- LATER

Troy and Tonmy are awakened by a shrill SCREAM com ng from
anot her room Both shoot up and shoot each other a worried
gl ance.

GRL (O S)
Ch ny god! Kenny!!

Troy and Tonmy stand up and nove in the direction of the
shout i ng.

I NT. KEN PHI LI STINE'S SUNROOM - - CONTI NUQUS

A small crowd has gathered around an ottoman situated in
front of a wicker chair. Mny are holding their noses and
retching in disgust.

QY
That is the biggest pile of shit
' ve ever seen.

TROY
(whi spering to Tommy)
Did you check in here?

TOMW
(to Troy)
| thought you did.

KEN
What the fuck did the dog eat?

They all consider it for a nonent.

A RL
Wait a mnute, the dog wasn't in
here | ast night.

TOMW
Yes he was! | saw himgo in there!



KEN
No, she's right. The dog was | ocked
in the garage all night.

c¥)4
Vell if the dog didn't do that, then
who the hell did?

Suddenly, everyone in the sunroomturns to stare at Tomy
and Troy.

EXT. KEN PHI LI STINE' S HOUSE -- MOMVENTS LATER

The front door opens and Troy and Tommy cone tunbling out,
| andi ng hard on the |lawn outside. Troy stands up and brushes
of f his clothes.

TROY

(to Tomy)
You fucki ng noron!

Tonmy | ooks up at himfromthe ground.
FREEZE FRAME on Tommy.

TROY (V. Q) (CONT' D)
That's Tormy Diforo. He's been a
friend of mne since we were little
boys. Wiich is the only reason
continue to tolerate all of his
bull shit. Tommy does everything in
excess: drinking, eating, pulling
pranks. Like this one tine...

I NT. TOMW'S HOUSE -- DAY ( FLASHBACK)

Troy enters, stonping his feet on the doormat to shake off
the snow. Tomry is kneeling backward on his couch, peering
out of the wndow. Troy renoves his coat.

TROY
Hey Tommy. \What are you doi ng?

TOMW
Shhh. Cone here.

Troy joins Tormy on the couch.

TROY
(whi speri ng)
What are we | ooking at?

TOVW
Is it true that if you put a penny
on the railroad tracks the train
will conpletely flatten it?



TROY
| guess so.

TOMMY
Wel | what happens if you put sonething
bi gger on the tracks?

TROY
Why ?

TOMMY
Never m nd. Just what happens?

TROY
How nmuch bi gger?

TOMW

(shruggi ng)
Like...an old refrigerator.

TROY
Vhat | ?!

Suddenly an EXPLOSION in the distance rocks the house, nearly
causi ng both boys to tunble off the couch. A wide grin forns
across Tommy's face.

TROY ( CONT' D)
You fucki ng noron.

EXT. TOMMY' S HOUSE -- MOMENTS LATER ( FLASHBACK)

Tonmy and Troy rush outside. A |large black cloud of snoke
fills the air.

TOMWY
Yes! !

TROY
Are you insane? Do you know how
much trouble you can get in for this?

Tommy gl ances at himwith a sem -concerned | ook.

TOMW
No. How nuch?
TROY
Wll...l don't know. But | can't

i magi ne that kids who derail trains
go unpuni shed.

TOMW
OCh cone on, Troy. They'll never
know it was ne.
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Troy glances over at the tracks in the fresh snow that |ead
out of Tommy's driveway and across an open field, before

di sappearing into the valley which is nowfilled with thick
snoke.

TROY
| don't think it'll take a whole
epi sode of C. S. 1. to crack this case.

Tonmmy takes a long | ook at the tracks.

TOMW
Oh shit, Troy, you're right.

He grabs Troy by the arm

TOVWY ( CONT' D)
You gotta help ne cover the tracks.

EXT. TOMMY' S HOUSE -- MOMENTS LATER ( FLASHBACK)

Tonmy and Troy are busy shoveling over the tracks that Tomry
made by dragging the refrigerator. Both appear exhausted.
Tonmy pauses and | eans on his shovel.

TOMWY
Hey Troy. |'msorry, nan.

BACK TO PRESENT DAY
EXT. KEN PHI LI STI NE' S HOUSE -- MORN NG
Tommy peers up at Troy.

TOMWY
Hey Troy. |'msorry, nan.

Troy offers his hand to Tomry and helps himto his feet.

TROY
Don't worry about it. Cnon. Let's
go find D ball.

I NT. TROY'S CAR -- LATER

Troy is driving wwth Tommy next to him He brings the car
to a stop along a road next to a heavily wooded area. Troy
honks the car horn three times quickly. Several seconds

| ater, DAN "D-BALL" O CONNOR stunbles out of the forest. D
Ball is the perfect conplinent to Troy; a little rougher,
little | ess-polished.

TOMMY
Man, why is he always in these fucking
woods?
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TROY
Christina's house is right on the
other side. Her parents won't |et
her stay out all night. So, she
conmes hone, checks in, then sneaks
out and spends the night in the woods
with this idiot.

D-Bal |l approaches the car. As he does, Tonmy junps into the
back seat. D-Ball opens the door and slides into the
passenger seat.

D- BALL
What's up, boys!

He taps fists with both Troy and Tommy.

TOMW
D-Ball.
TROY
How s it goin', bro?
D BALL
Not good. M back hurts. | gotta

stop sleeping in those fucking woods.
Troy pops the car into drive and heads down the road.

D- BALL ( CONT' D)
So how was Kenny's party after
left.

TROY
Pretty uneventful really. Oh...except
for nunb-nuts here taking a shit in
t he sunroom and getting us banned
for life.

D-Ball turns to look at Tormy in the back seat.

D- BALL
You fucki ng noron!

FREEZE FRAME on D-Ball.

TROY (V.0O.)
This character is Dan O Connor. "D-
Ball" to nost people. He and | have
been best friends ever since high
school began. | don't know what it
was about the two of us, but when we
were together, it was |like we were
unst oppabl e as far as the | adies
were concerned. He was the perfect

W ngman.
( MORE)



TROY (V.Q ) (CONT' D)
And | certainly did ny share of w ng-
manni ng for him O w ngi ng- man.
Or...whatever. Al though, we did
occasionally hit a snag or two.

EXT. A TRAILER PARK -- N GHT ( FLASHBACK)

Troy and D-Ball are crouched over, shuffling al ongsi de of
trailer.

TROY
Are you sure about this? | really
have a bad feeling about this.

D- BALL
Why ?

TROY
| don't know. | just don't I|ike
bei ng here.

D BALL
You have sonet hi ng agai nst peopl e
that live in trailer parks?

TROY
| ndi vidual ly, no. But collectively,
they frighten ne.

D-Ball stops and turns to face him

D BALL
VWhat in the hell are you talking
about ?

TROY

| don't know. [It's |ike a strange,
creepy little sub-culture. They're
all grouped together to formthis
little tight-knit community; |ike

t he gypsi es.

D- BALL
Gypsi es?

TROY
Yeah, gypsies. And we, the outsiders,
w Il never be accepted. | nean, you
can be as nice to themas you want,
but you'll always be on the outside
| ooking in. They're |ike one
big...low incone...famly.

He shudders.

11.
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TROY ( CONT' D)
| don't know...it just freaks ne

out .

(becom ng nore ani mat ed)
| don't |ike being here. | don't
even like driving by. And I'Il tel

you anot her thing...

D-Ball slaps him Troy shuts up instantly and just stares
at D-Ball with a | ook of shock.

D- BALL
You needed t hat.
TROY
(noddi ng)

Yes | did.

D-Ball turns around and they resune shuffling al ongside the
trailer.

D- BALL
Now keep quiet. Robyn said to wait
behi nd her trailer and she and her
friend woul d sneak out to neet us.

TROY
She better be worth it.

D- BALL
Ch she is! You should see the tits
on this bitch. 1'mtalking Pam

Ander son. . .

Suddenly, as they round the corner of a trailer, they are
staring down the barrel of a shotgun. The gun is held by
CLI NT, Robyn's father.

CLI NT
Go on, boy.

Troy and D-Ball freeze.

CLI NT ( CONT' D)
| b'lieve you were tal king 'bout ny
daughter's tits.

D- BALL
Ah, no. No sir.

CLI NT
Shut the hell up and get inside.

He notions with his gun toward the front door. D-Ball and
Troy start to march in that direction.



13.
I NT. CLINT"S TRAILER -- MOMENTS LATER ( FLASHBACK)

D-Ball and Troy are seated on a tattered yellow couch. dint
stands across fromthem still aimng the shotgun at them

CLI NT
Now what the fuck do you two little
pricks want with nmy daughter?

D BALL
She's ny | ab partner and we have
this assignnent. ..

Cint cocks the shotgun, causing D-Ball to shut-up instantly.
The door to the trailer sw ngs open and four other tough-
| ooki ng men wal k in.

TRAI LER PARK TOUGH #1
Hey dint. W heard sone commmoti on.

TRAI LER PARK TOUGH #2
Thought we'd conme on over, see if
you needed anyt hi ng.

Troy el bows D Ball.

TROY
(to D-Ball)
See. Like the gypsies.

Upon hearing the whispering, dint turns his attention back
to the boys.

CLI NT
Boy, gi mre one good goddamm reason
why | shouldn't shoot you.

TRAI LER PARK TOUGH #1
These boys stealin'?

CLI NT
Naw. They was | ooking to have a
good time with nmy Robyn.

Troy scoots forward on the couch.

TROY
Excuse ne, sir. W really didn't
mean any di srespect. W were just
hoping to hang out for awhile with
your daughter. But since it's late,
we didn't think it woul d ve been
right to ring your doorbell.

He turns to D-Ball.
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TROY ( CONT' D)
These things have doorbells don't
t hey?

CLI NT
"1l tell you what. 1'm gonna |et
you go this time. But | better not
ever catch you 'round here again.

He hands the shotgun to one of the other nmen and picks up a
tabl et and pen fromthe coffee table.

CLI NT ( CONT' D)
And | want your nanes, 'cos |'m gonna
be keeping an eye out for you two
sons of bitches.
(to Troy)
Now what's your nane?

TROY
My nane. ..

A |lightbul b goes on sonewhere!
TROY ( CONT' D)
It's, ah, Tormy. Tomy Diforo. D-I-
F-O RO
Cint wites the nane on his paper.
CLI NT
(to D-Ball)
And you?

D- BALL
Tr oy.

Troy stares at himin utter disbelief.

CLI NT
Troy what ?

D BALL
Troy Anderson

He turns to Troy and sm | es.
BACK TO PRESENT DAY
| NT. TROY'S CAR -- MORNI NG
The three boys drive through town.
D- BALL
You know, all Kkidding aside, this

could be a real problem Kenny's
house was a sure thing all sunmer.
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TROY
No shit.

D BALL
| nmean, those guys are twenty-one.
They' re gonna be partying all the
time and the cops aren't even gonna
ook in their direction.

TROY
You got that right.

D- BALL
So what are we going to do?

TROY
| don't have the slightest idea.

D-Ball smles over at him

D- BALL
| guess we need to brainstorn?

TROY
My thoughts exactly.

D- BALL
Thomas?

He turns to | ook at Tonmmy who has just finished rolling a
joint. He holds it up for the rest to see.

TOMMWY
One step ahead of you.

Troy pulls the car into the driveway of a |large, Colonial-
styl e house and kills the engine.

EXT. SPEED S HOUSE -- CONTI NUOUS

Troy hops out of the car just as R CH E "SPEED' PHI LI STI NE
cones out of the garage and heads toward the car. Speed is
thin with a sort of slacker-chic | ook about him baggy pants,
faded tee. As he nears the car, Troy tosses himthe keys.

SPEED
Tr oy.

Troy and Speed shake hands.

SPEED ( CONT' D)
How was the party?

TROY
Don't ask. Were the hell were you?
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SPEED
Paci ng nyself. |I'msure ny brother
wi |l have plenty of parties this
sumer. | just don't want himto
get tired of our shit.

TROY
Too late. Mnd driving?

FREEZE FRAME on Speed.

TROY (V.Q. ) (CONT' D)

This is Richie Philistine. Ken's
little brother. W call him"Speed"
because he does nothing fast. He
tal ks sl ow, he noves slow. There's
never a sense of urgency. But he's
one of the smartest kids |'ve ever
met. And besides using his smarts
i n school, Speed cones up with sone
of the sickest schenes you' ve ever
seen.

EXT. HAMPTON H GH SCHOOL -- DAY ( FLASHBACK)

A wide set of stairs lead up to the school's main entrance.
The flat yard in front of the school slopes down to a row of
par ki ng spaces. A small crowd is gathered in near the parking
space cl osest to the stairs.

TROY (V.0O.)
Like this one tinme when Speed
successfully | obbied for a designated
par ki ng space for our principal, Dr.
Hur dl ebaum

DR. HURDLEBAUM wheel s his Mercedes into the parking spot as
the small crowd, which includes Troy, Speed, Tonmmy and D-
Bal | appl aud. Hurdl ebaum steps out of his car.

DR. HURDLEBAUM
Thank you all. This is nost
appr eci at ed.

Speed steps forward holding a snmall sign. He noves the front
of the car and sticks the pointed end of the sign into the
ground. Tommy joins himand hanmmers the sign firmy into
pl ace. Speed points to the sign and slowy reads its nessage.

SPEED
This spot reserved for school
principal, Dr. Ron Hurdl ebaum

Hur dl ebaum ext ends his hand to Speed.

DR. HURDLEBAUM
Thank you, Richard.
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A student fromthe school paper snaps a photo of the two of
t hem shaki ng hands.

EXT. HAMPTON HI GH SCHOOL -- SEVERAL DAYS LATER ( FLASHBACK)

Speed is standing in front of an open garage in the school's
shop area. He is talking to several |arger, tough-Iooking
st udent s.

TROY (V.Q)
And then bribed sonme of the kids in
shop to reverse the steering colum
on Mai ntenance Man Larry's tractor.

Speed hands an envel ope to one of the shop kids.
EXT. HAMPTON HI GH SCHOOL -- LATER ( FLASHBACK)

Troy, Speed and D-Ball are huddl ed together behind a bush
across fromthe school. The maintenance man i s now ng the
lawmn in front of the school. He is nmaking his first pass,
with the hillside to his left and the row of parked cars
below it.

TROY
Are you sure this is going to work?

SPEED
O course I'msure. The shop guys
reversed the steering colum. So
when good ol d Mai ntenance Man Larry
reaches the stairs and tries to turn

right...
The tractor is approaching the stairs. Larry cuts the wheel
to the right, expecting to go that way. Instead, the tractor
shoots sharply to the left, bolting down the hill and |anding

solidly on the hood of Principal Hurdl ebaum s Mercedes.

TROY & D- BALL
(1 n unison)
Hol y fuck!

The tractor has conpletely crushed the hood of the Mercedes,
flattening the "Reserved Parking Space" sign in the process
and sendi ng the maintenance man tunbling onto the car's

wi ndshi el d.

SPEED
Ni ce!

He turns to his two friends, who both are in shock.

SPEED ( CONT' D)
Told you it woul d work.

BACK TO PRESENT DAY
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EXT. SPEED S HOUSE -- DAY
FREEZE FRAME on Speed.

TROY (V.Q)
Al so, Speed doesn't snoke. Wich is
a good thing. | don't know how nuch

nore rel axed a guy can get. This
al so makes himthe perfect designated
driver.

Speed gets in the driver's seat while Troy hops in back with
Tonmy.

| NT. TROY'S CAR -- CONTI NUOUS
Speed sends a quick glance to D-Ball and Tommy.

SPEED
Good nor ni ng boys.

D- BALL
Speed!

TOMW
Speeeeed!

As Speed backs the car out of the driveway, Tommy lights the
joint, takes a long drag then hands it to Troy.

FREEZE FRAME on Tr oy.

TROY (V.0O.)
OCh yeah. That's nme. Troy Anderson
|"m pretty nmuch your average Anerican
hi gh school senior. I'minto the
sanme shit that nost average American
hi gh school seniors are into. | did
X in school; just well enough to
get into a good college. Were |'l
probably do just well enough to get
a decent job, nove into the suburbs.
| don't know...join a bowing | eague.

| NT. TROY'S HOUSE -- DAY ( FLASHBACK)
Troy enters through the front door and tosses his backpack

onto the stairs. He then wal ks down the hallway toward the
ki t chen.

TROY (V.Q)
|"'man only child, which | guess is
pretty cool. | say that because |

see how much Tomrmy and Speed hate
their siblings. MW dad's pretty
cool. For the nost part.

( MORE)
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TROY (V. Q) (CONT' D)
He grew up pretty poor but has done
alright for hinself. Which neans he
has like this old school work ethic
that | just can't seemto grasp.

Troy opens the refrigerator and searches around for sonething
to eat.

TROY (V.Q. ) (CONT' D)
| nmean, | see these kids who study
constantly and join every club and
do every activity. It all seens
like bullshit. | do just enough to
get by and usually end up the sane
as or better than all of them Kind
of hard to find the notivation in
t hat .

Fi ndi ng nothing suitable, he grabs a can of soda and cl oses
the refrigerator door. H's dad, CARTER ANDERSON, is standing

t here.

MR. ANDERSON
Son.

TROY
Hey dad.

Troy opens the can of soda and wal ks over to the island in
the center of the kitchen.

MR, ANDERSON
Any luck in the job search?

TROY
Guess that depends on whet her or not
you really want to find a job

M. Anderson slides onto a stool.

MR.  ANDERSON
Now, Troy, we've tal ked about this.

TROY
| know. It's just...this is ny |ast
sumrer. | nean, this is it. After

this, it's non-stop work for the
rest of ny life. Don't you want ne
to enjoy ny |last summer?

MR, ANDERSON
Son, you need to understand, life is
not al ways going to be about your
enjoynent. It's about contributing,
about | earning val ues and becom ng a
val uabl e nenber of society.
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TROY
And wor ki ng at Chuck E. Cheese's is
going to acconplish that?

MR.  ANDERSON
More so than sitting around ny house
all day with your delinquent friends
will.

TROY
Since you nention it, Speed doesn't
have to get a job this sunmmer.
Nei t her does D-Ball.

MR, ANDERSON
|f D-Ball junped off of a bridge
woul d you?

Troy considers the question for a nonent.

TROY
| suppose if he had a good enough
reason for doing it.

He sets down his soda and begins to pace around the kitchen.

TROY ( CONT' D)
Look dad, | guess what I'mtrying to
say is...did you work during your
| ast sunmer before coll ege.

MR. ANDERSON
O course.

TROY
Right. And if you didn't, | bet you
woul d've had a ot nore tinme to spend
with your friends and famly, right.

MR,  ANDERSON
| suppose so.

TROY
That's what |'mtal king about. Once
| go to college, things are going to
change. My friends are going to
start doing their own thing, |I'm
only going to see you and nom a coupl e
times a year. This is ny opportunity
to make the nost of what | have now.
Sure, I'mgonna have fun. But it's
about so much nore than that. It's
about having the tine now to do the
things | won't be able to do later.

( MORE)
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TROY ( CONT' D)
To be able to | ook back soneday and
not have to say 'man, | wish | could
have done that' or 'l wish | would' ve
had the tinme to do that'

He conmes to a stop in front of his dad and pl aces a hand on
hi s shoul der.

TROY ( CONT' D)
Do you see what | nean?

M. Anderson nods slowy.

MR, ANDERSON
Actually | do, son. You nmake quite
an argumnent .

TROY
(noddi ng sl ow y)
Thank you.

He takes his hand off of his father's shoul der and picks up
the can of soda.

TROY ( CONT' D)
So...we cool ?

M. Anderson rises fromthe stool and gives hima big smle

MR, ANDERSON
No. GCet a fucking job.

EXT. TROY'S HOUSE -- DAY ( FLASHBACK)

Troy is shooting hoops in the driveway when his nother's car
pulls into the driveway.

TROY (V.0O.)
My nomis awesone. She's the perfect
m x of |enient and naive to allow ne
to get away with al nost anyt hi ng.
The only problemis, she treats ne
like I"m perpetually ten years ol d.

Troy's nother, CAROL ANDERSON, springs out of the car and
runs over to Troy.

MRS. ANDERSON
(wavi ng)
Troy! Conme here honey! 1've got a
surprise for you

TROY
(under his breath)

Ch, shit.
( MORE)
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TROY ( CONT' D)
(1 ouder)
H nom

Ms. Anderson plants a big kiss on Troy's cheek.

MRS. ANDERSON
You know how you | ove to play Dungeons
and Dragons?

TROY
l...1 used to. | haven't played
that in about eight...

MRS. ANDERSON
(interrupting)
Vell there's a new lady in ny church
group. They just noved here from
Ohi o and. ..

She turns back toward the car and waves.

MRS. ANDERSON ( CONT' D)
(shouti ng)
cdiffton, cone on!

The back door of the car opens and CLI FFTON steps out. He
is nearly as tall as he is wide. He has thick black gl asses,
a crewcut, is wearing a button-down shirt with suspenders,
shorts and bl ack socks. He is a good six years younger than
Tr oy.

MRS. ANDERSON ( CONT' D)
This is Ciffton. He loves to play
Dungeons and Dragons too!

CLI FFTON
| have a one hundred-sided dice.

TROY
Good for you.

CLI FFTON
Once | thought | had chol era.

TROY
That's too bad.
(to his nother)
Mom can | talk to you for a second?

Troy pulls his nother aside.
TROY ( CONT' D)

VWhat the hell can you possibly think
| have in common with this retard?
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MRS. ANDERSON
Oh, hush Troy. You know you'll have
a good time. You said the sane thing
about your friend Friedel.

TROY
He wasn't ny friend. You brought
hi m home fromthe children's ward at
t he hospital

MRS. ANDERSON
Yes, and you played with himfor
hour s.

TROY
He had cancer. | felt terrible.
What did you expect ne to do?

MRS. ANDERSON
Well, pretend this one has cancer
t 00.

She pinches Troy's cheek.

MRS. ANDERSON ( CONT' D)
" m going to make you boys sone
cooki es and | emonade.

CLI FFTON
| saw a real live gnone once.

BACK TO PRESENT DAY
| NT. TROY'S CAR -- DAY
Troy passes the joint up to D-Ball.

TROY (V.Q)
So that's the crew. Just your run-
of -the-m Il high school guys. Wen
we weren't getting drunk or hooking
up with chicks we pretty nuch thought
about getting drunk or hooking up
wi th chi cks.

D-Ball hands the joint back to Tonmmy, then blows a cloud of
whi te snoke at Speed.

TROY (V. Q) (CONT' D)
O course, we also found plenty of
time to fuck with just about
ever ybody.

D-Ball gl ances out the wi ndow t hen points eagerly ahead.



Up ahead an enornous girl

D BALL
Hey! Look alive! It's Stephanie
G ady.

al ong the sidewal k. Tommy and D-Ball quickly
w ndows and | ean out. As they near the girl,

t he horn.

D- BALL & TOVMWY
(toget her)
380 Grady! 380 Grady! 380 G ady!
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of about their age wal ks slowy

roll down their
Speed | ays on

Troy reaches over and takes the joint away from Tomy.

TROY
(1 aughi ng)
You guys are such di cks.
He takes another long drag then hands it back

SPEED

So where we goi ng anyway?
TROY

The mal |
TOMW

He passes

Wiy are we going to the nmall?

D- BALL
Because the way | see it, today's
agenda i ncl udes eating, scanmm ng on
chicks or stealing shit.

TROY
Right. Al of which can be
acconplished at the mall.

TOMW
| hate the mall

the joint up to D-Ball.
TROY

to Tomy.

Why? Think of all of the interesting

pl aces there are for you to take a
shit.

D- BALL

Yeah. The possibilities are endl ess.

Tonmy sinks back in his seat and folds his arns.

TOVMW
Man, screw you bot h!
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I NT. RI CHLAND PARK MALL -- LATER

The four boys wal k through the mall's entrance, which opens
right into the food court.

D- BALL
(i nhal es deeply)
Ahhhh. Snell that! Capitalism and
fried food!

A group of teen girls pass by right in front of the boys.

D- BALL ( CONT' D)
Wth just a hint of Tomry Grl!

Tonmmy, who had been lurking in the back, pushes his way past
the ot her three boys.

TOMMY
| am going to eat every fucking thing
in this food court!

He bolts off in the direction of one of the many restaurants.

SPEED
" mgoing to get an Orange Juli us.
You guys want one?

TROY & D- BALL
(toget her)
Yes!

Speed wal ks off while Troy and D-Ball scout out their options.

TROY
Pi zza or tacos?

D- BALL
Yes.

I NT. RI CHLAND PARK MALL -- LATER

D-Ball, Troy and Speed are seated at a table. Tomry shows
up with a tray filled with just about every item avail abl e
at the food court. Before sitting down he reaches across
the table and hel ps hinself to sonmething off of everyone
el se's tray. Troy slaps his hand.

TROY
St op!

Tonmy settles into a chair.

D- BALL
So, anyone got any bright ideas?



TOMWY
About what ?

SPEED
About what we're going to do al
summer now, thanks to your dunb ass.

TOMMY
Are we still talking about that?

TROY
Yes. W' re about to graduate, we
have the nost inportant sumrer of
our |ives ahead of us and we have
nowhere to party.

Al'l four take a nonment to eat and contenplate their slim
opti ons.

TOVMMY
What about ny sister?

D- BALL
VWhat about her.

TOMW
Her and her friends party al nost
every weekend. As far as | know,
t hey' ve never had any problens with

t he cops.

D BALL
The private school girls? | don't
t hi nk so.

SPEED

No wait, this isn't a bad idea.
Chi p, that dude from ny I ndependent
Study group is dating a girl from
Tommy's sister's school. He says
their parties are pretty sick

D- BALL
So, Tomry. Get the scoop for us.
TROY
Yeah, this is your chance to redeem
yoursel f.
TOMW
Shit, she won't tell ne.
(to Troy)
But she'll tell you Troy. She digs
you.
TROY

Fine. W'IlIl stop by your house |ater.

26.
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They sit in silence for a few seconds, finishing their |unch.

TOMW
Speed, if they call it |Independent
Study, why the hell do you have a
group?

Al'l four burst into laughter. Troy peers over the railing
to the first floor of the mall. He sees several girls from
their high school, FELICIA and JANINE, and one girl, RAVEN
who he's never seen before.

CLCSE ON RAVEN
Troy leans closer to the rail for a better |ook.

TROY
Dude, who is that?

D-Ball stands and peers over the railing.

D- BALL
That's Jani ne and Felici a.

TROY
| know that. Wwo's that in the bl ack?

D- BALL
Never seen her before.

TROY
She' s amazi ng.

Suddenly, Tommy hol | ers down.
TOMMWY
(shouti ng)
Janine! Felicia!

Upon hearing their names, the girls turn and | ook up. They
| augh, give a little wave, then hurry off.

TROY
Tonmy, you idiot!

TOMW
What ? They | aughed.

D-Ball places his head in his hands and si ghs deeply.

D- BALL
Ugh. .. Tommy. Sonetines | hate you.

He takes a quick | ook around at his friends.

D- BALL ( CONT' D)
Come on. Lets go steal a video gane.
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I NT. TOMW'S HOUSE -- LATER

Tomry and Troy enter through the front door and head straight
up the stairs.

TOMW
Mom |'m hone. M and Troy are going
up to ny room

Troy and Tonmy arrive at the top of the stairs.

TROY
You sure your sister is honme?

TOMW
Let's find out.

Tonmy approaches his sister's closed bedroom door and gives
it a kick, sending it swi nging open. Tommy's sister, MAGA E,
is inside dressing.

MAGGE E
Tommy you pervert! Get out!

Tonmmy smles and wal ks toward his own bedroom

TOMW
(to Troy)
She' s hone.

Anot her girl, TAYLOR exits the bathroom and heads toward
Maggi e' s bedr oom

TAYLOR
Tonmy you are such a | oser

TOVMW
| | ove you, Tayl or.

He wal ks into his bedroom and pl ops down on the bed. Troy
follows with a confused | ook on his face.

TROY
VWho the hell was that?

TOMW
That's Taylor. She goes to school
with ny sister. Her parents noved
about a nonth ago so she's staying
wth us until the school year is
over.

Tayl or wal ks by agai n.

TROY
Dude, she's really cute.



TAYLOR (O S.)
Tomrmy, | told you to quit |ooking at

ne!
TROY
She certainly seens to have taken a
liking to you.
Tonmmy starts to toss a ball into the air.
TOVMMY
Vll, what can | say. Ladies |ove
cool Tonmmy!
TROY

How cone she hates you so much?
Tonmy sits up and turns to face Troy.

TOMWY
(shruggi ng)
Ah, you know how it is. Wen you
live with sonmeone you just tend to
see all of their bad habits. You
know, see themat their worst.

TROY
And you' ve done nothing to provoke
her ?

TOMW
On the contrary. |'ve been on ny

best behavi or.

He stands up and wal ks to his desk, opening a drawer to
retri eve sonething.

TOVMY ( CONT' D)
That rem nds ne.

Tomry wal ks into the hallway holding a pair of panties.

TOMW ( CONT' D)
Hey Taylor, | swiped this pair of
panties fromyour |aundry basket
about two weeks ago. Think | can
trade it for a fresh one? The stank
is starting to fade.

Both girls shriek in horror.

TAYLOR
Tomry you are such a freaking pig!

She SLAMS the door. Tommy returns to his room grinning.



TROY

You are absol utely unbelievable.
TOMW

Thanks. Hey go ask them about the

party.

Troy throws his arnms up in frustration, then heads off for
Maggi e' s room

| NT. TOMW'S HOUSE -- MOVENTS LATER
Troy knocks on Maggi e' s door.

MAGA E (O S.)
Go away!

TROY
Hey Mags. |t's Troy.

After a few seconds, the door opens.

MAGGE E
Hey Troy. Cone on in.

Troy enters and Maggi e cl oses the door behind him

MAGA E ( CONT' D)
This is ny friend, Taylor.

TROY
H. |'mTroy.

Taylor smles flirtatiously.

MAGA E
Troy is Tomy's friend.
(to Troy)
By the way, why are you friends with
hi n?
TROY
Believe nme, | ask nyself that sane

guestion nore than you can i nmagi ne.

TAYLOR
So what are you boys up to today?

TROY
Actually that's what | wanted to
talk to you about. W' re |ooking
for a place to party next weekend.
You guys got anyt hi ng cooki ng?

30.
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MAGA E
| thought Tommy said you guys were
going to be partying at Speed's
brother's place all sunmmer.

TROY
Yeah, well. Things don't always go
as planned, if you know what | nean.

MAGA E
We don't have any real plans yet,
but we can let you know later in the
week.

TROY
Cool .

TAYLOR
Just give us a call.

Troy gives themboth a big smle

TROY
Al right.

I NT. TROY'S HOUSE -- EVEN NG
Troy enters the kitchen where his nother is preparing dinner.

TROY
H nbom

MRS. ANDERSON

H honey. Dinner will be ready in
about an hour.

TROY
Cool. I'll be up in nmy room

He heads for the door.

MRS. ANDERSON
Do you want sone Tang?

Troy stops.

TROY
Excuse ne?

M's. Anderson turns toward him holding a big glass of orange
['iquid.
MRS. ANDERSON
Tang. It's what the astronauts drink.

TROY
No t hanks.
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She noves toward him holding the glass with an outstretched
arm

MRS. ANDERSON
But it used to be your favorite.

Troy reluctantly takes the gl ass.

TROY
VWhen?

M's. Anderson returns to her cooking.

MRS. ANDERSON
Ch, you know.

Troy takes a sip of the drink and grimaces.

TROY
Thanks.

He turns and | eaves the kitchen.
| NT. TROY'S BEDROOM -- MOVENTS LATER

Troy enters. He kicks off his shoes and flips on his stereo.
He picks a magazine up off of his desk and wal ks toward the
bed. Suddenly, a bell on his conputer sounds. Troy wal ks
over and sits down in front of the conputer.

ON THE MONI TOR

A message from "Barbi e_Seeki ng_Ken" appears: "Hey! You
t here?"

BACK TO TROY

TROY
Oh, |'m here.

H s fingers type a quick reply.
TROY ( CONT' D)
Just got back, babe. What's going
on?
ON THE MONI TOR

Bar bi e_Seeki ng_Ken's reply appears: "Not 2 nuch. Been
t hi nki ng about u!"

BACK TO TROY

TROY ( CONT' D)
Then why won't you neet ne.

ON THE MONI TOR
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Troy's reply appears: "M too. Feel like telling nme anything
el se about yourself tonight?"

BACK TO TROY

He sits back in this seat and rubs his hands together awaiting
her reply.

TROY ( CONT' D)
Here we go.
(readi ng)
What el se do you want to know?
(to hinself)
Everyt hi ng danm t!

ON THE MONI TOR

Troy's reply appears: "How 'bout your real nanme?"
Her answer conmes quickly” "Not yet, honey!"

BACK TO TROY

TROY ( CONT' D)
Ugh, this is killing ne.

He cracks his knuckl es.

TROY ( CONT' D)
K. Here goes.

Troy reads al oud as he types.

TROY ( CONT' D)
Over these |last few weeks | have
gotten to know you better than any
girl 1'"ve ever known before. You
sound like the perfect girl for ne.
| know...wait a mnute..

He del etes the | ast word.

TROY ( CONT' D)
| hope you feel the sane way. W
met on-line but live in the sane
town. It is fate!l Wiy should we
keep torturing oursel ves.

He sends his nessage and puts his face in his hands, waiting
for a reply.

ON THE MONI TOR

Her reply appears: "I have to go. Mns calling. Talk 2 U
| at er ?"

BACK TO TROY
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He throws up his hands in disbelief.

TROY ( CONT' D)
Great. | pour out ny heart and she
has to go eat dinner

ON THE MONI TOR
Troy's words appear: "Sure. 1'll be on |ater tonight."
BACK TO TROY

Troy stands up and wal ks over to his bookshelf. He takes

t he yearbook off of the shelf and pl ops down on his bed. He
opens the yearbook up. Several of the photos of the girls
on the page are crossed out.

TROY ( CONT' D)
K Barbie. Wo are you?

I NT. HAMPTON HI GH SCHOOL CAFETERI A -- DAY

The cafeteria is lined with rows of |ong tables, each of
which is filled with students. Troy, carrying his tray,
weaves his way between two of the tables to take a seat next
to DBall. Speed is seated across fromthem

TROY
Less than two nore weeks of school
| unches, boys.

D- BALL
Anen.

Speed stabs at his food with his fork.

SPEED
| don't know. | think I'm gonna
m ss the hal f-cooked, |uke warm
confort of the caf.

TROY
VWl |l sonmething tells ne the food in
the dornms next year isn't going to
be nuch. ..

H s eyes wander across the cafeteria.

TROY ( CONT' D)
VWhat the fuck?

Speed and D-Ball follow his gaze across the room Tomy is
comng toward them He is carrying what appears to be a
life-sized CPR dummy. As he weaves in and out of the tables,
he smacks several other students in the head with the |arge
doll. Finally, Tommy arrives at their table with a w de
grin.
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H's grin fades when he sees the | ooks on the faces of his
friends.

TOMW
What ?

D- BALL
What do you think?

Tonmy hol ds the dumry upright so it looks as if it is standing
next to him

TOMW
Oh, her? This is Annie.

He pulls down the front of the doll's pants, revealing a
patch of dark hair.

TOMW ( CONT' D)
Look...lifelike genitalia!
(to Speed)
Yo, make room

Speed slides over into the enpty chair next to him Tomy
props the doll into the vacated chair and takes the seat
next to it.

SPEED
Tonmy, what are you doing with the
Sex Ed Denonstration Dumry?

TOMMWY
They loaned it to nme to prepare ny
| esson plan for tonorrow.

He points at D-Ball's tray.

TOVWY ( CONT' D)
You gonna finish that?

TROY
K, Tommy, generally we don't know
what the hell you're tal king about
when it doesn't involve a |life-sized
plastic doll wth pubes. Wat nakes
you think we're not going to need
any further explanation this tinme?

TOVMY
" mteaching Sex Ed tonorrow.

SPEED
For Senior Switch Day? Christ that's
like letting Lizzie Gubman teach
Drivers' Ed.
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TROY
(to Speed)
Wait a mnute...you know what he's
tal ki ng about ?

SPEED
| think so. Tonorrowis Senior Switch
Day and apparently douchebag here
has sonehow convi nced the powers
that be to let himtal k about sex
out loud and to other people.

D BALL
VWat the hell is Senior Swtch Day?

SPEED
Don't you listen to the norning
announcenent s?

D- BALL
Speed, | don't even know where ny
homeroom i s.

SPEED

On Senior Swtch Day, the seniors,
wi th perm ssion, get to take over
the role of one of their teachers.

TOMW
Yep. And tonorrow | get to be M.
Wor t hi ngt on.

Al'l four boys | ook across the cafeteria at Ms. Wort hi ngton.

She is wearing shorts, white knee socks, and a hal f-way zi pped
up sweat shirt. She has a very short haircut and is twirling
a whistle around her finger as she chats wi th anot her teacher.

D- BALL

(to Tomy)
| al ways knew you were a dyke!

TROY
Let me get this straight. You get
to spend the entire day teachi ng M.
Wort hi ngton' s cl ass.

TOMW
Damm straight. | get to mss all ny
cl asses and everyt hi ng.

SPEED
(pointing at the dummy)
You better not abuse that thing
t oni ght .

Tonmy gently strokes the doll's face.
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TOMW
| wouldn't think of it.

SPEED
You know what | nean.

TROY
Hey listen. | talked to Tomy's
sister last night.

D- BALL
How is Maggie? That little m nx!

Tonmy points across the table at him

TOMW
Knock it off, D-Ball.

TROY
One of the private school chicks'
parents are going to a wedding this
weekend out of town.

D- BALL
Ch yeah?

TROY
Yeah. She lives over by the old
little | eague field. Party is
supposed to kick off around nine
and. . . Tomy!

Al'l eyes turn to Tommy who has his armaround the dummy and
IS squeezing its breasts.

TOVMY
Sorry.

TROY
Anyway, supposedly this girl has an
ol der cousin or sonmething who is
going to take care of getting the
kegs and everyt hi ng.

D BALL
Very nice. Sounds like we're in
busi ness.

He holds out his fist and Troy pounds it with his own.

D- BALL ( CONT' D)
Good job, T-Roy!

Tonmmy digs into his backpack and pulls out a stack of papers
whi ch he begins to | eaf through.
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D- BALL ( CONT' D)
Hey Tommy, let's try and make sure
you take a dunp before the party
this weekend, alright.

TOMW
Shut up man.

He continues to |eaf through the papers.
TOMW ( CONT' D)

VWhat the hell am| going to talk
about for an entire period tonorrow?

SPEED
Do you even know enough about sex to
fill an entire |ecture.

TOVMMY
Maybe 1'I1l just tal k about ny pecker

t he whol e ti me.

TROY
Maybe first you should | earn what
the proper termfor pecker is.

I NT. HAMPTON HI GH SCHOOL HALLWAY -- LATER

Troy and Speed are wal king to class. Up ahead Troy sees
Jani ne and Raven standing by a | ocker. He cones to a stop.

TROY
Look, it's that chick fromthe nuall
Damm, she's hot. Howis it that
| ' ve never seen her before?

SPEED
| don't know. | don't recognize her
either. Wiy don't you go introduce
yoursel f?

TROY
| guess | could. | just don't think
Janine likes nme very nuch.

Speed turns to himand pinches his cheek.

SPEED
Nonsense. You're Troy. Who doesn't
like you! 1'mgoing to be late for

cl ass.

Speed | eaves. Troy takes a deep breath and approaches the
two girls.

TROY
Hey Janine. \Wat's going on?



JANI NE
H Troy.

TROY
Didn't | see you at the mall the
ot her day?

JANI NE
Ah, yeah. | guess.

Troy smles at the newgirl.

TROY

So, are you going to introduce ne to

your friend?

JANI NE
(compl etely
di si nt erest ed)
This is Raven. She's new. Raven,
this is Troy. He's a nmhore.

RAVEN

You're Musli nf®?
JANI NE

No, that's nhore. As in nmale whore.
TROY

Whoa! Jani ne, why would you say

that. ..

Suddenly, Principal Hurdl ebaum approaches from behi nd.

DR. HURDLEBAUM
M . Ander son.

Troy spins around upon hearing his nane.

TROY
Dr. Hurdl ebaum

JANI NE
Bye Troy!

She and Raven giggle, then scurry off.

TROY
No, wait...don't...

DR. HURDLEBAUM
Troy, | got a message in ny office
that you w shed to speak with ne.

39.

Troy turns his attention to the principal, his disposition

i nproving slightly.
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TROY
Yes. Yes | did.

DR. HURDLEBAUM
VWhat about ?

TROY
Vell, I knowit's short notice and
all, but I was wondering if anyone

had approached you about Senior Switch
Day tonorrow.

DR. HURDLEBAUM
Approached ne as in...

TROY
As in, | wuld |ove to be principal
for the day!

DR. HURDLEBAUM
You have an interest in soneday
becom ng a principal ?

TROY
VWll, no sir, not exactly. But | do
hope to obtain a managenent position
soneday, and | figured what better
way to learn than by stepping into
t he shoes of the man in charge of
our school .

DR. HURDLEBAUM
Well, Troy, quite frankly I'm
flattered. | think that would be an
excel lent idea. Cone by ny office
before first period tonorrow.

I NT. PRI NCI PAL HURDLEBAUM S OFFI CE -- MORNI NG

Principal Hurdlebaumis seated at his desk wwth Troy seated
across fromhim The principal's office is nicely furnished.
In addition to the | arge nmahogany desk, there are two big

| eat her chairs, one of which Troy is seated in, a |long |eather
couch, a small oak table and a | arge, neatly organized
bookcase.

DR. HURDLEBAUM
VWll that should really just about
cover it, Troy. Any questions?

Troy takes a quick glance at the notebook in which he had
jotted down the instructions for his role as principal.

TROY
| don't think so, sir. | think
got it.
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DR. HURDLEBAUM
Now as acting principal, you will be
expected to nmake deci sions, deal
w th students' questions or even

di scipline problens. | expect you
to be fair. Even though there is no
grade per se, | wll be taking a

| ook at what you acconplish today.

TROY
Not a problem sir.

DR. HURDLEBAUM
Excellent. M secretary Evelyn w |
get you anything you need today.
She al so has a pretty good idea of
how t hi ngs work around here, so feel
free to use her as a resource.

TROY
And where will you be?

DR. HURDLEBAUM
Well, 1'll probably patrol the halls
for awhil e, maybe even catch a swim
in the pool. Evelyn has ny pager
nunber if anything inportant cones
up. O herw se, you' re on your own.

Troy extends his hand across the table to Dr. Hurdl ebaum

TROY
Looking forward to the challenge,
sir.

Hur dl ebaum st ands up and wal ks toward the door. He checks
hi s wat ch.

DR. HURDLEBAUM
Good. Well, first period should
j ust about be underway.

The school bell RINGS. Hurdlebaumexits the office, closing
t he door behind him Troy stands up and wal ks behi nd

Hur dl ebaum s desk, taking a few nonents to read the spines
of sonme of the books on the |arge bookshelf. He then takes
a seat in Hurdl ebaum s oversized | eather chair.

TROY
This is alright!

He kicks his feet up on the desk.
TROY ( CONT' D)

Ch yeah. Today's going to be a good
day.
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Suddenly, the intercomon Hurdl ebaum s desk BUZZES. Troy
| eans forward and presses the gl ow ng button.

TROY ( CONT' D)
Yes?

EVELYN (O S.)
M. Anderson, there is a student
here to see you.

TROY
Oh....K. Send himin.
(to hinself)
Fuck. So much for relaxing.

EVELYN (O S.)
Troy, you have to hit the button to
di sconnect, dear.

Troy bolts forward and hangs up the intercom There is a
knock on the door. Troy stands behind the desk.

TROY
Yes. Cone in.

The door opens and ALEXIS enters. She is a cute sophonore
wearing a yellow Tormy Hilfiger top and a plaid skirt. Troy
sm | es upon seeing her.

TROY ( CONT' D)

Hey Al exi s.
ALEXI S

Troy? What are you doing in here?
TROY

Senior Switch Day. |'mthe new

princi pal .

Al exi s | aughs.

ALEXI S

Ch ny god! That is so great.
Troy notions to the small table to the side of his desk.

TROY
Here, sit down.

Al exis takes a seat as Troy cones from behind the desk to
join her at the table.

ALEXI S
So you, like, actually get to sit in
Hur dl ebaum s of fice and everything.



TROY
Yeah. Fromwhat he told ne | get to
make deci sions and everythi ng.
guess as long as | don't do anything
too crazy, he'll go withit.

Troy leans in closer to her.

TROY ( CONT' D)
So, young | ady, what did you do to
get sent to the principal's office?

ALEXI S
You nean, like, I'mactually supposed
talk to you about this?

TROY
Sure. Wat's up?

ALEXI S
I"'mtrying to drop a class and was
told I had to get Hurdl ebaum s
perm ssion to do it.

Troy springs to his feet.
TROY
Ah!  Drop O ass Fornms. He showed ne
t his.
He wal ks back to the desk and starts to open drawers.

TROY ( CONT' D)
Now where the hell were they?

Suddenly, he stops and | ooks over at Al exis.

TROY ( CONT' D)

Actually, 1'll just have ny secretary
find them

ALEXI S
Shut up!

Troy presses the intercombutton on his desk.

EVELYN (O S.)
Yes?

TROY
Evel yn, can you bring ne in a Drop
Cl ass Form pl ease?

There is a brief monent of silence.
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EVELYN (O S.)
Top right hand drawer, Troy. |'m
sure you can find them

She di sconnects. Troy gl ances over at Al exis.

TROY
| may have to | et her go.

Al exis bursts into laughter. Troy finds the formand returns
to the table.

TROY ( CONT' D)
XK, let's see here. What is the
cl ass?

ALEXI S
Spani sh One.

Troy wites on the form

TROY
And. . .why do you want to drop?

ALEXI S
Because | failed the last two tests
and have no chance of getting anything
above a "D'.

TROY
| hope you had a better excuse than
that for Hurdl ebaum

She reaches across the table and pl aces her hand over Troy's.

ALEXI S
Luckily, I won't need to conme up
w th one.

Troy gl ances down at her hand and sm | es.

TROY
Wy haven't | seen you around much
lately? We had a good tine together
that night at Keebler's party.

ALEXI S
| know we did. You never called ne.
TROY
VWat? No way. |If | renenber
correctly, | called you but you never

cal |l ed ne back

She wi t hdraws her hand.
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ALEXI S
Oh, |'ve heard that one before.

TROY
Are you saying |I'mlying?

She smles at himbut does not answer.

TROY ( CONT' D)

Alright, look. 1'lIl admt, | may
have used that |ine before. But
this time, 1'mbeing honest. | really

did try to call.
He reaches his hand out to her.
TROY ( CONT' D)
C non. Don't be mad. What if |
prom se to call you later this week?
She sniles and takes his hand.

ALEXI S
X

She | eans across the table and they start to kiss.
| NT. PRI NCl PAL HURDLEBAUM S OFFI CE -- LATER

Al exis is standing by the doorway hol di ng her books. Troy
is standing in front of her.

ALEXI S
So you'll call nme later this week?

TROY
| prom se.

He turns and | ooks back at the table. The formis still
| ying there.

TROY ( CONT' D)
Oh, don't forget your form

He wal ks over to the table and scribbles down his signature,
t hen wal ks back and hands it to her.

ALEXI S
Thank you.

She | eans forward and ki sses himone | ast time.

ALEXI' S ( CONT' D)
Come here.

Usi ng her thunb, she w pes away the lipstick fromhis nouth.
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TROY
Alright. 1'll talk to you soon

ALEXI S
Bye!

She exits. Troy stands in front of a picture hanging on the
wal |l and fixes his hair in the reflection. He then wal ks
back behind the desk and sits down. Leaning forward, he
presses the intercom button.

EVELYN (O S.)
Yes.

TROY
Evel yn, | need you to page a student
for me. Dan O Connor

EVELYN (Q. S.)
No probl em

She hangs up.
| NT. PRI NCl PAL HURDLEBAUM S OFFI CE -- MOMENTS LATER

D-Ball enters. Troy is seated in the big | eather chair behind
t he desk.

D BALL
Very ni ce!
TROY
Wl cone.
D BALL
"1l tell you what, |'ve been in

here a lot of tines. But wthout
Hur dl ebaum this place doesn't suck
nearly as nuch.

He wal ks over and stands to the side of the desk.

D- BALL ( CONT' D)
And you get to hang out here al

day?

TROY
Correction. W get to hang out here
al |l day.

D- BALL

That's what |'mtal king about!
He gl ances down at the desk.

D- BALL ( CONT' D)
Are these Hurdl ebaum s gl asses?
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TROY
Yeah, | guess so.

D-Ball slanms his fist onto the desk, breaking the gl asses.
Troy junps.

TROY ( CONT' D)
Dude, what the hell are you doi ng?

D- BALL
VWho cares. Just tell himit was an
acci dent .

D-Ball turns around and takes a book fromthe bookshelf.

TROY
| wonder how Tommy's making out in
Sex Ed?

D BALL
He hasn't started yet. | just tal ked
to him | guess Wirthington's first

class isn't until third period. |
think he's in Home Ec now.

| NT. HOVE ECONOM CS CLASSROOM - - CONTI NUOUS

MRS. MRRA is standing in front of the class. Wth the
exception of a kitchen area behind her, the classroom appears
pretty normal. There are six rows of student desks. Tommy
is seated in one near the window. The kitchen area consists
of a refrigerator, several ovens, three workstations and a
conbi nati on washer/dryer

MRS. M RRA
Today | want you to work in your
groups and plan your nenu for next
week' s | uncheon.

She picks up a folder fromthe table and begins to fan
hersel f.

MRS. M RRA ( CONT' D)
Now, you may be asking yoursel ves
"what is that wonderful snell?
Well, as a special treat, |'ve nmade
a few batches of ny secret chocol ate
caranel brownies. Once they coo
and your nenus are approved, you can
hel p yoursel ves to sone.

| NT. PRI NCl PAL HURDLEBAUM S OFFI CE -- CONTI NUOUS
Mark is busy flipping through sonme papers on Hurdl ebaum s

desk. D-Ball takes the book that he was |eafing through and
wal ks over to the | eather couch.
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D- BALL
Mnd if | borrowthis book?

TROY
Go ahead.

nues to | ook through the papers.

TROY ( CONT' D)
| was up '"til two again |last night.

D- BALL
Don't tell me, another internet date
wi th what's-her-nane.

TROY
" Bar bi e_Seeki ng_Ken"

D BALL
Oh yeah. At least tell nme you're
havi ng cyber sex.

TROY
It's not |ike that.
D- BALL
Did you figure out who she is yet?
TROY
Not vyet.
D- BALL
But she knows who you are.
TROY
Yeah. | told her a few weeks ago.

It's so frustrating.

D- BALL
Did she at least tell you what she
| ooks 1ike?

TROY

No.
D- BALL

Well what if she's ugly?
TROY

| asked her if she's pretty.
D- BALL

And?
TROY

Well, she said no.

( MORE)
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TROY ( CONT' D)
But you know how girls are. Even
the hottest ones say that they're

ugly.
D BALL
You wanna know what | think?
TROY
Not really.
D BALL
You' re wasting your tine.
TROY
How so0?
D BALL
Because dude, you get plenty of ass
here...in the real world. Wy do

you want to waste your tinme with
that virtual shit?

TROY
You don't understand. The
conversations that |I've had with her
are amazing. She is such a coo
girl. 1 just feel that she, you
know, gets nme. | nean, do you know
how cool it would be to actually get
to hang out with her for real this

sumer .
D BALL

Yeah, whatever. Are you gonna hit

this?

Troy | ooks up at D-Ball who has rolled a joint and is laid
back on Hurdl ebaum s couch snoking it.

TROY
Asshol e! What are doi ng?

D-Ball blows out a big cloud of snoke.

D- BALL
Al ways wanted to get high in
Hur dl ebaum s of fi ce.

TROY
At | east get over by the w ndow

D-Ball turns and | ooks at him

D BALL
Only if you join ne.
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TROY
Fi ne.

He gets up. As he does, D-Ball stands up and wal ks over to
t he wi ndow and opening it. As Troy arrives, D Ball hands
himthe joint.

D BALL
Doesn't get any better than this!

| NT. HOVE ECONOM CS CLASSROOM - - CONTI NUQUS
Ms. Mrra addresses the cl ass.

MRS. M RRA
K, then. Wiy don't you all get
into your groups. And when you have
your menus ready, |let nme know and
"1l join you.

The students get up and start congregating in their groups.

MRS. M RRA (CONT' D)
Tommy? Can you open a w ndow pl ease?
It's so hot in here with these ovens
on.

TOMW
K.

Tomry wal ks to the wi ndow and opens it. He's about to turn
away when he catches a famliar scent.

EXT. HAMPTON H GH SCHOOL -- CONTI NUOUS

Tomry | eans out the windowto get a better snell. Directly
bel ow him snoke trails out of an open wndow. D-Ball and
Troy can be seen in the wi ndow snoking their joint.

| NT. HOVE ECONOM CS CLASSROOM - - CONTI NUOUS

Real i zi ng that what he snells is marijuana, Tomry begins to
breathe in deeply. He glances back to nake sure that Ms.
Mrra doesn't see him

TOMMWY
Ch ny god!

Cl ouds of white snoke float up from bel ow the Hone Ec w ndow.
Tonmmy | eans out the window so far that his feet are off of
the ground. Wth his hands, he is shoveling as nuch of the
white snoke into his nmouth and nose as he can.

| NT. PRI NCI PAL HURDLEBAUM S OFFI CE -- CONTI NUOQUS

Troy and D-Ball continue to puff away.
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TROY
By the way, guess who came to see ne
first period.

D- BALL
VWho?

TROY
Al exi s Reed.

D- BALL

How d she know you were here?

TROY
She didn't. She cane to see
Hur dl ebaum about sonet hi ng.

D BALL
Cool. Didn't you hook up wth her
once?
TROY
Yeah. Earlier this year's at
Keebl er' s.
D BALL
| renmenber that.
TROY
And. ..
D BALL
And what ?
(his eyes wi den)
Her e?

Troy starts chuckling and nods.

D- BALL ( CONT' D)
Wait a mnute, you hooked up with
Al exis Reed here in Hurdl ebaum s
of fice?

TROY
You know it.

D- BALL
VWher e?

Troy points over to the small table and chairs.

TROY
Over at that table.

D-Ball flicks the roach out the window. H's eyes grow w de
wi th anticipation



D- BALL
You know what we have to do?
TROY
(smling)
VWhat ?
D- BALL

W have to get two chicks in this
of fice for next period.

52.

Troy reaches into his pocket and pulls out a slip of paper.

TROY
"' m al ready one step ahead of you.

He hands the list to D-Ball.

TROY ( CONT' D)
Wiy stop at two. We have six nore

periods. Put your list together and
"1l give it to Evelyn to page them

"Sure things' only!

D-Ball eagerly snatches the Iist and wal ks hurriedly toward

the desk to find a pen.
D- BALL

This may be the greatest idea you' ve

ever conme up with. Not only am/|

gonna get sone tail at school, but

in the principal's office no |ess.
He turns quickly back to Troy.

D- BALL ( CONT' D)
| call Hurdl ebaum s desk

TROY
It's nmy idea, asshole. | get the
desk. You get the couch
D-Ball takes a long, hard | ook at the couch.

D- BALL
K. That'll work.

| NT. HOVE ECONOM CS CLASSROOM - - CONTI NUOUS

Ms. Mrra notices Tommy sticking out the w ndow.

MRS. M RRA
Tomry. Everything alright?

Upon hearing his teacher, Tomy slides back into the room
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TOMW
Yeah, fi ne.

CLOSE ON TOVMY

Hi s eyes are half-closed and a dunb grin is plastered across
his face. He is as high as a kite.

TOVWY ( CONT' D)
Just getting sone fresh air, baby!

MRS. M RRA
Excuse ne!

TOMW
| mean, Ms. Mrra.

Tommy starts to wander toward the front of the classroom
KRISTIN, a girl fromhis group, waves to him

KRI STI' N
Tonmry, our group is neeting back
her e.

Tonmy ignores her and continues to wal k.

KRI STI N ( CONT' D)
Tonmy?

TOMMWY
Yeah, | hear you.

As Tommy nears the front of the class, another classmate,
St ephani e Grady, gets up and wal ks toward the back of the
room

TOVMY ( CONT' D)
Uh- oh! Look out! Here comes 380
G ady!

STEPHANI E GRADY
Screw you, Tommy!

TOMMWY
380 Grady! 380 G ady!

St ephani e pushes her way past him Tommy holds his belly

and doubl es over with laughter. After regaining his
conposure, he continues on his trek across the room He
finally comes to a stop at the refrigerator and gives a quick
gl ance over his shoulder to make sure no one is |ooking. He
opens the refrigerator and peers inside. He spies a plate

of bacon.

TOVMY ( CONT' D)
Oh, baby!
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Piling about six slices of bacon on top of each other, Tommy
shovels themall into his nouth. Wile chew ng, he reaches
for a contai ner of whipped cream and opens it. Wth one
hand he takes a big scoop of the white cream out of the
contai ner and shoves it in his nouth.

TOVWY ( CONT' D)
So good!

Tonmy grabs a carton of mlk and closes the refrigerator.
As he turns around, he spies a plate of the chocol ate brownies
cooling on the counter.

Meanwhile, Ms. Mrra strolls about the classroom observing
each group as they work on their assignnent. Suddenly she

| ooks up and notices Tomry. He has devoured an entire plate
of brownies and is chugging mlk fromthe carton.

MRS. M RRA
M . Di For ol

Tonmy | ooks up and lets out a | oud bel ch.

TOVMMY
(per pl exed)
What ?

I NT. PRI NCI PAL HURDLEBAUM S OFFI CE -- LATER

Troy is reclining in Hurdl ebaums chair with his feet kicked
up while D-Ball |ays on the couch.

TROY
Damm. That stuff was good.

D- BALL
The G 13. That's sone baaaaaad weed!

The i ntercom buzzes.
EVELYN (Q. S.)
M. Anderson. The students you asked
to see are here.

Troy springs to life, leaping to his feet.

TROY
Yes, Evelyn. Please send themin.
(to D-Ball)

Showt i me, baby!

D-Ball also springs to his feet and wal ks toward the center
of the room near Troy. The door opens and BRI ANNA BANKS and
CAI TLYN W NTER enter. They both seem shocked to see Troy
and D-Ball.
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TROY ( CONT' D)
Hey | adi es.

Bri anna wal ks over to himand hits himon the arm

BRI ANNA
You jerks! W thought we were in
troubl e.
D- BALL
You still may be!
(to Caitlyn)

VWhat' s goi ng on?

CAI TLYN
Not too nmuch. You?

BRI ANNA
What are you guys up to?

Troy | eads Brianna over to Hurdl ebaum s desk.

TROY
Not hing. We were just sort of hanging
out. Thought maybe you guys woul d
want to hang.

CAI TLYN
VWhere i s Hurdl ebaunf

TROY
Qut. He left ne in charge.

Troy sits down on top of Hurdl ebaum s desk and pats the
surface next to him

TROY ( CONT' D)

Sit down.

BRI ANNA
On the desk?

TROY
Wy not.

Brianna hesitates for a nonent then joins himon the desk.
D-Ball and Caitlyn nmeanwhil e have cozied up together on the
couch.

D- BALL
So how cone you don't invite ne over
anynore.

CAI TLYN

| thought you had a girlfriend.
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D- BALL
Me? No.

CAI TLYN
What about Chri stina?

D- BALL
W Dbroke up.

CAI TLYN

Wen? M sister said she saw you
guys at Ken Philistine's party
t oget her.

D- BALL
We broke up afterwards. W had a
big fight. It was ugly.

CAI TLYN
Speaking of ugly; is it true that
Tomry Diforo took a crap on Ken's
couch?

D-Bal|l waves her off.

Meanwhi | e,

Brianna gi

D- BALL
No. See that's how runors get
started. It was behind the footstool

in the sunroom

CAI TLYN
BEwwnwwwy.

Troy | eans closer to Brianna.

TROY
You know, if | were to kiss you right
now, you'd be the first girl to say
she made out in the principal's

of fice.
BRI ANNA
| s that so?
TROY
Wel | except maybe for that |unchlady
with the nustache. | always see

Hur dl ebaum maki ng eyes at her.
ggl es innocently.

BRI ANNA
You are so funny.

TROY
So is that a yes?



BRI ANNA
Sur e.

They start ki ssing.

I NT. PRI NCI PAL HURDLEBAUM S OFFI CE -- LATER

Troy is on top of Brianna on Hurdl
ki ssing and her shirt is undone.
wearing only his boxers. GCaitlyn'
The i ntercom buzzes.

EVELYN (O S.
M . Anderson?

ebaum s desk. They are
On the couch, D-Ball is
s shirt is off as well.

)

Troy reaches over and hits the button.

TROY
Yes, Evel yn.

Bri anna has to cover her nouth to
| oud.

keep from | aughi ng out

EVELYN (O S.)
Your next appointnent is here.

TROY

XK. ' m al nost finished in here.

Gve ne a few m nutes.
He clicks off the intercom

BRI ANNA
Next appoi nt nent ?

TROY
Yeah. Unfortunately if

anyone really

does need to see Hurdl ebaum | actually

have to take care of it.

BRI ANNA
(frowni ng)
That sucks.
TROY

| know.

He gets off of her and stands up.

TROY ( CONT' D)

You better get dressed.

She sits up and buttons her shirt.
and dresses. Troy and Brianna wal

Caitlyn too stands up
k toward t he door

TROY ( CONT' D)

Thi s was cool . ['I]l ca

| you later.

S57.
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She leans in and kisses him

BRI ANNA
No you won't. But that's OK C non
Caty.
Caitlyn | eans down and kisses D-Ball, who is still sitting
nearly naked on the couch.
CAlI TLYN
| guess I'l|l see you later this
sunmer ?
D- BALL

Count on it, babe.

The girls exit. Troy wal ks over to the couch.

TROY
How is it that you're practically
naked?
D BALL
Cl othing can be so restricting.
TROY
Hurry up and get dressed.
D BALL
What for?
TROY

What do you nean 'what for'?

D BALL
" m probably just going to end up
this way again.

TROY
How s it going to look if you're
just sitting here in the principal's
office in your drawers

D-Ball reaches for his pants.

D- BALL
Alright. But | get Hurdl ebaum s
desk this tine.

I NT. HAMPTON HI GH SCHOOL -- LATER

Tommy wal ks slowy down the hallway. His face still has
traces of both chocolate and mlk onit. He walks as if
he's in a trance while students weave in and out of his
pathway. Finally he arrives at Ms. Worthington's cl assroom
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I NT. M5. WORTHI NGTON' S CLASSROOM - - CONTI NUQUS

Tomry enters. Mst of the students are already seated. M.
Wort hington is behind her desk in the front of the room
Tommy slowy starts to head for an open seat.

M5. WORTHI NGTON
Ah, M. D Foro. You mght as well
just stay up here.

She stands up and wal ks to the front of the classroom

M5. WORTHI NGTON ( CONT' D)
Ladi es and gentlenen. As you're
recall, M. Di Foro here has
volunteered to instruct us today as
part of Senior Switch Day. | trust
you'll all give himyour undivided
attention.

She starts to walk toward the back of the class but Tomry
st ops her.

TOVMMY
(quietly)
Ch, hey...nmaybe |I should just sit

down.

M5. WWORTHI NGTON
OCh, don't be nervous Tommy. You'l
do fine.

She pats Tommy on the back and heads for an enpty chair in
the back. Slowy Tommy wal ks to the front of the room and
turns to face the class. FEach face in front of himseens to
be larger than life. The colors in the roomstart to junble
together into one big mass. The roomstarts to spin.

TOVMY
Um . . vagi na.

Tommy passes out.
| NT. TROY'S CAR -- N GHT

Troy is driving wwth Tommy in the passenger seat. They
approach D-Ball's house. Troy stops the car and sounds the
J

horn. D-Ball jogs out of his house and gets in the car.
TROY
What's up?
D- BALL

Not much. Quite a day, huh?

TROY
Unbel i evabl e.
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He takes of f down the street.

D- BALL

(to Tomy)
Hey how did the sex ed |l ecture go?

Both D-Ball and Troy burst into |aughter.

TOVMMY
Shut up. | don't want to tal k about
it. Besides, you two assholes are
t he ones who got ne stoned. What
the hell was in that shit?

D- BALL
That was good stuff, man. Besides,
all you did was inhale second hand
snoke.

TROY
Yeah, we actually snoked the shit
and we were fine.

TOMW
Yeah, well, you didn't followit up
wi th a pound of bacon and sixteen
chocol at e browni es.

D- BALL
Pl ease tell ne you shat before we
pi cked you up this evening.

TOMW
Yeah, like eight tines. |It's pretty
much all 1've done since | got hone
from school

TROY

So Tommy, is your sister's friend
Tayl or going to be here tonight?

TOMMWY
Yeah. They were still getting ready
when you picked nme up

TROY
Ni ce.

TOMMWY
Don't waste your tinme. That bitch
i's trouble.

TROY
Hey, I'mjust going to relax, drink

a few beers and see what happens.
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I NT. DI ANNA'S HOUSE - KI TCHEN -- N GHT
CLOSE ON TROY.

TROY
(in a serious tone)
This is the Cardinal Puff Puff Puff
for the third and final tinme tonight.

The canmera pulls back. Troy is seated at a table with severa
other guys and girls. Taylor, Maggie's friend is seated

right next to him Holding his cup of beer between three
fingers and his thunb, Troy takes one drink, pauses, takes
anot her, pauses, then finishes the beer in his third drink.

He then taps the cup three tines on the table and goes through
a series of various other notions, all of which are repeated
three tines.

TROY ( CONT' D)
Once a Cardinal, always a Cardi nal

Troy turns the cup over with his right hand, then flips it
back upright with his left. Those seated around the table
burst into applause. BRENT, a classmate, reaches across the
tabl e and high-fives him

BRENT
You rul e, nan!

Taylor leans in closer to him

TAYLOR
That was awesone.
TROY
Vell, I've had a | ot of practice.

He puts his arm around her and gently rubs her shoul der.

TROY ( CONT' D)
Yo, Brent! Fill nme up?

Brent reaches across the table and grabs Troy's enpty cup,
then heads off to refill it. D-Ball enters the kitchen and
| eans down to Troy.

D BALL
(whi speri ng)
Dude, can | talk to you?
TROY
Sur e.
(to Tayl or)
Hey, |1'Il be back, alright?

She smles and nods. Troy stands and he and D-ball wal k
into the next room
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I NT. DI ANNA'S HOUSE - LI VI NG ROOM -- CONTI NUOUS

D-Ball and Troy wal k over near the couch. Another student,
CH P BARBER, is standing near the fireplace. He is wearing
a tight shirt to show off his nuscul ar body. A younger
student, AIMEE, wal ks past him As she does, Chip reaches
out and grabs her ass.

Al MEE
Knock it off, Chip!

CH P
C non baby, what's the matter.

He reaches out and seizes her by the arm pulling her close
to him

Al MEE
Chip, stop it!
CH P
One kiss and 1'Il let you go.

She struggles to get free.

CH P (CONT' D)
C non, one ki ss.

Finally Al nee breaks free of his grip and wal ks away.

Al MEE
You' re an asshol e Chip.

CHP
| know.

He | aughs and downs his beer in one big gulp. Looking around,
he spies a freshman sitting on the couch. Chip wal ks over
toward himand tosses the enpty cup in the freshman's | ap.

CHI P (CONT' D)
Freshman! Fill ny fucking beer!

The freshnman hurries to his feet and rushes out of the room

D- BALL
Man, Chip Barber is such a dick.
mean, we're dicks, but we're the
good ki nd of dicks.

TROY
Yeah, we're cool. He's...a dick.

He turns his attention back to D-Ball.

TROY ( CONT' D)
So what's up?
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D BALL
(grinning)
Feel |ike seeing a good show?

Troy smles back at him

TROY
Wiy? What do you have cooki ng?
D- BALL
Jessie Dean. | convinced her to go

upstairs with ne.
Troy grinaces.

TROY
Jessi e Dean? Wy?

D- BALL
VWhat do you nean 'why'? Wy not ?

TROY
You sure Christina's not going to
show up here?

D BALL
No. | just talked to her. She's
having a girls' night with her
friends.

TROY

Yeah, but Jessi e Dean?

D- BALL
VWho cares? She's kind of cute.

TROY
Dude, you're going to get a disease.

D-Ball reflects quietly for a nonment.

D BALL
Yeah, maybe. Anyway, bedroom at the
top of the stairs. Five mnutes.

Troy holds up his fist and D-Ball hits it with his own.

TROY
Go get her!

Troy wal ks across the living room He sees Tommy chatting
wi th anot her group of guys. Tomry is so drunk he can barely
stand wi thout | eaning against the wall.

TROY ( CONT' D)
Tonmy, cone here.
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Tonmy staggers over to him

TOMMY
Troy! What's going on, ny man!

TROY
Come with ne.

Troy pulls on his arm leading himtoward the stairs.

TOVMMY
Wher e we goi ng?

TROY
Just come on.

| NT. DI ANNA' S HOUSE - BEDROOM -- MOMENTS LATER
Tonmmy and Troy enter and cl ose the door behind them

TOMW
VWhat are we doing? |'m not hooking
up with you dude.

Tomry bursts into | aughter at his own joke.

TROY
Shut up, man. D-Ball's on his way
up here with Jessi e Dean.

Tomry's eyes |ight up.

TOMW
S. T. Dean?

TROY
Yes. C non, you hide in the closet,
"1l take the bathroom

Troy wal ks toward the bat hroom

TOMWY
Hold on, let ne throw in a chew

Tonmy sets his enpty spit cup on the nightstand, takes out a
can of snokel ess tobacco and throws a big pinch into his
mouth. Troy goes into the bathroom and pushes the door al nost
all of the way shut. Tommy dashes over to the closet and
gets inside, also pulling the door al nbst shut.

I NT. DI ANNA' S HOUSE - BATHROOM - - CONTI NUOUS
From Troy's vantage point inside the bathroom the bedroom

door and the bed can clearly be seen. After a few seconds,
D-Ball enters with JESSI E DEAN.
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| NT. DI ANNA' S HOUSE - BEDROOM -- CONTI NUOUS
D-Ball and Jessie enter the room ki ssi ng.

D- BALL
You | ook so hot tonight.

She pulls away from hi m and pushes hi m backwards onto the
bed.

JESSI E
Unzi p your pants!

I NT. DI ANNA' S HOUSE - BATHROOM - - CONTI NUOUS
Troy chuckl es and covers his nmouth to avoi d bei ng heard.
I NT. DI ANNA' S HOUSE - CLOSET -- CONTI NUQUS

Tonmy' s eyes w den upon hearing what Jessie tells DBall. D
Ball sits up and starts to unzip his pants. Frominside the
cl oset Tormy can see D-Ball's back. Wthout taking his eyes
off of the scene in front of him Tommy pats the ground next
to himfeeling for his spit cup. He doesn't find it. Peering
out of the closet, he sees the cup on the nightstand where

he left it.

| NSERT - EMPTY PLASTI C CUP ON NI GHTSTAND
BACK TO SCENE

Tonmmy's eyes grow wi de upon realizing that he has nowhere to
spit.

TOMW
(rmunbl i ng quietly)
Oh shit!

| NT. DI ANNA' S HOUSE - BEDROOM -- CONTI NUOUS

D-Ball stands up. Jessie drops to her knees and starts
to...you know As she does, D-Ball starts to "perform for
hi s hi dden audi ence. First he nakes the "devil horns", sticks
out his tongue and starts to head-bang.

I NT. DI ANNA' S HOUSE - BATHROOM -- CONTI NUOUS

Troy has his nmouth covered as he watches D Ball next pretend
to play drunms on Jessie's head.

I NT. DI ANNA' S HOUSE - CLOSET

Tommy's cheeks are puffed out as he tries to contain his

| aughter for fear of covering the inside of the closet in
chew spit. D-Ball neanwhile, assum ng that sonmeone is in
the closet behind him turns at the waist and starts pl ayi ng
air guitar.
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| NT. DI ANNA' S HOUSE - BEDROOM -- CONTI NUOUS

Looki ng toward t he bat hroom where Troy is hidden, D Bal

poi nts down at Jessie and nouths the words "She's good!"
He then breaks into the cabbage patch. As he does, Jessie
stops and | ooks up at him

JESSI E
What the hell are you doi ng?

D-Ball imedi ately stops dancing and puts a hand on her head.

D- BALL
Not hi ng, babe. Just enjoying the
ride.

Jessie...resunes!
| NT. DI ANNA' S HOUSE - CLOSET -- CONTI NUOUS

Tonmy | ooks |like he is about to explode. Unable to control
hi msel f anynore he searches frantically along the floor of
the dimy |lit closet. Finally, he finds a woman's shoe. He
holds it up in order to examne it better. Wth no
alternative, Tommy spits about a pint of black spit into the
shoe.

| NT. DI ANNA' S HOUSE - BEDROOM -- CONTI NUOUS
Jessi e stands up, having conpleted her task.
JESSI E
(wi ping off her nouth)
How was t hat ?

D BALL
That was phenonenal !

She |l eans forward to kiss him but D-Ball turns his head.

D- BALL ( CONT' D)
.l can't.

JESSI E
(taken aback)
What do you nean you can't?
D-Ball turns slowy away from her.

D- BALL
It's just...| feel bad.

I NT. DI ANNA' S HOUSE - BATHROOM -- CONTI NUOUS

Troy sml|es as he watches.
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TROY
(whi spering)
Ch, here we go!
| NT. DI ANNA' S HOUSE - BEDROOM -- CONTI NUQUS

Jessie grabs D-Ball by the shoul der and spins hi mback around
toward her.

JESSI E
What do you nean you feel bad?
D- BALL
Well, | really shouldn't say. |
mean, he made nme prom se
JESSI E
Who di d?
D- BALL
Chip Barber. He really |ikes you.
(pl eadi ng)
Prom se me you won't tell himl told
you.

Jessie lets go of DBall's armand sm | es.

JESSI E
Chip Barber? He |likes nme?

D BALL
(noddi ng sl ow y)
Yeah. Hey, you know, he's here
tonight. If you want, | can talk to
him for you?

JESSI E
Real | y?

D- BALL
Sur e. Come on.

He puts his arm around her wai st and escorts her out of the
room As he exits, he turns back toward the bathroom door
and w nks.

| NT. DI ANNA' S HOUSE - BATHROOM - - CONTI NUQUS

Troy waits until D-Ball and Jessie have left the roomthen
stunbl es out of the bathroom | aughi ng.

TROY
Tomy! Let's go!

Troy | eaves the bedroom w thout waiting for Tomy.
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I NT. DI ANNA' S HOUSE - LI VI NG ROOM -- MOMENTS LATER
Troy conmes down the stairs and sees D-Ball standing by the
fireplace holding two beers. As Troy approaches, D Bal
hands hima beer. D-Ball notions across the room

D- BALL
| should play matchmaker nore often

Troy | ooks across the roomto see Chip and Jessie nmaki ng out
passionately. A look of utter disgust crosses his face.

TROY

Ch god! It's been less than a m nute.
D BALL

| think they're in |ove.
TROY

You are an evil, evil person.

Chip and Jessie start to leave the living room walking right
past Troy and D-Ball.

CH P
(to D-Ball)
Thanks dude! | owe you one!

D- BALL
You have no i deal

He waits until they both | eave the roomthen turns back to
Tr oy.

D- BALL ( CONT' D)

They're dunb! So what do you want
to do now?

Troy's eyes are fixated across the room

TROY
Dude, it's her.

D-Ball follows his eyes across the room Raven is standing
wi th another girl sipping a beer.

D BALL
Well go talk to her.

TROY
Il will. | need to wait for the right
moment though. Just hang here with
ne.

D BALL

VWhat do you nean 'right nonent'?
( MORE)
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D- BALL ( CONT' D)
Just go. You're Troy! Troy the
Boy!

TROY
| know. But that bitch Janine told
her | was a nhore.

D BALL
Jani ne thinks you're Muslin?

TROY
No, it neans nml e whore.

D-Bal |l pushes him forward.

D- BALL
Who cares. Just go!

The girl wth whom Raven is talking to starts to wal k anway
| eavi ng Raven by hersel f.

TROY
K. 1" m goi ng.

Troy slowly nmakes his way across the room As he nears,
Raven notices himand gives hima shy smle.

TROY ( CONT' D)

Hi .

RAVEN
Hi .

TROY
"' m Troy.

RAVEN
| know.

TROY

W really didn't get nuch of a chance
to talk the other day...

Suddenly, Chip cones sprinting down the stairs screamn ng

CH P
Cops! Cops!

Instantly, the party is in a frenzy wwth people scurrying in
every direction. Dozens of kids rush in between Troy and
Raven, washing her away in a sea of bodies. Troy helplessly
wat ches her di sappear, then turns to rush off hinself.

TROY
Ch shit!



70.
I NT. DI ANNA'S HOUSE - LI VING ROOM -- MOMENTS LATER

The party is again calm About twenty or so students who
didn't manage to escape are lined up against a wall. Troy
and D-Ball are anong them As is DIANNA the party's host.
Raven is not. Three uniforned police officers are busy
surveying the roomand jotting down notes.

COP #1
VWhose house is this?

DI ANNA
(sobbi ng)
M ne.

One of the cops points to a pyramd of enpty plastic cups
that is sitting on the coffee table.

COP #2
Noti ce the decor

Anot her cop scribbles sonething into his notepad.

COP #3
Look at the residue in this ashtray.
s this marijuana?

Anot her cop rushes over to investigate. The first cop
continues to talk to Di anna.

COP #1
Were are your parents?

DI ANNA
| think I'"mgoing to throw up.

The policeman places a hand on her back and wal ks her over
to the bat hroom

COoP #1
Go in the bat hroom

D-Ball watches intensely.
D BALL

(whi spering to Troy)
Fol I ow ny | ead.

TROY
(whi speri ng back)
What ?
Wt hout responding, D-Ball |eaves the |ine-up and approaches

the two cops that are now tasting the ash in the ashtray.



D- BALL
Hey officer. The other guy said we
coul d use the bat hroomupstairs
because the one down here is full.

The cop turns and | ooks suspiciously at him

COP #2
Cone agai n.
COP #3
Hey, Lee, it tastes |like marijuana

to ne.

The second cop quickly turns his attention back to his
part ner.

COP #2
(to D-Ball)
Yeah. Just hurry up.
D-Ball and Troy dash up the stairs.
I NT. DI ANNA' S HOUSE - UPSTAI RS -- CONTI NUOUS

D-ball and Troy reach the top of the stairs.

TROY
Now what ?
D-Ball |ooks around frantically in all directions.
D BALL
W j unp.

He turns to run, but Troy stops him

TROY
What ?7?

D- BALL
Thi nk about it. They didn't get our
names yet. As long as we get the
fuck out of here, we're hone free.

He turns and dashes down the hall.

D- BALL ( CONT' D)
Cone on!

Troy stays frozen in place.

TROY
No...D...just wait.

Too late. He's gone. Troy jogs into the famly room and
opens the door to the back porch.
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He does it slowy to avoid naking any noise. He steps out.
EXT. DI ANNA' S HOUSE -- CONTI NUOUS

Troy is standing on the back porch. Stairs |ead down to the
back yard. He peers over the deck to ensure that there are
no police waiting below. He |eans back inside.

TROY
(whi spering)
D-Ball.

He waits for a reply. None cones. Suddenly, one of w ndows
facing the back of the house opens and D-Ball junps out. He
| ands hard in a bush below. Troy throws his arns up in
exasperation then tiptoes down the stairs to the backyard.
He rushes over to D-Ball.

TROY ( CONT' D)

Are you K?
D BALL
No. How did you get out here?
TROY
| took the stairs, you idiot.
D-Ball | ooks over at the stairs.
D BALL

Stairs. Right.

Troy hel ps hi m up.

TROY
C nmon lets get out of here.
D- BALL
Where's Tomy?
TROY
| don't know. | guess he nade it

out.
| NT. TROY'S BEDROOM -- NI GHT
Troy wal ks into his bedroom He pulls of his shirt and jeans
and slips into a pair of shorts. He walks over to his
conput er.

TROY
You awake Bar bi e?

He taps away at his keyboard. She is awake.

ON THE MONI TOR
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Bar bi e_Seeki ng_Ken's words appears: "Hey sweetie! | was
hopi ng you'd be on tonight"

BACK TO TROY

A big smle covers his face.

ON THE MONI TOR

Troy's reply appears: "What are you doi ng?"

Her answer conmes up quickly: "D d you nake it safely out of
D anna's party toni ght?"

BACK TO TROY
A puzzled | ook crosses his face.

TROY ( CONT' D)
How d she know about that?

He types his question in.

TROY ( CONT' D)

(typing)
How di d you know about that?

He | eans back in his chair waiting for her to answer. Seeing
her reply appear, he leans back in to read it.

TROY ( CONT' D)
(readi ng al oud)
Small town. Word travels fast.
(then)
| guess it does.

ON THE MONI TOR

Barbi e's next statenment appears: "So did you talk to anyone
i nteresting tonight?"

BACK TO TROY
TROY ( CONT' D)
Ah, a hangi ng curveball .
(reading as he types)
Nowhere near as interesting as you.
ON THE MONI TOR

Barbie's reply appears: "I know what you nean. | hate
sitting here night after night alone.”

Troy quickly types: "So what are you sayi ng?"
BACK TO TROY
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He picks up a small basketball and starts to toss it in the
air.

TROY ( CONT' D)
C non baby! Now or never.

He | eans forward and reads her answer al oud.

TROY ( CONT' D)
| think I'"'mready to neet.

He sl aps the desk.

TROY ( CONT' D)
Sweet !

ON THE MONI TOR
Troy types the following: "Awesone! |[|'mso excited..."

Her next post interrupts him "Ch shit! Mnms com ng.
Gotta go! G night baby!"

BACK TO TROY
He types frantically.

TROY ( CONT' D)
No, no, no! Not now.

After a few seconds he realizes that she is gone.

TROY ( CONT' D)
Fuck.

He flips off the conmputer and wal ks over to his bed.
I NT. TROY' S HOUSE - KI TCHEN -- MORNI NG
Troy's nother is busy in the kitchen. The phone rings.

MVRS. ANDERSON
Hello. Yes he is. Just a nonent.

She wal ks over to the foot of the stairs and yells up.

VRS. ANDERSON ( CONT' D)
Troy! Tel ephone!

She sets the phone down on the counter. A few seconds |ater
Troy enters.

TROY
Hey nom

MRS. ANDERSON
H honey. You have a call.
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She hands hima plate.

MRS. ANDERSON ( CONT' D)
Here is your lunch. | have to run
to the store.

She ki sses himon the cheek and | eaves. Troy wal ks over to
the counter and sets the plate down, picking up the phone.

TROY
Hel | 0?

H s father enters.

MR.  ANDERSON
Troy?

TROY
(into the phone)
Hol d on a sec.
(to his father)
Yeah dad?

MR. ANDERSON
Troy, I"'mtired of waiting for you
to find a job on your own. | spoke
to nmy friend who works at United
Fruit. |If you don't find a job by
next weekend you can go to work
pi cking berries in the field.

TROY
Dad, chill out alright. This phone
call is about a job.

MR. ANDERSON
(a bit taken aback)
Oh. Excellent, son. dad to hear
it.

He exits the kitchen. Troy waits until he is gone to resune
hi s conversati on.

TROY
You still there?

| NTERCUT TELEPHONE CONVERSATI ON - TROY AND D- BALL

D- BALL

Yeah dude, what the fuck?
TROY

Don't ask.
D- BALL

Did you talk to Tonmy today?
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TROY

Yeah a few m nutes ago.
D- BALL

He nade it out OK?
TROY

Not exactly.
D- BALL

VWhat does that nean?

TROY
He passed out in a closet upstairs.
D anna found himthis norning when
she was cl eani ng up

D BALL
What the hell was he doing in the
cl oset ?
TROY
W were up there watching you and
Jessie. | thought he was right behind
me when | left. | guess | was w ong.
D BALL
Better that Di anna found himthan
t he cops.
TROY
| don't know. | guess she totally

freaked out on him Sonet hi ng about
rui ni ng an expensive pair of shoes.

D BALL
VWhatever. Hey listen, | got sonething
speci al planned for tonight. GCet
Tonmy and Speed and then pick nme up

at eight.

TROY
| don't know, man. After |ast night,
| may just want to chill out.

D BALL

Fuck that, man. This is a great
i dea. Just be here at eight.

He hangs up. Troy |ooks down at the plate in front of him
and picks up one of the sandwi ches. It has been sliced into
gquarter and the crusts have been cut off. He grinmaces in

di sgust and lets it drop back onto the plate.
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EXT. DOMNTOM -- NI GHT

Troy, D-Ball, Speed and Tommy are standing in front of a
smal | boutique in the city. The large neon sign in front
announces "LI VE NUDES".

TROY
This is your great idea?

D BALL
Absol utely. Listen, Ken's party was
a bust, Dianna's got busted, | figure

we needed a change of scenery.
He spreads his arns out w de.

D- BALL ( CONT' D)
Downt own, baby! The big city. No
one knows us, anything goes and we
can do whatever the hell we want.

TOMW
Li ke go to Live Nudes?

D BALL
That's the spirit, Tonmmy.

SPEED
| thought we were going to drink
sone beers?

D BALL
W are. We have all night. But
first things first. Let's go |ook
at sone titties!

He turns and wal ks toward the entrance. Tomy quickly joins
him Speed and Troy |linger for a nonent before foll ow ng.

TROY
Do you have a bad feeling about
toni ght too?

SPEED
Troy, | have a bad feeling about
every night.

I NT. LI'VE NUDES -- LATER

Al four boys are standing in a small hallway. There are
four doors ahead of them marked one through four. A light
near the top of each door indicates if the roomis in use.
Three of the four lights are on.

SPEED
XK. Now what ?
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They all stare at the one unlit door.

D BALL
Soneone's gotta go?

Tommy, D-Ball and Speed all stare at Troy.

TROY
What's everyone | ooking at nme for?

D-Ball steps forward and places a hand on Troy's shoul der.

D- BALL
Show us the way, Troy.

Troy | ooks in the eyes of each of his friends, then throws
his arns in the air.

TROY
Oh for Christ's sake, all right.

Troy wal ks forward and enters the unlit door.
| NT. LIVE NUDES - BOOTH -- CONTI NUQUS

The booth is tiny and very dimy lit. As Troy enters,
straight ahead is the glass screen with the black shade in
front of it. A coin box hangs on the left wall next to a
tissue dispenser. On the right wall is a sign that says
"Hot Show - $5" and a red tel ephone. After taking a | ook
around, Troy grinmaces in disgust.

TROY
BEww.

He takes out his $5 gold coin and inserts it in the slot.
Instantly the bl ack shade slides up revealing the stripper,
MONI QUE. Mbnique is black, weighs a cool 250 pounds and is
wearing a white bikini top and bottom Upon seeing Troy,
she picks up the red phone in her booth.

MONI QUE
Hey there, sugar! [|'m Moni que.

Troy stares in disbelief for a nonent.

TROY
Um hi.

MONI QUE
You can hear ne, but | can't hear
you baby. If you want to talk, pick
up the phone.

Troy | ooks over at the phone on his side of the booth, then
picks it up taking caution to not let it actually touch his
head.



TROY
Hel | o.
MONI QUE
So how you doi ng, baby?
TROY
['"'m OK
MONI QUE
Qooh, ne and you gonna have us a
good ti ne!

She points at her breasts.

MONI QUE ( CONT' D)
You wanna see these? Ten dollars.

She tugs at her bikini bottons.

MONI QUE ( CONT' D)
You wanna see what's under here?
Ten dollars. You wanna see it all,
that' Il be twenty-five.

Troy ponders for a nonent.
TROY
Wait a mnute. It's ten for the top
and ten for the bottom

Moni que starts swaying slowy.

MONI QUE
That's right.
TROY
And twenty five for the whol e deal
MONI QUE
You got it baby.
TROY
Wiy woul dn't | just pay for the top

and bottom separately and save nysel f
five dollars?

She stops her danci ng.

MONI QUE
What ?

TROY
| mean it's cheaper to pay for each
i ndi vi dual |y.

( MORE)
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TROY ( CONT' D)
What you should do is charge fifteen
dollars for top, fifteen for the
bottom but twenty five for the whol e
t hi ng.

MONI QUE
What are you, ny fucking accountant?

Just gime twenty five notherfuckin
dol | ar s!

Troy points at the sign on the wall next to him

TROY
What about this sign? It says 'hot
show, five dollars'
Moni que noves her hand up and down her body.

MONI QUE
This is what you get for five dollars.

TROY
You nean...you just stand there?

Moni que nods.
TROY ( CONT' D)
|"mnot sure that's really a "show'.
O "hot"?

Moni que puts her one free hand on her hip.

MONI QUE
well, 1'l'l tell you what. You can
file a fal se advertisenent claim
with our | awers on your way out.

The bl ack shade drops. Troy hangs up the phone.

TROY
Oh t hank god.

Troy exits the booth.
| NT. LIVE NUDES -- CONTI NUQUS
Troy joins his friends in the hallway.

D- BALL
Wll? Howwas it?

TROY
Moni que? She was. .. uni que?

SPEED
Moni que? Was she hot?

80.
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Troy forces a smle.

TROY
Ch yeah! Snokin'!

Tomry forces his way past the others.

TOMW
That's it. | " m next.

Tonmy rushes into the open booth and sl ans the door behind
hi m

| NT. LIVE NUDES - BOOTH -- CONTI NUOUS
Tonmmy takes a quick | ook around the booth.

TOMW
Ni ce!

He eagerly shoves his five dollar coin into the slot. The

screen slides up revealing Mnique. Tomy gives her a good
| ook.

TOMW ( CONT' D)
(grinning wdely)
Oh, mana!
Moni que pi cks up the phone.
MONI QUE
Hey baby! |'m Moni que. What can
do for you tonight?

TOMMWY
Rub yoursel f!

MONI QUE
| can't hear you, sweetie.

I NT. LIVE NUDES -- CONTI NUOUS
Troy, D-Ball and Speed linger in the hallway.

TOMY (O S.)
Fi nger yoursel f!

Tonmmy' s voi ce echoes throughout the hallway.

TROY
Jesus Tommy, use the phone.

The door to another booth opens and a tall, m ddle-aged man
exits and brushes past the three of them
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D- BALL
Nunmber two's open, Speed. That's
all you.

Speed considers it for a nonent.

SPEED
Al right, what the hell.

Speed heads into the enpty boot h.

TOMY (O S.)
Put the phone in your ass!

D-Ball and Troy shake their heads in unison.

D- BALL
So how bad was it?

TROY
You owe ne five bucks.

An old man wal ks into the hallway, just as Tonmy energes
fromthe booth

TOMWY
That was freakin' awesone!

D-Ball turns to the old man.

D BALL
Hey, you can go ahead.
OLD PERVERT
You sure?
D BALL
(smling)
Al you.

The old nman enters the booth. Troy turns and | ooks back
toward the counter where the gold coins are purchased. His
eyes suddenly grow wide. He grabs D-Ball's shoul der.

TROY
Holy shit, dude! [It's Hurdl ebaum

D-Ball and Tommy turn and | ook. Sure enough, Dr. Hurdl ebaum
is purchasing his five dollar gold coins.

D- BALL
You gotta be freaking kidding ne!

TROY
Dude, we gotta get the hell out of
her e!
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They gl ance around in all directions |ooking for an escape.
Finally D-Ball points at the booth that Speed is in.

D- BALL
Speed' s boot h!

They rush toward the booth and push the door open.
| NT. LIVE NUDES - BOOTH -- CONTI NUOUS

The three boys burst into Speed's booth. Speed has his pants
pul |l ed down around his knees and is...watching the show.

SPEED ( CONT' D)
(pulling up his pants)
What the fuck

They are packed into the booth so tightly that no one can
nove. Speed is facing the wall wth the sign onit. D Bal
is facing him Troy is facing the door and Tommy has his
back agai nst the gl ass.

TROY
Sorry dude. Hurdlebaumis out there.
We had to hide.

The bl ack shade conmes down, hiding the stripper

D- BALL
Speed, were you jerking off?

SPEED
| thought that's what you're supposed
to do in here?

TROY
You guys, be quiet. If we get caught
in here we're dead.

D-Ball continues to stare and smle at Speed.

SPEED
Stop | ooking at ne!
D BALL
Pervert!
TOMW
Troy, check and see if Hurdl ebaum s
out there.
TROY
X

Troy opens the door just a crack and peers out. The hall way
s enpty.



84.

TROY ( CONT' D)
Looks li ke the coast is clear.

SPEED
Let's get the hell out of here.

Troy pushes the door open and he, D-Ball and Speed dash out
into the hallway. Tomry remains in the booth.

TROY
Tommy, let's go!

TOMW
...l can't.

They all turn back and ook at Tommy. He is trying to walk
forward but cannot seemto nove.

D BALL

What do you nean you can't.
TOMW

| think I'm stuck to the fucking

gl ass.

He struggles to nove forward but it is now evident that his
back, which was pressed against the glass, is stuck. Troy,
D-Ball and Speed screamin disgust at the sane tine.

D BALL
Ch ny god! That's the sickest fucking
thing I've ever seen.
TOMW
You guys, get ne the hell out of
here! Speed, |I'mgonna kill you!
SPEED
Don't ook at nme. | didn't even
finish.
TROY
| honestly think I"mgoing to throw
up!

The disgust turns to |aughter for everyone except Tonmmy.

TOMW
" m not kidding, you asshol es! Get
me out of here!

SPEED
We gotta help him

Al three return to the booth. Tommy holds his arnms out in
front of himand they begin to tug on him After a few pulls,
he tears free.
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TROY
That did not just happen.

EXT. DOMNTOMN -- MOMENTS LATER
The boys stunble into the street in front of Live Nudes.
TOVMMY
We nust all agree never to tal k about
t hi s agai n.

D-Ball and Troy burst into |aughter.

D BALL
Yeah right, Tonmy!

TOMW
Take me hone. | gotta get out of
this shirt.

TROY

No way. There is no way you are
getting into ny car wearing that

shirt.
TOVMMY
Screw you, Troy!
SPEED
| thought we were going to get sone
beers.
TROY

Do you want to go into a bar with
hi m weari ng those cl ot hes?

D BALL
He's right Tonmmy. You gotta ditch
the shirt.

TOVMY

And wear what ?
D-Ball points across the street to the next bl ock.

D- BALL
There's a Tee Shirt shop right over
t here.

Tommy gl ances down the road. He contenplates his situation
for a few seconds then finally takes off his shirt.

TOMMY
Al right, fine. Let's go.

Tonmy tosses his shirt into a garbage can and all four boys
j og across the street.
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They arrive in front of the Tee Shirt Shop. A SECURI TY GUARD
stands in front. As they try to enter the store, the guard
stops them

SECURI TY GUARD
Sorry, pal. Can't go in without a
shirt.

TOMMY
That's why |'m going in.

SECURI TY GUARD
Sorry man. Can't let you.

Tonmy turns to his friends.

TOVMMY
Soneone gimme a shirt.
TROY
Hel | no.
D- BALL

Don't | ook at ne.
Tommy pulls out his wallet.

TOMW
Ch for Christ's sake. Then go buy
me a fucking shirt.

He hands Troy a twenty dollar bill. Troy, D-Ball and Speed
enter the store.

D BALL
K. Don't go anywhere.

TOVMY
Real funny.

The security guard peers at Tomry out of the corner of his
eye.

TOVMY ( CONT' D)
What ?

EXT. DOMNTOM -- LATER

Troy, Speed and D-Ball exit the Tee Shirt Shop. Troy tosses
a shirt to Toomy who puts it on without | ooking at it.

TOMMWY
Where's ny change?

TROY
It cost twenty on the nose.
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Tomry has the shirt on. It is a yellowtee shirt that is
about three sizes too small. It is skin tight on himand
doesn't cover his belly. Printed on the shirt in rainbow
colored iron-on letters are the words "I'm Batman!" As soon

as he has the shirt on, his friends and the security guard
burst into | augher.

TOMW
Real funny you asshol es! You better
not have spent twenty dollars on
t his.

TROY
That's what it cost, man. Wat do
you want ne to say.

SPEED
Come on. Let's go to a bar.

Troy, D-Ball and Speed turn and wal k off, still |aughing.
Tonmy pauses for a few seconds before foll ow ng.

TOMW
Ah, fuck it!

| NT. DOWNTOWN BAR -- LATER

Al'l four boys are seated around a table in a bar. There are
about twenty other patrons at tables or bellied up to the
bar .

TROY
You sure about this?

D- BALL
Absolutely. It's fool proof. The
beauty about these downtown bars is
t hey never card.

A WAl TRESS appr oaches.

WAl TRESS
H guys. Wat can | get for you?

D- BALL
Four drafts, please.

VWAl TRESS
Sur e. Can | see sone |.D.?

D- BALL
|.D.? | cone in here all the tinme.

WAI TRESS
' ve never seen you before.
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D- BALL
Gh. K

He pulls out his wallet and begins to shuffle through it.

D- BALL ( CONT' D)
Av, man. | think | left it in ny
apartnment. You guys got yours?
The ot her three boys all shake their heads.

D- BALL ( CONT' D)
Sorry about this. Not going to be a
problemis it?
She smles at him

WAI TRESS
No, no problem

She turns and wal ks away.
D- BALL
See. | told you guys. Nothing to
worry about .

A BOUNCER approaches their table.

BOUNCER
GQuys, can | see your |.D.s please?
D-Bal |, always thinking quickly, has a response ready.
D- BALL
Again? W just showed themto the
wai tress?

The bouncer | eans in closer.

BOUNCER
Well now you get to show themto ne.
O else | get to show you how ny
boot fits up your asses.

EXT. DOWNTOWN -- MOMENTS LATER
Al'l four boys are standing in the alley outside of the bar.

TROY
(to D-Ball)
Fool proof, huh?

D- BALL
Ah, that place sucked anyway.
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TROY

No, this whole night sucks. In fact,
this whole sumer is going to suck
We're banned fromthe one safe place
in town to party, which had hot ol der
chicks, | mght add; the |ocal pigs
are all over every party that we or
sonmeone we know mght try to have;

have one girl | like that won't tel
me her nanme or anything about herself;
another girl |1 like thinks I'ma

mal e whore; a fat stripper tried to
extort twenty-five bucks from ne;

Tonmy got stuck to sonme jiz-covered
wi ndow and now we get ki cked out of
what had to be one of the shittiest

bars |I've ever seen. |If anyone has
a bright idea as to how we're going
to salvage this fucking sumer, 1'd

| ove to hear it right now
He pauses, waiting for sonme sort of a reply.
CLOSE ON TROY

TROY ( CONT' D)
Well? Anyone got any ideas?

CLOSE ON D-BALL

D- BALL
No.

CLOSE ON SPEED.

SPEED
Not really.

CLOSE ON TOWWY.

Tommy shakes his head. Meanwhile unnoticed, a small black
man, TYRONE, appears next to Troy. He is wearing a long fur
coat (despite the fact that it is sunmer), sunglasses (despite

the fact that it is night), a black fedora and nore gold
t han Fort Knox.

CLOSE ON TYRONE

TYRONE
| got just what you need, baby!

BACK TO SCENE
Surprised, Troy turns to the newconer.

TROY
Who the fuck are you?



TYRONE
" m Tyrone baby! |'mlegit!

The boys all share a perpl exed gl ance.

D- Bal

TYRONE ( CONT' D)
Yo. | saw what just happened in
that bar. |If y' all want sonme beer,
| get it for you.

TROY
(in a skeptical tone)
You're going to buy us beer?

TYRONE
| get you whatever you need. You
want weed? You want girls? Tyrone
got it. I'mlegit, baby!

smles and reaches for his wallet.

D- BALL
Sounds |i ke a plan.

Speed reaches over and stops him

SPEED
Wait a mnute. You sure about this?

D BALL
Wiy not? You heard him He's Tyrone.
He's legit!

TYRONE
l"mlegit!

TROY
VWhat's the catch?

TYRONE
No catch, baby. Watchu want? Couple
of sixes?

D BALL
Yeah, that'll do.

TYRONE
"1l tell you what. You let ne get
a six for nyself, 1'll get you

what ever you need.

SPEED
You want us to buy you a six pack?

TYRONE
Hey, | gots to get m ne too!

90.
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D- BALL
That sounds fair.

He | ooks at Speed and Troy for agreenent. None i s com ng.

D- BALL ( CONT' D)
Come on! You guys want beer or not?

Speed and Troy | ook at each other.

TROY
Yeah, | guess so.

They all start to reach for their noney. Tyrone starts to
bounce with excitenent.

TYRONE
well, alright!

He notices Tommy's shirt.

TYRONE ( CONT' D)

(to Tomy)
Hey! Wassup Bat nan!

D-Ball collects the noney and hands it to Tyrone.

D BALL
Here's thirty bucks. That shoul d be
enough for three sixers.

TYRONE
Cool , baby. Wat kind y'all want?

D- BALL
What ever' s cheapest.

TYRONE
You got it.

He turns and starts to walk in the opposite direction of the
bar .

TROY
Yo!
(pointing to the bar)
Where you goi ng?

Tyrone stops and wal ks back toward them

TYRONE
Look man, | can't go back in there.
They just watched nme wal k out right

after y'all.

He points down the alley.
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TYRONE ( CONT' D)
There's another bar just on the other
side of that alley. |'mgonna go
there. Y all wait here.

After hearing no audi bl e objections, Tyrone heads off down
the alley. The boys watch himuntil he di sappears.

SPEED
That was dunb. One of us shoul d
have went with him

D- BALL
WI1l you guys relax. Tyrone is a
good guy.

SPEED

He's never com ng back you know.

TROY
How do you know he's a good guy?

D- BALL
| just felt it alright. Dam, you
guys are cynics. Always gotta believe
t hat people are out to get you. Wy
can't you just have faith in your
fellow man for once. Stop being
such haters.

TROY
Shut up!

SPEED
Yeah, shut up!

They stand in silence for a few nonents. Finally, Tyrone
appears in the alley headed back toward t hem

D- BALL
See? Here he cones.

SPEED
Yeah and where's the beer.

Tyrone stops in front of them

TYRONE
K, check this out. For thirty bucks
| can get the sixes. But they got a
special going on right now If y'al
gi e anot her five bucks, | can get
four sixes. That's three for you
and one for ne.

TROY
You want nore noney?
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TYRONE
You want nore beer? It's a deal,
man. | wouldn't lie to you. | told
you, I'mlegit.

D-Ball reaches for his wallet again.

D- BALL
Al right, everyone buck up.

They hand Tyrone another five bucks.

TYRONE
Cool, cool. Aright, I be back.

He heads off again down the alley.
D- BALL

See? You're all gonna owe ne an
apol ogy when this is over. And Tyrone

t oo!
FADE OUT:
SUPER: " TWENTY M NUTES LATER'
FADE | N:
EXT. DOMNTOWN -- LATER
Al are still standing in the alley waiting for Tyrone.

CLOSE ON D-BALL

D- BALL
He's never com ng back is he?

BACK TO SCENE

TROY
You asshole. Let's get the hell out
of here.

They start to wal k away. Tommy remai ns where he was.

TOMWY
No!

They stop and turn toward him

SPEED
What ?

TOMW
"' m not going anywhere until we get
our beer or our noney back.
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Troy wal ks toward him

TROY
Dude, he's gone. OK? Now let's...

TOMW

(angrily)
No godamm t!

He points at the others.

TOMW ( CONT' D)
| say we tear this goddamm city apart
until we find him

TROY
Then what ?

TOVMMY
They we nmake him gi ve back the noney
or get us the beer or we kick the
shit out of him You saw him He
wei ghed, what, a buck fifty.

D-Ball steps forward.

D- BALL
You know, that's not a half-bad idea.
|'"d love to get ny hands on that son
of a bitch

TROY
(to Speed)
What do you think?

SPEED
That's a lot of noney to just piss
away.

Troy surveys the faces of each of his friends.

TROY
Al right. Let's get the car. Let's
i nd that notherfucker!

They all shout in excitenent then sprint off down the alley
to find the car.

I NT. TROY'S CAR -- LATER

Troy is driving wwth D-Ball in the passenger seat. Tommy
and Speed are in the back seat. They are noving slowy,
casing the towm. GANGSTA RAP is punping through the car.

TROY
No sign of hinf
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SPEED
Not vyet.
D BALL
He probably |ives down here, right?
TROY
| woul d assunme so, why?
D BALL
Vll, unless he lives in one of the

hi gh-ri se apartnent buil dings, which
| highly doubt, Clearpointe is the
only nei ghbor hood i n wal ki ng di stance
fromthat bar.

TOVMMY
That's a good point.

Tomry | eans forward and points out the w ndshi el d.

TOVMY ( CONT' D)
Make a left on Gant, it'll take you
right into C earpointe.

Troy does as told. As they progress down G ant Street, the
taller buildings of the city give way first to abandoned

| ots and run-down buildings, then finally to fenced in project
housing. Al four boys continue to scour the |andscape for
Tyrone. Suddenly, Troy pulls the car to the side of the

road and slans on the brakes. D-Ball and Tommy snap to
attention.

D- BALL
You see hin

Troy turns slowy toward him

TROY
(sl owy)
No | don't see him But it just
dawned on ne that this may be the
stupi dest fucking idea that we've
ever had.

D- BALL
What do you nean?

TROY
Think about it. W're four high
school kids fromwhite suburbi a,
about to drive into arguably the
nost danger ous nei ghborhood in the
city, looking to pick a fight with a
pimp who stole thirty bucks from us.
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TOMWY
Thirty-five.
TROY
VWhat ever. | mean, | don't know about

you guys, but I'mnot willing to get
shot in O earpointe over a couple of
si x packs.

SPEED
You nake a good point. They don't
call this nei ghborhood "Gunpoi nte"
for nothing.

Dej ected, D-Ball | ooks back at Tommy.

D- BALL
You know, he's probably right.

Tonmy opens the back door and steps out of the car onto the
si dewal k.

TROY
Tomry? \What the hell are you doi ng?

Tommy | eans back into the car.

TOMW
If we're not going to find him | at
| east gotta do this to make nyself
feel better.

He stands outside the car and yells at the top of his |ungs.

TOMW ( CONT' D)
You not herfucker! You' re |ucky we
didn't find you. If | ever see your
sorry ass again, | prom se you
wi |l fucking end you!

An ELDERLY BLACK MAN with a wal ker approaches himslowy
from behi nd.

ELDERLY BLACK MAN
Boy! Wiat in the hell are you
screamng |ike that for?

The old man startles Tommy. Tommy spins around to face him
TOVMY
(scared)
It's one of them Step on it, Troy.

He pushes the old man who goes tunbling into the grass.
Tonmy junps back in the car as Troy speeds off.
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I NT. TROY'S CAR -- LATER

The four boys drive back honme, each | ooking conpletely
depressed.

SPEED
Thi s may have been one of the nost
depressing nights ever.

TOMW
Ah, cheer up, Speed. It wasn't so
bad.

Tonmmy throws a couple of punches in the air.
TOVWY ( CONT' D)

Besi des, did you see ne |ay the snmack
down on that fool

TROY
Shut up, Tommy. He was, |ike,
seventy.

SPEED

Yeah, and cri ppl ed.
D-Ball peers at Tomry over his shoul der.

D- BALL
Yeah, take it easy....Batnman.

Troy, Speed and D-Ball burst into |augher.

SPEED
Shit. Let's get sonething to eat.

EXT. DRI VE-I N RESTAURANT -- LATER
Troy's car pulls into Stop & Go Burger, a popular drive-in

fastfood restaurant. There are many ot her students hanging
around the parking lot. Al four boys get out of the car.

TOVMY
We shoul d have snoked up. | hate
this place when |I'mnot stoned.
SPEED
Not me. | love the Stop & Go. |I'm

getting a doubl e pizza burger.

TOMW
Yeah, get ne two of those.

Tomry and Speed head inside to order. D-Ball and Troy |inger
behi nd.
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D- BALL
Hey. There's your | ady.

D-Ball points across the parking lot. Raven and Janine are
sitting on the open tailgate of a pick-up truck.

D- BALL ( CONT' D)
Now s your chance. Go talk to her

Troy contenplates for a m nute.

TROY
K. But you have to get rid of
Jani ne.

D-Ball slaps himon the back and starts to walk toward the
girls.

D- BALL
VWhat's a wi ngman for?

D-Bal | approaches the girls.

D- BALL ( CONT' D)
Hey Jani ne! Wanna fuck?

Jani ne stands up and wal ks away i n disgust.

JANI NE
Screw you, Dan!

D-Ball wal ks after her.

D BALL
Wait baby! Let's not go just yet.
| wanna get sone cheese fries first.

Raven wat ches the two of them wal k away, then | ooks at Troy
and smles shyly. Troy approaches her, then starts | ooking
around in all directions.

TROY
If I talk to you again the cops aren't
going to stormthis place or anything?

Raven | aughs.

RAVEN
| think we're safe this tine.

Troy sits down next to her on the tailgate.
RAVEN ( CONT' D)

That was so crazy the other night.
| was so scar ed.
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TROY
| hear you. | guess you managed to
escape unhar ned.

RAVEN
Sonmehow | ended up outside and j ust
junped into a truck with a bunch of
peopl e and we drove off. How 'bout
you?

TROY
Un..Dan and | nanaged to avoid
getting in trouble.

RAVEN
That's good to hear.

TROY
So how | ong ago did you nove here?

EXT. DRI VE-I N RESTAURANT -- LATER

D-Ball, Speed and Tommy are hangi ng around Troy's car. D
Ball is sitting on the hood eating cheese fries while Speed
and Tomy are finishing their food at a nearby table. Troy
appr oaches.

SPEED
We ordered you a burger but Tonmmy
ate it.
TOMMWY
Hey, you snooze, you | ose.
TROY
That's OK. 1'mnot hungry.
D- BALL

You OK?
Troy |l ooks at his friends with a sol emm, al nost di stant gaze.

TROY
You know that hot new girl Raven? |
think she may be ny secret internet

girl.

SPEED
You think she's "Barbi e_Seeki ng_Ken"?

TROY
.1 think she may be.

D- BALL
What makes you think that?
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TROY
| started chatting with Barbie about
four nmonths ago; right about the
time Raven noved here. Barbie told
me that she doesn't have a | ot of
friends, which nakes sense since
she's new. Then, after D anna's
party got busted, that sane night |
was tal king to Barbie and she al ready
knew about it.

D- BALL
Raven was at Dianna's party.

TROY
Exactly. Then just as | was | eaving,
| said sonething like "it was coo
to finally get to talk to you'. You
know what she sai d?

TOVMMY
"Do ne doggi e-style"?

Troy shoots himan annoyed gl ance.

TROY

She said "I've been waiting for this

for along tine too." See?
D- BALL

(shrugs)

You may be on to sonething, man.
TROY

Oh man. If that turns out to be

true, it is going to be so coo
hangi ng out with her this sumer.

SPEED
Hangi ng out where? You haven't
forgotten our little problem have
you? We have no where to party.

BRUCE, a tall, older kid approaches their car. He's wearing
a faded G ateful Dead tee shirt, a pair of faded jeans and
sandal s.

BRUCE
That's not a good problemto have.

All four boys turn around upon hearing his voice.

TROY
Bruce?

Troy rushes toward himand gives hima big hug.
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TROY ( CONT' D)
What's up, man! Been a |long tine!

He turns back toward his friends.

TROY ( CONT' D)
You guys renenber Bruce Frontino?
He was a seni or when we were freshmen.

D-Ball steps forward and shakes his hand.

D- BALL
O course. The living | egend hinself.

Speed extends his hand as wel|.

SPEED
Hi . Rich Philistine.

BRUCE
(shaki ng his hand)
Oh yeah. Kenny's little brother.

Troy points to Tommy.

TROY
And this is Tormy Di Foro.

Bruce reaches out and shakes Tommy's hand.

BRUCE
Speaki ng of Kenny, aren't you the
one who shit in his sunroom

TOMWY
No, man. Wasn't nme. Muist've been
sonme ot her guy.

TROY
So what's going on, man? Did you
graduate from col | ege?

BRUCE
Not quite. I'mtaking ny time, if
you know what | nean.

TROY
So college is pretty cool ?

BRUCE
Bro, it's amazing. Take all the fun
you had in high school, subtract al
the bullshit. That's college.



TROY
(sol emml y)
Yeah, speaking of bullshit. W've
certainly got our share of that.

BRUCE
Ah, let me guess. Too young to buy
alcohol. It's a painin the ass to

find sonmeone to buy it for you. And
when you do, you got no where to
drink it because your parents or the
police are all over your shit.

SPEED
Sounds |ike you've been there.

BRUCE
Sure have. M last summer before
col |l ege was the sane way.

TROY
What did you do?
BRUCE
Well, we lucked out actually. A

buddy of m ne who was a few years
ol der, his dad had an ol d enpty
war ehouse on the outskirts of town.
You know, over by Hardees Lake.

TROY
Yeah.

BRUCE
So we partied there all sumrer. It
was awesone. It was a bit of a pain

in the ass to find, but that neant
that the cops never really bothered
us.

TROY
Sounds awesone. Unfortunately,
don't think we know of anyone with a
set-up like that.

BRUCE
"1l tell you what. Let ne give
this guy a call. H's old man passed
away, but | think he still owns the
war ehouse. It's just sitting there.

"1l bet if you give hima few hundred

bucks he'll turn the keys over to
you for the summer.

D- BALL
He'd do that?

102.
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BRUCE
He may. |If | vouch for you guys.
Plus I'll remind himthat he'll be

hel pi ng a new generation of seniors
say goodbye to their high schoo
years in proper fashion.

TROY
Yeah, one problem \Were the hel
are we going to get a few hundred
bucks.

SPEED
Good point. W were relieved of our
last thirty bucks by Tyrone the snoot h-

tal ki ng pi np.

He sneers at D-Ball.

D- BALL
VWhat can | say? | thought he was
legit.

BRUCE

Vll, you have ny nunber Troy. |If
you can scrape the cash together,
give ne acall. [I'll see what | can
do.

TROY
Thanks, man.

He shakes Bruce's hand.

BRUCE
Anytime. Good seeing you boys again.

Bruce turns and wal ks away.

D- BALL
WO w. Bruce Fronti no.

TOMMWY
He really is as cool as they say.

Tonmy grabs a handful of cheese fries fromthe plate he is
hol di ng and shoves themin his nouth. D-Ball notices and
turns to him

D- BALL
(to Tomy)

G ve ne back ny fucking cheese fries!
| NT. TROY'S BEDROOM -- MORNI NG

Troy is sleeping. His nother enters the room holding a
cordl ess phone.
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MRS. ANDERSON
Tr oy.

She gently shakes him

MRS. ANDERSON ( CONT' D)
Troy, wake up dear.

Troy slowy begins to stir.

TROY
VWhat is it?

Hi s not her hands hi mthe phone.

MRS. ANDERSON

You have a call, honey.

TROY
This early in the norning? Wo is
it?

VRS. ANDERSON
| don't know.

She points at his bed.

MRS. ANDERSON ( CONT' D)
Did you see |I found your old Star
Wars sheets?

TROY
Yeah, | noticed. Thanks.

She continues to smle down at him Finally, he holds the
phone up.

MRS. ANDERSON
Oh, right.

She | eaves his room Troy puts the phone to his ear.

TROY
Hel | 0?

On the other end is CHRIS MILLI GAN, a friend from school.

CHRIS (O S.)
What up, Troy? It's Chris Milligan.

TROY
What's up, nan.

CHRIS (O S.)
Today's the day, partner.



105.

TROY
What day?

CHRIS (O S.)
Seni or skip day, dude. M parents
| eave for work at eight. Blow out
after first period.

TROY
(suddenly beam ng)
No way!
CHRIS (O S.)
Absol utely. Pass the word al ong,
oK?
TROY
You got it.

He hangs up the phone.

TROY ( CONT' D)
(al oud)
Well, this day just got a hell of a
| ot nore interesting.

He powers the phone back on and calls D-Ball.

D-BALL (O S.)
Hel | 0?

TROY
D?

D-BALL (O S.)
| heard. Coop just called ne.

TROY
This could get ugly.

D-BALL (O S.)
| know. It's beautiful isn't it?
Pick me up in a half hour.

I NT. MULLI GAN' S LI VI NG ROOM -- MORNI NG

Most of the senior class is partying at Mulligan's house.
The nusic is playing and the alcohol is flowwng! Troy is
chatting with a few cl assmates near the sofa as Tomy
appr oaches.

TOMW
Gotta | ove senior skip day, baby!

He does a shot then quickly follows it by pounding a ful
can of beer.
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TROY
Tonmy, it's not even ten o' clock in
the norning. Pace yourself.

TOMW
What do you think |I'm doing?

TROY
Not pacing yourself.

Chris Miulligan approaches. Troy slaps hands with him

TROY ( CONT' D)
Mul | i gan! N ce party dude.

Troy takes a sip of his beer.

CHRI S
Thanks man. Hey, do a freshman with
ne!
Troy's eyes |ight up.
TROY

You got it! \Were is she?
Chris holds up two extra-|arge shot gl asses.

CHRI S
No, dude. A freshman shot. Check
it out.

He points to a line on one of the shot gl asses.

CHRI' S ( CONT' D)
Fill it uptothis line, that's a
freshman. Here's a sophonore..

Chris continues to explain the various sizes of shots that
t he gl ass hol ds.

CHRI' S ( CONT' D)
Junior, senior and finally...the
graduate! By the end of the day,
| "' m gonna graduate.

He sets the glasses on a coffee table and begins to pour.
CHRI' S ( CONT' D)
But we gotta start small. You and
me are doing freshnen.

TROY
No, man. No shots for ne.

Chris stops pouring and | ooks up at him
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CHRI S
What do you nean 'no shots'?

TROY
| mean | gotta go hone after this.
| can't get annihilated. Beer only.
No shots.

Chris finishes pouring and hol ds out one of the glasses to
Tr oy.

CHRI S
Troy, |I've known you since fifth
grade. This is one of our last high
school parties. You nean to tell ne
that you won't celebrate all of the
good nenories we've had by doing
this shot of vodka with ne.

Troy rolls his eyes and reaches for the gl ass.

TROY
Wel |l since you put it that way. But
this is it. One shot only.

They click glasses and both down their shots.
| NT. MJLLI GAN' S KI TCHEN -- LATER

A crowd is gathered around the kitchen table. D-Ball is
standing in the center of the crowd, |eading the activities.

D BALL
Al right everyone, gather round.
They are about to graduate!

Troy and Mulligan are facing each other on opposite sides of
the table. Both appear to be conpletely snmashed.

CHRI S
You ready for this baby!

TROY
Let's do it!

They clink their shot gl asses together and each down the
equi val ent of five shots of vodka in one foul swoop! The
crowd erupts wth applause. Troy and Chris each give a | oud
victory shout. Troy falls backwards and is caught by the
crowd surrounding the table. He is out cold.

I NT. D-BALL'S HOUSE -- NI GHT
Troy wakes up on the couch. D-Ball is sitting in an easy

chair watching television. Speed is across the roomon the
phone.



TROY
Ch ny god.

He squeezes his forehead.

TROY ( CONT' D)
VWhere the hell am|?

D BALL
You're at ny place.
TROY
|"ve never felt so bad in ny life.
D BALL
Not surprised. |'ve never seen anyone

drink so much vodka. You're
officially part Russian now.

TROY
Did | do anything stupid?

D BALL
Def i ne stupid.

TROY
Did | pass out?

D BALL
Yes.

TROY
Did 1l throw up?

D BALL
Yes.

TROY

(al ar med)

Did | piss nyself?
D-Ball turns to ook at him

D- BALL
| don't know. | didn't check

Troy reaches down and feels his crotch.

D- BALL ( CONT' D)
wel | ?

TROY
Doesn't feel like it.

He tries to sit up.

108.
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TROY ( CONT' D)
VWhat tinme is it?

D BALL
Al nost ni ne.
TROY
VWat?!'? M parents are going to

kill me!

D-Ball stands up and wal ks over to the coffee table and picks
up a stack of papers.

D- BALL
Rel ax. | called them

TROY
(skeptical)
You called ny parents?

D BALL
Yeah. | talked to your nom

TROY
And?

D BALL
| told her that you were staying
here toni ght because you had to help
me wite ny termpaper so that | can
graduate with the rest of ny class.

Troy | ays back on the couch.

TROY
She bought that?

D-Ball wal ks closer to him

D- BALL
Well, actually it's sort of true.

He sets the stack of papers on Troy's chest.

D- BALL ( CONT' D)
So. .. whenever you feel up to it.

Troy rubs his head sone nore.

TROY
Wiy do | feel |ike sonmeone yelled at
me. Did soneone yell at ne?

D- BALL
No. \What are you tal king about?
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TROY
| don't know. | just have this vision
of soneone yelling, actually scream ng
at me.

D BALL
Interesting. Don't know what you
mean.

D-Ball sits on the edge of the couch next to him

D- BALL ( CONT' D)
Listen...| did sonething bad.

Troy noves his hands away fromhis face and | ooks up at D
Bal | .

TROY
What ?

D- BALL
| said | did sonething bad.

TROY
| heard you. Wsat did you do?

D- BALL
Alright. The other day, | was over
at Valerie Mussari's house.

TROY
What the hell were you doing there?

D BALL
That's not inportant.

I NT. VALERIE'S HOUSE -- AFTERNOON ( FLASHBACK)

D-Ball is on the couch making out wwth VALERIE. Her shirt
is off.

D-BALL (V.Q)
Anyway, |'m at Valerie's house and
it's...time for ne to | eave.

MR, MJUSSARI
Valerie? Are you honme?
VALERI E
Oh shit! It's ny dad!
D-Ball | ooks at her with a | ook of horror.
D- BALL

What ?
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She slides out fromunderneath himand starts to quickly get

dr essed.
VALERI E
You have to get out of here. He'll
kill us both if he catches us.
D- BALL

Good enough for ne.
He heads toward the front door.
VALERI E

No, he'll see you. Go out through
t he garage.

He points to a door on the other side of the house.

instantly heads for it.

I NT. VALERI E'S GARAGE -- CONTI NUOUS ( FLASHBACK)

D-Ball enters, pulling the door shut behind him
D-BALL (V.O)

So | decide to | eave through the
gar age.

D- Bal

As D-Ball hurries through the garage, he notices sonething

and stops to ook at it.
D-BALL (V. O ) (CONT' D)
As I'mleaving, | notice sonething.
A box. It's filled with bottles.
Vodka bottl es.
BACK TO PRESENT DAY

I NT. D-BALL'S HOUSE -- N GHT

D-Ball is still perched on the couch retelling his story.

D BALL

This dude had a case of vodka. |'m

talking 18 full sized bottles.
TROY

So?
D BALL

Well, on the way honme from Miulligan's

party today, we drove past Valerie's
house and | happened to notice that
her garage was open.

Troy bolts upright.
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TROY
Yeah, and?
D- BALL
Well, now we have 18 full-sized

bottl es of vodka.

TROY
You i diot!

D-Ball springs to his feet.

TROY ( CONT' D)
M. Mussari is in the nob!

D- BALL
Oh, no he's not. That's just a nyth.
He's an inporter.

TROY
That's the nyth! What the fuck is
an i nporter.

D BALL
Settle dowmn. No one saw us.
TROY
| "' m gonna t hrow up.
D BALL
What coul d you possible have left to
t hrow up?
TROY

What the hell are we going to do
with all that vodka. After today,
never want to see that shit again.

D- BALL
It's not for us.

Troy | ooks over at him perplexed. D-Ball's tone becones
suddenl y seri ous.

D- BALL ( CONT' D)
|'ve been thinking a | ot about what
Bruce told us the other night. The
ol d warehouse? The rave? W have
to do that.

He sits back down by Troy.

D- BALL ( CONT' D)
We are now i n possession of the one
thing that every high school kid in
this shithole town needs; al cohol.
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Speed hangs up the phone and wal ks over to join them
D- BALL ( CONT' D)
We can sell these bottles at 100%
mar k-up. We'll have the warehouse
money in a matter of weeks.

Troy stares at himfor a nonment, deep in thought.

TROY
Nobody's gonna buy this shit.
SPEED
| just sold three bottles at $25
each.
FREEZE FRAME on Tr oy.
TROY (V.0O.)

And just |like that, our crimnal
enpi re was born.

| NT. A RANDOM HOUSE -- NI GHT

D-Ball enters what appears to be a dining roomand shuts the
door behind him

TROY (V.Q.)
The vodka actually sol d qui cker than
| ever would have thought.

D-Ball wal ks over to a cabinet and opens it. It is filled
with liquor bottles.
D BALL
Bi ngo!
TROY (V.Q)

Whi ch sinmply neant that we had to
steal nore

D-Ball wal ks over to the rooms | one wi ndow and opens it.
After a few seconds, Speed appears. Upon seeing him D Bal
returns to the liquor cabinet and starts renoving bottles,
whi ch are then fed through the wi ndow to speed.

TROY (V. Q) (CONT' D)
It was too easy. W stole from
parties...

EXT. A PAVILION -- AFTERNOON

A picnic is in full swng. People are chowi ng down at picnic
tables. A few kids are playing badm nton. Adults are
standi ng around drinking beer fromthe keg. A picnic table
sits away fromthe cromd. |Its top is covered with various
bottl es of soda and |iquor.
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D-Bal | approaches the table and pulls an enpty potato chip
bag out of his pocket. He takes a quick |ook around to make
sure no one is watching, then quickly slides two bottles of
al cohol into the bag.

TROY (V.Q)
We stol e from nei ghborhood picnics..

D-Ball wal ks away casual ly, holding the bag and pretending
to eat fromit.

EXT. HEATHER REI NER' S HOUSE -- AFTERNOON

Troy, D-Ball and Speed are standing at the front door to a
house. Troy rings the doorbell. HEATHER REINER, a freshnman,
answers.

HEATHER
Hey guys! VWhat's goi ng on?

TROY
H Heather. W happened to be in
t he nei ghbor hood and t hought we'd
stop by and see if you wanted to
hang out.

She opens the door w der.

HEATHER
Sure, cone on in.

The three boys enter the house.

TROY (V.Q)
But nostly, we stole from cluel ess
freshmen chi cks!

| NT. HEATHER REI NER' S HOUSE -- LATER

Troy and Heather are sitting on the couch making out. D
Ball and Speed are no where to be seen. After a few m nutes
of kissing, Heather pulls away.

TROY
VWat's the matter?

HEATHER
| don't know. [It's just...you hardly
ever talked to ne in school.

TROY
| was scar ed.

HEATHER
Scar ed?
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TROY
| was afraid you wouldn't |ike ne.
HEATHER
Troy, | had your picture hanging in
nmy | ocker.
TROY
Vell, I...never |ooked in your |ocker.
HEATHER
Yeah, but then | had it nmade into a
tee shirt.

Suddenly, D-Ball and Speed appear in the doorway. They are
each on one side of a large cardboard box that is filled
with bottles of liquor. Upon seeing that Troy does not have
Heat her distracted, they freeze. Troy notices them standing
in the doorway.

TROY
Atee shirt! Ww |...l1 think
| ove you!

He goes back in for the kiss.

HEATHER
Ch, Troy!

They start making out again. Speed and D-Ball continue across

the room grinning widely at Troy's Oscar performance.

I NT. TROY'S CAR -- LATER

Troy is driving wwth Speed in the passenger seat. D-Ball is
in the back seat rifling through the box of Iiquor.
TROY (V.Q)
We stole everything. And turned it
all into cold, hard, cash
D BALL

We got two Absoluts, a Crown Royal,
two Jose Cuervos and sonething called
Ver nmout h.

TROY (V.0O.)
D-Ball was principally responsible
for procurenent.

EXT. SPEED S HOUSE -- DAY

Troy and Tomy pull up in the car. Speed approaches the
passenger side and Tommy hands him a wad of cash.
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TROY (V.Q)
Speed handl ed all of the accounting
and finance.

Speed counts the noney.

SPEED
There shoul d be sixty here.

TOVMMY
| stopped at McDonald's. Go fuck
your sel f!

TROY (V.Q)
"' mnot sure what the fuck Tommy
di d.

EXT. HAMPTON HI GH SCHOOL -- DAY

It's lunchtine. Students are sitting at various tables or
benches or lounging in the grass. Troy is talking with
anot her boy as two girls, MANDY MARCO and LAYLA RAY watch

TROY (V. 0.)
| handl ed selling and marketi ng.

The boy that Troy was tal king to wal ks away.

MANDY
Go ask hinm

She nudges Layla toward Troy and the girl reluctantly
appr oaches.

LAYLA
Excuse nme, Troy?

Troy turns toward her.

TROY
Yeah?

LAYLA
H, I'"'mLayla. | heard that you can
get. ..

He holds up his hand, silencing her.

TROY
St op.

He | ooks around in all directions.

TROY ( CONT' D)
Wal k with ne.
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He turns and starts to wal k across the canpus. Layla catches
up and wal ks al ong side of him

TROY ( CONT' D)
You were sayi ng?

LAYLA
Oh yeah. | heard that you can get
al cohol .
TROY
What do you need?
LAYLA
Vell, we were |Iike having a sl eepover

tonight and we like wanted to see if
we coul d get sone, you know, peach
schnapps.

TROY
Where do you live?

LAYLA
Um in Meadowbr ook Farns.

Troy stops and turns to face her.

TROY
K Layla. | can do it. One bottle
of peach schnapps.

She nods eagerly.

TROY ( CONT' D)
Twenty dollars. Meet ne at the tennis
courts at six o'clock.

Troy dons a pair of sunglasses and wal ks away.
| NT. D-BALL'S SHED -- DAY

Several folding tables are covered wth various kinds of
liquor bottles. Oher stuff normally found in a shed such
as | awmmnowers, snowbl owers, rakes and shovels, are shoved
into one corner of the shed to nake room for the tables. D
Ball and Troy are taking inventory of their stock.

TROY (V.Q)
We set up our headquarters in the
shed behind D-Ball's house. He
clainmed his parents never went in
there. Ganted, it was a bit risky,
but it was the best idea we had.

Speed enters the shed and throws a | arge wad of noney onto
the table. D-Ball picks it up and hands half to Troy. They
both start to count the noney.
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TROY (V. Q) (CONT' D)
The noney that we were bringing in
was unbelievable. W had quickly
devel oped a reputation around school
as the supplier of choice. And nobody
suspected a goddam thing. It was
perfect.

Al'l three boys start sl apping each other on the shoul der in
a celebration of their success.

FREEZE FRAME on all three boys.

TROY (V.Q. ) (CONT' D)
VWhi ch of course neant that we had to
go and fuck it all up

I NT. TERRY HAFNER S HOUSE -- NI GHT

Troy and D-Ball are talking with TERRY HAFNER, a junior who
was having a party. Oher party-goers are mlling around,
dri nki ng and having a good tine.

TROY
Hey Terry, we're taking off. Geat
party though.

He shakes Terry's hand.

D- BALL
Yeah man. Thanks.

D-Ball steps forward and shakes Terry's hand as well. He
has a light jacket slung over his shoul der.

TERRY
Anyti me guys.

EXT. TERRY HAFNER S HOUSE -- MOMENTS LATER

D-Ball and Troy exit Terry's house. Troy pulls the door
shut .

TROY (V.Q)
We got cocky...

They pause for a nonent on Terry's front porch.

TROY ( CONT' D)
Well? Did you get anything?

D-Ball smles and takes the jacket off of his shoulder. The
sleeves are tied in a knot at the cuff and there are two
bottles of liquor shoved into each sl eeve.

D- BALL
Li ke cl ockwor k!
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EXT. THE TENNI S COURTS -- EVEN NG

Troy is talking to REGAE, a classmate. Reggie is holding a
bottle of vodka, mulling over whether or not to purchase it.

TROY (V.Q)
We got greedy...

REGAE E
Twenty-five bucks for this?

TROY
Look, if you don't want it, don't
buy it.

REGA E
|"mjust saying twenty-five seens
awf ul steep

Troy slides his cell phone out of his pocket and pl aces it
to his ear.

TROY
(into the phone)
What's that? K

He hangs up the phone.
TROY ( CONT' D)

(to Reggie)
Sorry. Nowit's twenty-eight.

REGA E
You just said twenty-five!

TROY
Look, it's a commopdity. It's indexed
to the Chicago Board of Trade. Don't
bl ame ne.

REGA E

Twent y- ei ght bucks! This is robbery!
Troy puts the phone to his ear again.
TROY
(into the phone)
VWat? Thirty?
EXT. D-BALL'S HOUSE -- AFTERNOON

D-Ball and Troy are carrying a snowbl ower across the yard.
They stop at the top of a | arge ravine.

TROY (V.Q)
And we got sl oppy.
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D- BALL
Ready? On three. One, two...

They pick up the snowbl ower and rock it back and forth.

D- BALL ( CONT' D)
Thr ee!

On three, they toss it over the side of the ravine. They
peer down below at it. It is sitting atop other debris
i ncl udi ng several |awn chairs and a wheel barrow.

TROY
Your dad is going to be pissed.

D BALL
Ah, he probably won't even notice
it's gone until w nter.

TROY
| don't know.

D-Ball turns to face him

D- BALL
Look, we needed the space. W're a
rapidly grow ng smal |l business.

He sl aps Troy on the shoul der.

D- BALL ( CONT' D)
Come on. Help nme get the | awnnower.

I NT. D-BALL'S HOUSE -- N GHT

The door to the basenent opens and D-Ball enters, pulling it
shut behi nd him

TROY (V.Q)
And then one day, just like that, it
was all over.

D-Ball clicks on the light. H's nother is standing there
with her arnms folded. Al of the liquor bottles that had
been stored in the shed are now situated on the ground in
front of her. Enpty.

TROY ( CONT' D)
The proverbial shit had hit the
proverbi al fan.

EXT. HAMPTON H GH SCHOOL -- DAY

Speed, Tommy and D-Ball are sitting outside at a picnic table
eating | unch.
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TROY (V.0O.)
Luckily for the rest of us, D-Ball's
nmom was pretty cool. She didn't

tell our parents or anything, which
woul d' ve bad. Really bad.

Troy wal ks across the quad toward his friends.

TROY (V. Q) (CONT' D)
D-Ball didn't even get in that nuch
trouble. Apparently, dunping out
all of his stolen al cohol and
effectively ruining his financial
l'ivelihood was satisfaction enough
for her, and puni shnent enough for
hi m

Troy arrives at the table.

TROY (V. Q) (CONT' D)
It didn't matter though. W had
rai sed nore than enough noney.

He sits down.

Tommy and

TROY ( CONT' D)
Alright fellas. | just talked to
Bruce. W're all set.

Speed exchange a high-five.

D BALL

You're serious? W got the warehouse?
TROY

Absolutely. He said it's ours for

the summer. 1'mgoing to swi ng by

Bruce's to get the keys later tonight.

D BALL
Quys, this is freakin' huge! W are
going to throw the sickest party
ever!

TROY
That's right. Bruce even agreed to
get the beer for us. And the best

part? We'Ill be far enough outside
of town that the cops won't even
bot her us.

SPEED

This is it fellas. This is what
we' ve been tal king about.
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D BALL
That's right. Hi gh school is over.
Let's go out with a bang.
Troy smles and stands up.

TROY
Vell then, let's spread the word.

MONTAGE - THE BOYS SPREAD THE WORD ABOUT THE PARTY

-- Troy and D-Ball talk to a group of girls in front of
t he school

-- Tomry chats on the tel ephone while lying on his couch.
-- Speed talks to a deejay who is standing behind a
turntable. After a few seconds, the deejay nods his head
and shakes hands w th Speed.

-- Troy and Raven wal k toget her down the hallway in school
-- D-Ball passes Speed in the hallway. He holds up six
fingers. Speed stops and wites the nunber down in his

not ebook.

-- Troy is in his car. Chris Milligan and sonme ot her boys
are standing outside his driver's side window. They nod
excitedly then shake hands. Troy drives off.

| NT. TROY' S BEDROOM - - EVEN NG

Troy is seated in front of his conputer, chatting with
" Bar bi e".

ON THE MONI TOR

Barbi e's words appears: "So what did you want to tell ne,
babe?"

Troy types his response: "W're throw ng a huge rave tonorrow
night. 1It's going to be at the old warehouse off of Provost
Road. Near Hardees Lake."
Barbie replies: "I heard.™
BACK TO TROY

TROY

You heard. How?
He types his question.
ON THE MONI TOR

She replies: "Wrd travels fast around school ."
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BACK TO TROY
TROY ( CONT' D)
Sure. O | could have personally
invited you in the hallway this
af t er noon.

ON THE MONI TOR

Troy's words appear: "I want you to cone."

She answers quickly: "What ??2?"

He replies: "You heard ne. | think it's tine we net!"
BACK TO TROY

TROY ( CONT' D)
CK, babydoll. It's now or never.
I"'mtired of this shit.
He | eans forward to read her response.

TROY ( CONT' D)
oK.

He starts flailing his arns in cel ebration.

TROY ( CONT' D)
Fucking Al'll

ON THE MONI TOR

She wites: "I think you'll be surprised when you finally
see ne."
He responds: "I think I may al ready have a pretty good idea

who you are!"
BACK TO TROY

TROY ( CONT' D)

| figured it out, baby!

(readi ng al oud)
You hope |I'm not disappointed. Ch
don't worry.

(reading as he types)
| could never be disappointed in
you.

He reads what he has witten, then decides to add one nore
word for enphasis.

TROY ( CONT' D)
Ever.
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I NT. TROY'S BEDROOM -- LATER

Troy is on the tel ephone with D Ball.

TROY
It's set, dude. She's comng to the
party.

D-BALL (O S.)
Who?

TROY
Barbie. You know, ny internet girl.

D-BALL (O S.)
You still think it's Raven?

TROY
It's gotta be. All the clues point
toit. Anyway, she says she's going
to be wearing a jean skirt and a red
Hlfiger top with a white flower in

her hair. That's how I'll knowit's
her.

D-BALL (O S.)
Well, | personally couldn't be nore
thrill ed.

Troy smles, a bit taken aback.

TROY
Thanks man. | appreciate that.

D-BALL (O S.)
Don't read into it. |'mjust fucking
sick of hearing you talk about it.

TROY
Whatever. Al right, | gotta go.
"1l see you tonorrow.

D-BALL (O S.)
Party time, baby!

TROY
Party tine!

He hangs up.
EXT. THE OLD WAREHOUSE -- N GHT

The warehouse is tucked away in a wooded area down a | ong
driveway. Oher than the thirty or so cars parked in front

of it, it |ooks conpletely abandoned. Three boys, HAROLD

PRI CE and CARLGCS, approach what | ooks to be the nain entrance.
They are carrying sl eeping bags and pill ows.
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HAROLD
| guess this is it.

CARLOS
It has to be. Look at all the cars.

HAROLD
It | ooks dead.

The stand at the door for a m nute, deciding whether or not
to knock.

PRI CE
Shoul d we just go in?

One of the boys reaches out and turns the knob. The door
SW ngs open.

I NT. THE OLD WAREHOUSE -- CONTI NUOUS

Despite the warehouse's grimexterior, inside is anything

but. The party is in full swing. The main floor of the

war ehouse is a | arge open space. The deejay that Speed hired
is set up one end and is spinning dance tracks. The warehouse
must be well insul ated, because no nusic can be heard from
outside. Most of the party-goers are packed onto the dance
floor, jammng to the nusic. Qhers linger on the tw steel
staircases on either side of the warehouse or on the catwal k
overl ooki ng the dance floor to which the stairs |lead. Various
roons, once offices, branch off behind the catwal k.

HARCLD
Al right!

Harold, Price and Carlos enter and pull the door shut behind
them Tommy sees themfromthe dance floor and makes his
way over.

TOMW
VWhat's up fellas! G ad you could
make it.

He shakes hands with all three newconers.

TOMW ( CONT' D)
Li sten, everyone is throwng their
sl eeping bags into the roons upstairs.

CARLCS
Dude, this place rocks!

TOMW
| told you it woul d!

He points to a small opening in the center of the first fl oor.
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TOVWY ( CONT' D)
The kegs are in there.

I NT. THE OLD WAREHOUSE - ON THE STAIRS -- N GHT

Troy is nmaking his way down the stairs. He runs into Chris
Mul | i gan who is on his way up

CHRI S
Troy. Good party, nman.
TROY
Thanks, Chris. Up for sone shots
| ater?
CHRI S
Hell no. I'msticking to beer
t oni ght .
TROY
Me t oo.

He holds up his enpty cup.

TROY ( CONT' D)
That's where |' m headed now.

CHRI S
Alright, man. |1'll see you around.
Troy continues down the stairs and wal ks to the opening in
the center of the warehouse. A couple of girls are filling

their cups fromthe tap

TROY
Here | adies, let ne.

He takes the tap fromone of the girls and fills their cups.

CHI CK #1
Thanks, Troy. You're the best.

CHI CK #2
You gonna cone dance with us?

TROY
(smling)
Maybe in a little bit. | need a few
nmore of these first!

CH CK #2
We'll be waiting.

They wal k away and Troy fills up his own cup. Behind him
in one of the warehouse's other roons, sone tables have been
set up. A group of kids are seated around one of the tables
pl aying a drinking game. Speed is anong them



127.

Troy watches the gane froma distance for a few seconds unti
Speed notices him He gives Speed a satisfied smle and
raises his glass. He gets the sane in return.

Troy wal ks back toward the dance floor. He sees Tommy danci ng
in the center of a circle of girls. Upon seeing Troy, Tommy
points at him Troy smles back and nods to him

Next, Troy | ooks up to the catwal k above him D-Ball is
standing next to a girl watching the dance floor from above.
He too notices Troy and waves down to him Troy returns the
wave. Suddenly, Tayl or approaches Troy from behind and puts
her arnms around his wai st.

TAYLOR
Quess who?

Troy turns around and sm | es upon seeing her.

TROY
What's up Tayl or?

TAYLOR
Must be ny | ucky night.

TROY
VWhy' s that?

She smles at himseductively.

TAYLOR
| never thought |1'd be able to get
you alone this early in the evening.

Troy slides his arm around her.

TROY
| think I'mthe | ucky one.

| NT. THE OLD WAREHOUSE - THE CATWALK -- NI GHT
The girl that D-Ball is talking to excuses herself and wal ks

away. He turns around and | eans on the railing, |ooking
down on the dance floor. Tomry approaches.

D BALL
Tonmy Sal am !

TOMW
| told you | hate it when you cal
me that.

D BALL

You're still standing. |'minpressed.
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TOMW
Dude, 1'm having the best tine
tonight. 1've been dancing with

Susan Yearling and | think she's
totally feelin" ne.

D-Ball points down to the dance fl oor.

D BALL
Then why is she making out with Carl os
Garci a?

TOMMY

VWhat ?  Where?
Tomry | eans over the railing for a better |ook.

TOVMY ( CONT' D)
Godanmi t!

He turns around and | eans his back against the railing.

TOVMMY ( CONT' D)
So where's Christina?

D- BALL
She went to the bathroom
TOMWY
Were's Troy?
D- BALL
| don't know. | haven't seen himin

a while.

As they chat, Raven and another girl, Felicia, approach,
bot h carrying sl eepi ng bags.

RAVEN
Hey guys! What's goi ng on?

The boys turn toward her.

D- BALL
Hey, what's up? d ad you could nmake
it.

RAVEN
|s Troy here?
D- BALL
He is, but to be honest, |'m not

sure where he is.



TOMW
He may be downstairs playing "Asshol e"
w th Speed and those dudes from
Speed' s i ndependent study group.

Tonmy turns back to watch the dance fl oor bel ow.

RAVEN
X

She notions down toward her sl eeping bag.
RAVEN ( CONT' D)
Troy told nme that everyone was
crashing here tonight?

D- BALL
Yeah. Just go ahead and throw your
stuff in any of these roons here.

She gives hima big smle.

RAVEN
OK. Thanks a | ot.

The girls wal k awnay.

D- BALL
No probl em

As D-Ball watches Raven and Felicia nake their way to one of

the roons, Tomy begins to tap himfuriously.

D- BALL ( CONT' D)
What ?

TOMWY
Dude, check it out?

Tonmy is pointing down to the first floor.
TOVWY ( CONT' D)
What the fuck is 380 G ady doing
here?

D- BALL
That's a good questi on.

TOMW
VWho the hell invited her?

I NT. THE OLD WAREHOUSE - ONE OF THE ROOMS -- N GHT

Raven and Felicia arrive at the door to one of the roons.

It is pulled shut.
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RAVEN
How s this one?

FELI CI A
As good as any.

Raven opens the door. Troy and Taylor are inside. They are
lying on a bunch of rolled-up sleeping bags. Troy is on top
of her. They are making out and her shirt is undone.

RAVEN
Ch ny god!

Upon hearing the intrusion, Troy and Tayl or stop kissing and
both turn toward the door

TROY
(shocked)
Raven!

Tears begin to formin her eyes.

RAVEN
| don't believe this.

Troy tries to get to his feet but loses his footing and falls
back onto the pile of sleeping bags.

TROY
Raven, wait.

RAVEN
Forget it. You really are a mhore!

She tosses her sl eeping bag on the ground, then turns and
dashes of f down the catwal k. Felicia follows. Troy hangs
his head in disgust.

TROY
Fuck!

TAYLOR
Are you MuslinP

TROY
VWhat ?  No.

He gets to his feet successfully this time and heads for the
door. D-Ball and Tommy appear in the doorway.

D- BALL
Dude, why didn't you tell ne you
were in here. | woul d' ve run

i nterference.

TROY
| don't know. | gotta go after her.
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He tries to push past Tommy and D-Ball, but D-Ball stops
hi m

D- BALL
Wait. You need to see sonething
first.

I NT. THE OLD WAREHOUSE - THE CATWALK -- MOMENTS LATER

D-Ball and Tonmmy escort Troy to the railing. D-Ball points
down to the dance fl oor

TROY
What ?

D-Ball puts his hand on Troy's shoulder and directs his gaze.

D- BALL
There.

Troy throws up his hands.
TROY
So what. Stephanie Grady is here.
Who gives a fuck?
He turns to D-Ball, who points again.

D- BALL
Look agai n!

This time Troy notices.
CLCSE ON STEPHANI E GRADY

She is wearing a jean skirt, red Toomy Hilfiger shirt and a
white flower in her hair.

BACK TO SCENE

Troy's nouth drops. Tommy pushes forward for a better |ook.

TOVMY
VWat is it? Wat are we |ooking at?
TROY
It's her?
TOVMY
Who's her?
TROY

That' s Bar bi e?

D- BALL
|'mafraid so, nan.
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TOVMMY
What do you nean Barbie...wait a
m nut e?

H s eyes widen as he turns to D-Ball.

TOMW ( CONT' D)
You nean "Barbi e _Seeking Ken"? Troy's
internet girlfriend is fuckin' 380
G ady?

TROY
| don't believe this.

Tomry bursts into |aughter.
TOMW
Looks |Ii ke she found Ken. And

finished his ass off with some duck
sauce.

D-Ball nmotions for Tommy to stop.

TROY
(angrily)
Knock it off, Tomrmy. |'m not going
to tell you again.
TOVMMY

| gotta go find Speed.

Still laughing, he goes jogging off. From below, Stephanie
| ooks up and nmakes eye contact with Troy. She smles shyly.

I NT. THE OLD WAREHOUSE - ONE OF THE ROOMS -- LATER

Troy and Stephanie are standi ng on opposite sides of one of
t he warehouse's snall|l roons.

STEPHANI E GRADY
You're disappointed. | can tell.

TROY
No, Stephanie, it's not that...

STEPHANI E GRADY
It's okay Troy. Believe ne, | was
prepared for that.

TROY
Look, I'mnot disappointed that it's
you, |'m di sappoi nted because |

t hought that...

STEPHANI E GRADY
It was someone el se?



TROY
(sol emml y)
Yeah. | thought | figured it out
and | guess | was expecting to see
her wearing that white fl ower tonight.

They stand in silence for a few nonents.

TROY ( CONT' D)
You coul d have told ne sooner, you
know.

STEPHANI E GRADY
Yeah right. And run the risk that
you may stop chatting with ne. |
spend nearly every night chatting
wi th one of the nobst popul ar boys in
school about the nost intimte and

special things. | wasn't about to
j eopardize that. | never lied to
you Troy. | was just careful about

what | reveal ed.

Troy covers his face with his hands.

She t akes

TROY
When | think about how ny friends
and | treat you at school...

a few steps toward him

STEPHANI E GRADY
But that's not the real you, Troy.
And | know that. If | thought that
that was the real Troy Anderson,
woul d' ve stopped chatting with you a
long tinme ago. But | got to know
the real you. And | understood that
sonetinmes you had to put on the facade
for your friends and for your
reputation. You said so yourself.

TROY
Can you forgive ne?

STEPHANI E GRADY
| al ready have.

(then)
"1l understand if you don't want to
talk to nme anynore. |1'd be lying if
I

told you that | thought when you
learned it was nme you woul d j ust
pick me up and carry nme away
sonewher e

She pauses for a nonent, then smles.
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STEPHANI E GRADY ( CONT' D)
You probably couldn't lift me anyway.

Troy | ooks up at her and realizing that she is joking around,
manages a slight |augh.

TROY
Didn't you tell nme that you | ooked
li ke Jessica Al ba?

STEPHANI E GRADY
You don't see the resenbl ance? It's
nmostly in the eyes.

They both | augh.

TROY
You really are a great girl Stephanie.

STEPHANI E GRADY
Uh-oh. It's the "you really are a
great girl but' speech.

TROY

No, it's not, OK? Just stop. This
is just alot for ne to deal wth.

| nmean, | fell in love with the girl
on ny conputer screen. And | built
in ny mnd an i nrage of what she was
like inreal life. And nowl've net
you and. ..

STEPHANI E GRADY
(i nterrupting)
That inmage is shattered!

TROY
No. The image is different. |'m
just going to need sone tinme to sort
this all out.

There is a knock on the door and Tomry enters.

TOMW
(in an unusual Iy qui et
manner)
VWhat's up Troy?
(to Stephanie)
VWhat's up....three-eighty?

STEPHANI E GRADY

(quietly)
H Tomy.

TOMW
(to Troy)
Dude, can | talk to you for a mnute?
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Tomry wal ks back to the door and Troy joins him

TROY
VWat is it?
TOMMY
Un..Raven just left. | thought

you' d want to know.

TROY
VWhat do you nean 'left'?

TOMW
| nmean, she just got her stuff and
she's goi ng hone.

TROY
Fuck. Alright, thanks man.

He sl aps Tommy on the shoul der and Tomy | eaves. Troy turns
back to Stephanie.

TROY ( CONT' D)
Hey, I...um..l need to..

STEPHANI E GRADY
Its okay. We can talk later if you
want .

He nmanages a weak smle

TROY
Thanks. Thanks for understandi ng.

He turns to | eave.

STEPHANI E GRADY
Tr oy.

Hearing his name, Troy stops and turns around. Stephanie
takes the white flower out of her hair and tosses it to Troy.

STEPHANI E GRADY ( CONT' D)
G ve her this.

Troy nods and smles slightly, then turns away and | eaves.
EXT. THE OLD WAREHOUSE -- MOMENTS LATER

Raven is wal ki ng outside toward her car. Troy bursts through
t he warehouse's mai n door and jogs after her.

TROY
Raven, wait!

She keeps wal ki ng, ignoring him



She stops

TROY ( CONT' D)
Raven, please. Just give nme a chance
to expl ain.

and spins toward himangrily.

RAVEN
K, Troy, let's hear it. | saw
everything pretty clearly, so it'l
be interesting to see how you talk
your way out of this one.

Troy conmes to a stop in front of her.

TROY

Look, what you saw...it was nothing.
RAVEN

Nothing to you? O nothing to her?
TROY

To either of us. | don't know why

you're getting so upset. It's not

i ke you and | are dating or anything.

RAVEN
Ch no. You can say that again. You
and I will never be dating.

TROY
VWat's the big deal? | ditched her
because | want to spend tinme with
you.

RAVEN
Right. | when | get in ny car and
drive away, then what? WII you go
back to her or will you find soneone
el se to hook up with?

TROY

It's no big deal. 1t's high school
That's what you do. You hang out,
you hook up and you nove on. Then
one day, you neet soneone speci al.
And all the hooking up doesn't matter
anynore. You find that person and
you stay faithful to them

RAVEN
And you think I'mthat person for
you?

He noves cl oser to her.
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Raven chuckl es slightly and pl aces her

TROY
I'"d like to at |east have the
opportunity to find out. Ckay, |
admt it. 1've hooked up wth a | ot
of girls. But when |I've had a
girlfriend, which I've had fromtine
totime, I'mfaithful to her.
prom se you that.

RAVEN
You don't get it, do you? Al of
these girls that you plow through in
your quest to find the 'right one',
did you ever stop to think that for
them you may be their right one?
They' re not hooking up with you
because they think it's fun or it's,
quote, 'what you do in high school"’
They're doing it because they think
that they have a chance to be that
sonmeone special for you. Not just
sone piece of ass that you | augh
with your friends about. And when
you di scard them when you nove on
to the next one, it hurts them

She | ets her hand drop.

RAVEN ( CONT' D)
There's nore to life than just hooking
up. Don't get me wong, it's fun
Ckay? |It's great when it |asts.
But it's so nmuch nore fulfilling to
build a relationship with soneone
that's going to | ast beyond the car
ride hone. Building friendshi ps,
getting to know soneone, creating
| asting relationships; that's what
life should be about. And you could
be m ssing out on that by bouncing
fromone bed to the next.

She reaches into her purse and pulls out her car

RAVEN ( CONT' D)
Look Troy. |'mnot saying that you're
a bad guy. | think you' re probably
a nice guy. And nmaybe soneday you
woul d have figured all of this out
on your own. But any guy that |
date, will have already had to have
figured it out.

She turns and opens the door to her car.

keys.

137.

hand on hi s shoul der.
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RAVEN ( CONT' D)
Good night. Thanks for the party.

She gets in and shuts the door. She starts her engi ne and
puts the car in reverse. Before pulling away she | ooks at
Troy one last time. Knowi ng he's been defeated, Troy nmanages
a small wave. Raven pulls away.

I NT. THE OLD WAREHOUSE -- MOMENTS LATER

Troy slowy makes his way back to the party. H's slow gait
and dazed | ook are clear evidence that Raven's words stung
pretty hard. Troy wal ks to the keg and pours hinself a beer,
downing half of it alnost instantly. Taylor sees him and
rushes over.

TAYLOR
Hey cutie.

She nestles up close to him
TAYLOR ( CONT' D)
Since we we're interrupted before,
what do you say we go upstairs and
pi ck up where we left off?

Troy | ooks over her shoulder into the other room Speed is

still seated at one of the tables playing "Asshole". Tommy
has joined as well. The group they are playing with appear
to be having a great tinme. Troy smles at Tayl or.
TROY
Thanks, Taylor. But not right now,
okay. | think I'mgoing to play

sone "Asshole” with nmy friends.

He | eaves her and wal ks into the other room As he approaches
the table, he puts a hand on Speed's shoul ders.

TROY ( CONT' D)
Got room for one nore?

Speed glances up at him then turns to the rest of the table.

SPEED
New pl ayer! Automatic asshol e!

The table erupts with cheering and | aughter. A few guys
slide down to nake room

TOMMWY
Troy's autonatic asshol e!

He slaps hands with the kid sitting next to him Troy | ooks
around the table and sm | es.
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TROY
K, gime the cards!

I NT. THE OLD WAREHOUSE - THE CATWALK -- MORNI NG

Troy wal ks out of one of the roons rubbing his head. His
hair is a nmess and the pain of a hangover is evident in his
facial expression. He sees Speed sitting on the stairs
drinking a glass of water.

TROY
What' s up Speed?

Troy sits down on the step next to him

SPEED
Good norning. You hurting too?
TROY
You know it. That was sone party
| ast night.
SPEED
Yes it was. The first of many, |
m ght add.
TROY
(smling)

Yep. This summer is looking like it
may turn out alright after all.

They sit quietly for a nonent.

TROY ( CONT' D)
You seen D-Ball ?

SPEED
He left last night, renmenber? Had
to get Christina hone by one.

TROY
Ch yeah.

Troy stands up.

TROY ( CONT' D)
Guess |1'd better go pick his ass up

t hen.
SPEED
Alright. You wanna hit the mal
| ater?
TROY
Probably. 1'll call you

He wal ks down the stairs.
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EXT. TROY'S CAR -- LATER

Troy is seated in his car in the sane wooded area where he
usual ly picks up D-Ball. He raises his hand and is about to
sound the horn when he stops.

TROY
Aw, screw it.

| nstead of sounding the horn, Troy puts the car in drive and
takes off down the road.

EXT. STEPHANI E GRADY' S HOUSE -- LATER

Troy wal ks up the front steps to the porch of a nice two

story house. He rings the doorbell. After a few seconds,
MRS. GRADY answers. She is thin, has blonde hair pulled
into a ponytail, is wearing very short shorts and a tank top
and is, well, hot!
MRS. GRADY
Yes?
TROY
(taken aback)
Un hi. |[Is Stephanie here?
MRS. GRADY

Sure, just a second.
She turns inside and calls up the stairs.

MRS. GRADY ( CONT' D)
St ephani e!  You have a visitor honey.

After a few seconds, Stephanie cones bounding down the stairs.

STEPHANI E GRADY
Thanks nmom

Ms. Gady di sappears back into the house. Stephanie steps
outside and pulls the front door shut behind her.

STEPHANI E GRADY ( CONT' D)
H Troy.

TROY
Hey Stephanie. Let nme first start
by apol ogi zi ng about | ast night.

STEPHANI E GRADY
VWhat for?

TROY
| don't know. Everything | guess.
( MORE)



St ephani e

Troy extends his hand to her and she shakes it.

TROY ( CONT' D)
My reaction upon learning it was
you, ditching you to go after Raven
what ever .

STEPHANI E GRADY
It's no big deal, Troy. Really. |
under st and.

TROY
Anyway, | had the chance to do sone
t hi nki ng. When we tal ked on the
internet, | think we both created

this fantasy world where we thought,
or at least | thought, that when we
met it would be this anmazing ronance
that woul d just sweep both of us off
of our feet. And now, |I'mnot sure
how realistic that is. | think you
need to get to know a person, in
person, a little nore before you can
really nove to that next |evel

nods slowy in agreenent.

TROY ( CONT' D)
Look, we nmay never end up being, you
know, romantically involved. But
that doesn't nean that we shoul d
just altogether give up on the
rel ationship that we've built over
t hese past nont hs.

STEPHANI E GRADY
That sounds great.

TROY
Start out as friends?

STEPHANI E GRADY
Absol utely.

He reaches into his pocket.

He pulls out the white flower fromthe night before.

She t akes

TROY
By the way, | think this belongs to
you.

TROY ( CONT' D)
Sorry if it got alittle smashed.

the fl ower.
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STEPHANI E GRADY
That's okay.

She puts the flower behind her ear. Troy points back to his
car.

TROY
So, would you like to have breakf ast
wth nme?

STEPHANI E GRADY
(smling)
| would | ove to.

TROY
Cool, let's go.
He turns and starts wal king toward the car.

TROY ( CONT' D)
We just gotta nake one stop first.

I NT. TROY'S CAR -- LATER

Troy is in the driver's seat wth Stephanie next to him
They are stopped along the road in the wooded area where he
usual ly picks up D-Ball. Troy sounds the horn three tines.
After a mnute or two, D-Ball and CHRI STI NA energe fromthe
woods. Troy | ooks over at Stephanie.

TROY
Don't ask.

D-Ball opens the back door and he and Christina slide in.

D BALL
What's up, bro.

TROY
Hey man. H Christina.

CHRI STI NA
H Troy.

D BALL

Hel| of a party, huh?

TROY
One of a kind man. Hey, do you guys
know St ephani e?

D BALL
| think so. How s it going Stephanie?

STEPHANI E GRADY
Not bad, thanks.
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CHRI STI NA
H Stephanie, |'m Christina.

STEPHANI E GRADY
Nice to neet you

TROY
You guys want breakfast?

D- BALL
Does Howdy Doody got wooden ball s?

TROY
"Il take that as a yes.

EXT. TROY'S CAR -- CONTI NUOUS
Troy wheels the car down the road.

D-BALL (O S.)
So where's Speed?

TROY
He was still at the warehouse when
| eft.
D-BALL (O S.)
And Tonmy?
TROY (O S.)
You know what? | don't know what

happened to Tomy.
| NT. THE OLD WAREHOUSE - ONE OF THE ROOMS -- MORNI NG

A bunch of sl eeping bags are spread out on the floor. There
are four girls lying on top of them Tommy is lying right
in the mddle between two of them Tomry wakes up and | ooks
to his right then his left. Seeing where he has awakened
brings a big smle to his face. He takes a deep breath and
folds his hands on his chest. Suddenly, his face winkles
as he snells sonething disgusting. He sniffs about five
times quickly and a | ook of horror crosses his face. He
reaches down, his hand di sappearing bel ow his wai st and off
canera. He retrieves his hand and puts it to his nose. He
wi nces imediately in disgust.

TOMMWY
(quietly, to hinself)
Ch no. Oh God no. | didn't!
THE END

FADE QOUT:
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AS THE CREDI TS ROLL
I NT. TROY'S CAR -- DAY

D-Ball is in the driver's seat. Troy is in the passenger
seat passed out cold. Speed is |leaning up fromthe back
seat .

D- BALL
Wake hi m up.

Speed nudges Troy.

SPEED
Troy. Wake up, man.

He nudges hi m harder and eventually resorts to slapping him
lightly on the face. Finally Troy, who is stone-cold drunk,
cones to.

TROY
Wheream . . ..

D- BALL
Hey, bud! Wake up, man. W need
your hel p.

TROY

(barely able to speak)

D BALL
K. Go ring the doorbell and ask
for Valerie.

TROY
VWha for?

SPEED
You're a diversion. A distraction.

Troy stares intently at himfor a few seconds.

TROY
Ckay.

He doesn't npve.

D BALL
K, so go!

D-Ball reaches over and opens Troy's door for him Troy
slowy gets out.

TROY
Val eri e?
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SPEED
That's right, buddy, Valerie.

Troy nakes it out of the car and slans the door.

SPEED ( CONT' D)
(to D-Ball)
You sure this is a good idea?

D BALL
No, but do you want himto try to
carry the bottles?

SPEED
Good poi nt.

EXT. VALERI E' S HOUSE -- MOMENTS LATER
Troy staggers down the sidewalk to the front door.

TROY
Val erie. Valerie, please.

He chuckles to hinself, then finally finds the doorbell. He
sways back and forth for a few seconds.

TROY ( CONT' D)
| hafta piss.

Wthout regard for where he is, Troy unzips his fly and starts
to pee on the side of the house. He is swaying as he does
it. Suddenly the door opens and MR MJISSARI answers.

MR. MUSSARI
What the...
Upon hearing him Troy turns back toward the door. He is
still peeing, causing M. Missari to junp out of the way.
TROY

Sorry, sorry, sorry.
He zips up his pants.

TROY ( CONT' D)
Is Val erie here?

MR. MJSSARI
Who the fuck do you think you are?

Troy stops swaying and stares at M. Missari for a few seconds
before bursting into | aughter.

MR. MJSSARI ( CONT' D)
(scream ng)
You goddamm son of a bitch
( MORE)
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MR. MJUSSARI ( CONT' D)
| oughta rip off your fucking head!
You conme to ny house drunk, piss on
nmy fucking house! Look at you!

Troy continues to |augh and point at him

MR. MJUSSARI ( CONT' D)
| f knew for sure you were eighteen
|'d rearrange your fucking face with
my two bare fucking hands. Do you
even hear ne, you punk, cocksucking,
littl e pansy-ass bitch!

Speed jogs down the sidewal k and grabs Troy, dragging him
toward the car.

SPEED

l"msorry. 1'll take himhone.
MR, MJSSARI

That's it. 1'mgoing to get ny

fucki ng gun.

He sl ans the door.
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